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=) CRAMER’S PATENT AMERICAN ORGANS. 


PRICES 12 TO 200 GUINEAS. 


oon | CRAMERS are the sole manufacturers in England, and have greatly improved the instrument by 

ALE } the addition of a new Reed Valve; a new Octave Coupler ; a Vox Humana Stop; and their Muted 
Titus. Bourdon. 

0, New These improvements impart to Cramer’s American Organs that peculiar, agreeable, and mellow 


quality of tone which distinguishes them above all kindred instruments. Besides those alw ays kept ready 
for sale, Cramer and Co. manufacture special instruments, powerfully voiced, and suitable for Churches, 
Chapels, or large Halls. 


CRAMER'S AMERICAN ORGANS,. 


on their THREE YEARS’ SYSTEM of HIRE. Rules, conditions, and prices may be had a 
application to'199, 201, 207, 209, Regent Street; 43, Moorgate Street, City; 64, West Street, Brighton. 

Cramer and Co. are the originators of this system, and although it has been partially adopted by 
@ other firms, it is carried out on a large and liberal scale only by themselves. 


T CRAMER'S £12 AMERICAN ORGAN 


(5 OCTAVES). 


|} CRAMER'S £15 AMERICAN ORGAN 





























| ORAMER'S £22 AMERICAN: ORGAN 
| ORAMER'S £28 AMERICAN ORGAN 
_|ORAMER'S £34 AMERICAN ORGAN 
| CRAMER'S 55 GUINEA AMERICAN ORGAN 

| CRAMER'S 70 GUINEA AMERICAN ORGAN 


(13 STOPS). 


} CRAMER'S 85 GUINEA AMERICAN ORGAN 








ce (10 STOPS AND PEDALS). 
=i) CRAMER'S £100 AMERICAN ORGAN 


(12 STOPS, 2 MANUALS). 


—|ORAMER'S £125 AMERICAN ORGAN 


(16 STOPS, 2 MANUALS). 
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PROFESSIONAL NOTICES. 





' MRS. ALFRED J. SUTTON (Soprano) 


Is open to engagements for Concerts and Oratorios. 
54, Duchess-road, Edgbastcn, Birmingham. 


MISS BLANCHE REIVES, late Reeves (Soprano). 
For Oratorios, Concerts, Opera, Operetta, Soirées, Dinners, &c., 
47, Tachbrook-street, Pimlico, 8.W. 


MISS ELLEN DIX (Soprano). 
For Concerts, Oratorios, Dinners, &c. 
11, Bonfield-road, College-park, Lewisham, 8.E. 


MISS ELLEN GLANVILLE (Soprano), 
2, Percy-terrace, Ladbroke-grove-road, Notting-hill, W. 











MISS MARIENNE POTTER (Contralto), 
00, Teberneclo-walk, Finsbary-sqere. 
MR. STEDMAN (Tenor). 
Address 1, Berners-street, W. 


~ MR. GREENHILL (Tenor.) 

= For Concerts, Pupils, &c., 1, St. George’s-terrace, Kilburn. 
MR. ALBERT JAMES (Tenor). 

Address Tenby-villa, Horton-road, Dalston, E. 


C. D. COLLET (Bass, Teacher of Singing), 
Sunnybank, Hazleville-road, Hornsey-lane, Highgate, N. 














MR. ROBERT MILLS (Bass). 
For Oratorios and Miscellaneous Concerts. 
Address Cathedral, Wells. 
MR. C. J. BISHENDEN (the celebrated Bass). 
For Engagements and Pupils, 52, Mortimer-street, Cavendish-sq., W. 








From the London Academy of Music. 
For Concerts, &c. Address 3, The Parks, Minehead, Somerset. 


MR. J. H. ROOKS 
(Solo Organist and Accompanist). 
Organist to the Rt. Hon. the Earl of Zetland, K.T., and of the Parish 
Church, Richmond, Yorks. For terms, &c., address, Frenchgate, 
Richmond, Yorks. 


MR. WILBYE COOPER 
Begs to announce his removal to 19, Great Portland-street, Oxford- 
circus, W., where all communications respecting Oratorios 

and Concerts (public or private) should be addressed. 


MR. J. TILLEARD, : 
Removed to Seaton-villa, Slaithwaite-road, Lewisham, 8.E. 
Lessons in Singing and Composition. 


T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker. 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


R. WILLIS (established 1827,) Maker and Im- 

e porter of Brass and Wood Instruments, Harmonium Reeds, 

Music Strings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 
London. List for stamp. 


MPORTANT TO MUSIC SELLERS.—Having the 
largest varied Stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately 
if required. Terms highly advantageous. 
London: B. Williams, 19, Paternoster-row. 


USIC ENGRAVED, PRINTED, AND PUB- 
LISHED in the best style, and on moderate terms, a statement 
of which sent on application by B. Williams, 19, Paternoster-row. 


RUSSELL'S MUSICAL INSTRUMENTS. : 
(duet bas AS, Harmoniums, Organ-Accordions. 
Fiutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, Cla- 
rionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. Self- 
Instruction books. Instruments repaired or exchanged. Price lists free. 
J. Russell, 158, Goswell-road, Clerkenwell, London. 


RASS, REED, STRING, AND DRUM AND FIFE 
BANDS.—Musical Instruments of every description, the most 
brilliant-toned, best modelled, most perfect intonation, and the cheapest 
in the world, to be had of J. Moore, 40, Buxton-road, Huddersfield. 
Bands supplied at wholesale prices. Old instruments bought or taken 
in exchange. Patterns, prices, and testimonials post-free. Music to 























suit any kind of band. Patronised by Her Majesty's Pee 4 pag 
e 


Rifle Corps; also the principal professional and amateur ban 
United gdom. Pianofortes, Harmoniums, and Harps, New and 
Second-hand, by the best makers. 
EAN’S CHEAP MUSICAL INSTRUMENTS. 
Violins, 10s. '6d.; 8-keyed Concert Flutes, 21s.; Cornets, 25s. ; 
Concertinas, Banjos, Tambourines, and every article for Nigger Min- 
strels. English, Roman, and Acribelle Violin Strings. 5 best firsts 
sent free for 13 stamps. Dean’s Violin Tutor, 6s.; Abridged, 2s. 6d. 
J. Dean, 77, City-road, London, E.C. Established 1843. 








ACCURATE METRONOMES, 1s., post free. Twelve 
Glees (Battye), 80 pp., folio, 10s. 6d. Singing Class tutor, 6th ed, 
6d. each. D. Scholefield, Trinity-street, Huddersfield. 


| ayes IMPROVEMENTS in HARMONIUMS, 
—W. Hatrerstey and Co.'s celebrated IMPROVED HARMO. 
NIUMS, pronounced by the profession to be the nearest approach in 
tone to the organ of any hitherto invented. This improvement produgg 
a rich, full, organ-like quality of tone, entirely free from all harsh or 
reedy sound, and by the careful voicing of the reeds, the articulation 
is fully equal in rapidity to the pianoforte. These instruments are 
manufactured by us for private sales only, and of the best materials ang 
workmanship. W. Hattersley and Co., Harmonium Manuf. 

10 and 12, Bow-street, Sheffield (late 95 and 107, Meadow-street), 

Lists of prices and testimonials free. 


HE NEW SHORT IRON GRAND PIANOS, by 
Kaps, of Dresden.—These wonderful little instruments are not 
more costly than a good English cottage piano, May be had at C. B 
Flavell’s, 26, North Audley-street, Grosvenor-square. Sole importer, 
C. Russell, same address, and Birmingham. 


(BGAN FACTORY, 141, Stanhope-street, Hamp. 














stead-road.—T. Norton supplies the Trade and Amateurs with _ 


Organ Fittings, Pipes (wood and metal), Reeds, &c. Estimates for 
Enlarging, and Repairs. German Pedals fixed to Pianofortes, Har- 
moniums, &c. Organs for practice. 


QRean METAL PIPES; best quality; zinc front 
pipes; voicing and tuning. S. Fowler, 127, Pentonville-road, ¥. 


tg for SALE, 6 stops; quite new. A. B., 127, 


Pentonville-road, N. 


GRAND 3 FULL MANUAL C ORGAN for 

SALE, with 35 stops, each manual running entirely through, §% 
fine and genuine an instrument is seldom, if ever, offered for sale 
through the medium of the press; it contains some rare and beautiful 
stops. Those who are really in search of an important organ, would 
do well to see the above. Particulars and sketches of the same may be 
had on application to Mr. Kennard, Margate. 


(\ ORGAN for SALE, suitable for Church or 
Chamber; 2 rows of keys, 17 stops, 24 octaves of pedals. For 
particulars, apply G. J. T., 67, Bow-lane, Poplar, E. 


()BGAN to be SOLD CHEAP, giving up the pre 
mises. A fine CC ORGAN, two sets of keys, 16 stops, 23 octaves 
of pedals, suitable for Church or Chapel. Also a SMALL ORGAN, 
solid mahogany case, with three stops. Apply at J. Whittaker’s, 22, 
Church-street, Ashton-under-Lyne. 


OR SALE, good ORGAN, by Walker, in perfect 
order. 8 ft. wide, 14 ft. high; 6 stops, open diapason, stopped 
diapason (treble and bass), dulciana to tenor F, fifteenth, principal. 
Price £90. Only parted with to make room for a larger instrument, 




















the church having been enlarged. Also for SALE, good CHAMBER © 


ORGAN. 6 stops, hand and foot blower. Price £40. And HARMONIUM, 
by Alexandre, 17 stops, 5 rows of vibrators. Price £18. Address 
Rev. J. Richardson, Sandy Rectory, Bedfordshire. 


RGAN' for SALE, new.—A fine-toned, high-class 

instrument, suitable for Church or Chamber—contains 20 stops, 

two full rows of keys, swell to CC, and pedal organ, 30 notes. Apply 
. 8., 18, Burton-crescent, W.C. 


J 

bey Second-hand ‘Chamber, for SALE.—2 rows 
of keys, in mahogany case, gilt front pipes, 9 stops, pedals. 

Price Bry Apply to Mr. Kingwell, Coach Builder, St. Martin's 

lane, W.C. 


HAMBER ORGAN, Second-hand, WANTED. 

Two manuals, pedal pipes, foot blower, plain case. Height under 

9 feet. Thorough workmanship. No new instruments; no agents. 
Price moderate. M.D. Gladding, Bookseller, Whitechapel, E. 


RGAN, Chancel, for SALE, 4 stops; good tone; 
powerful. Suitable for a small Church or Chapel. £35. 75, Falk- 
land-road, Kentish-town, N.W. ; after 6 p.m. 


REAKFAST.—EPPS’S COCOA. — “ By 4 
thorough knowledge of the natural laws which govern the opera- 
tions of digestion and nutrition, and by a careful application of the fine 
properties of well-selected cocoa, Mr. Epps has provided our breakfi 
tables with a delicately flavoured beverage which may save us mally 
heavy doctors’ bills.”—Civil Service Gazette. - 


ress COCOA. 
(J BATEFUL—COMFORTING. 
Rrrss COCOA. 


REAKFAST.— EPPS’S COCOA. The vey 
agreeable character of this preparation has rendered it a 
favourite. Made simply with boiling water or milk. Sold by grocers 

only in tin-lined packets, labelled ‘James Epps and Co., hom 
chymists, London.” J. E. and Co. are also makers of Epps’s Glycerine 
Jujubes for cough, throat, and voice. , 
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HARGREAVE’S AMERICAN IRON FRAME 
GRAND PIANOFORTES. 


BOUDOIR GRAND, on the latest American system, cast iron frame 
and bars, three strings, oblique and cross strings, improved overstrung 
scale, called Hargreave’s American Iron Frame Cross-Strings Piano- 
fortes; surpassing all pianos made on the usual system, in quality, 
quantity, and duration of tone. These three qualities command instant 
recognition as soon as it is touched. Price, in the above-named length, 
95 guineas. 

THE UPRIGHT PIANO, on the latest American system, with 
double iron frame, cast in one piece, cross strings, suspended sound- 
board; is the ne plus ulira of piano construction, surpassing all others 
made with wooden bracings, or mixed wood and iron bracings; it is 
specially addressed to all who wish to possess the finest toned instru- 
ment that money can purchase. 

THE PROFESSIONAL AND CONNOISSEURS’ HARMONIUM, 
Registered, one model of this Harmonium, constructed with two 
manuals, actually surpasses all Harmoniums hitherto constructed, in 
offering some distinct qualities in voicing, from the most delicate to 
the most robust, and also some novelties in Harmonic Stops. 

Address, for lists of prices and cards to view, William Hargreaves, 

61, Dale-street, Manchester. 


LUTES.—CYLINDER FLUTES.—Mr. LippLe has 


now perfected a Cylinder-bore Flute with Eight keys, without 
any complicated mechanism to get out of order, yet equal to every effect 
required. The ordinary or old fingering is preserved. 
Price Two guineas, Three guineas, and Five Guineas. 
Manufactured by A. Lippiz, 35, Devonshire-street, Queen-square, 
‘ Bloomsbury, London, W.C. 
Ordinary Cocoa eight-keyed Flutes, 21s. each. 





N SALE, an ORGAN, built by Nicholson, of Roch- 
dale, with two keyboards, G to F, 59 notes, pedals, O to E, 
29 notes, 24 stops, handsome French polished mahogany case, and front 
pipes, recently decorated after the designs of an eminent architect. 
For further particulars apply to Mr. James Mills, Professor of Music, 
Ashton-under-Lyne. 
SUPERIOR TWO MANUAL ORGAN (by 
Bevington (1865), for SALE, the owner having purchased-.a 
larger. Compass, CC to G; great, eight stops; swell, seven; pedal, 
two; couplers, three’; combination pedals, five. Gothic case, with 
handsome decorated pipes. Price £300, cost £430. Address Rev. 
F. D. K., Boddington-house, Clevedon, Somerset, 











SINGER ORGAN, to be SOLD, at a great bargain, 
by Gray (of the firm of Gray and Davison), taken in exchange 
for a larger instrument. It has 5 stops, 2 composition pedals; in a 
handsome solid oak case, with gilt front speaking pipes. Height, 12 ft. ; 
width, 6 ft. 3 in.; depth, 4 ft. 10 in.; in perfect order. Price, when 
new, £160. The above also contains 2 barrels, each playing 10 Psalm 
tunes; could be converted into 2 rows of keys by doing away with the 
barrels. Address Mr. H. Abram, 2, Victoria-town, Deal, Ken t. 
O ORGANISTS.—To be SOLD, a 7-octave walnut- 
wood PIANOFORTE, with 2} octaves of German pedals; 
nearly new; the pedals can be removed from pianoforte. Price 28 
guineas. Apply 346, Holloway-road, N. 


FRE TONED HARMONIUM, with 16 stops, and 
knee action, in handsome walnut case, to be SOLD, a bargain. 
Apply G. J. T., 67, Bow-lane, Poplar, E. 


yng IUM, in Walnut, 8 stops, knee swells. A 
bargain, £12. J.B., 8, Milverton-street, Kennington-road. 


OR SALE.—A fine old Italian VIOLONCELLO, 
rich and powerful tone; formerly the property of the Duke of 
Gloucester, nephew to King George III., now the property of a Colonel 
(retired), who, on account of declining health, has no further use for it. 
Price 35 guineas. Can be seen at Mr. T. Smith’s, Pianoforte Maker, 
1, Spring-terrace, Newmarket-road, Norwich. 


O OBOISTS.—For SALE, a perfectly new OBOE, 

in ebony, with 17 sterling silver keys, and extra F branch, by 

Priebert, of Paris. Complete system model 5, with case. Professors’ 

rice £19. Apply to J. S., 69, Gloucester-crescent, Regent’s-park, 
-W. (or 24, Holles-street). 


T° PIANOFORTE DEALERS, Organ Builders, 
and others.—Advertiser wishes to find a capitalist to enable him 
to patent and manufacture very elegant and portable Finger Organs, 
which will supersede the best so-called American Organs and Har- 
moniums, and can be sold at less price than any of the imitations of 
the organ now manufactured. Apply by letter to C.C., 57, Victoria- 
park-road, South Hackney, London. 


PASCALL’S VOICE JUJUBES. | 


Strongly recommended to Singers and Public Speakers. Agreeable and 

effective. In boxes only, Sixpence and One Shilling each, or post 

free for eight and fourteen stamps. None genuine without the name 

a ‘ge on each box.—Jas. Pascall, 21, Wells-street, Oxford-street, 
mdon, W. 




















NE GUINEA’S worth of MUSIC for 2s. 6d., slightly 
it year’s issue. Post free, 


, Lord-street, Liverpool. 


soiled, including the surplus of the 
28,10d. James Surru & Son, 76, 74, and 





O the MUSICAL PROFESSION and MUSIC 
TRADE.—Mr. FREDERICK LUCAS, Public Accountant, begs 
to intimate to those who are desirious of Purchasing or Disposing of 
their Connexion or Business, that he will be happy to be the medium of 
introducing suitable parties to each other, and making equitable 
arrangements between them, for which his position and experience 
eminently qualify him.—26, Maddox-street, Regent-street, W. 
OUTH DEVON.—To be DISPOSED OF, in a good 
market town, a PIANOFORTE and MUSIC BUSINESS. Toa 
person able to Tune a valuable opportunity presents itself, it being the 
only business of the sort inthe town. For further particulars address 
Omega, care of Messrs. Jefferys, Berners-street, Oxford-street. 


4 BE SOLD, on Wednesday, the 12th June, 1872, 
at Mr. Byford’s Sale Rooms, Clayton-square, Liverpool, the 
valuable Musical Library belonging to the late JosepH CAFrERATA, Esq. 
Oratorios, Masses, and other Church Music, Operas, &c., in Full Score, 
Vocal Score, Instrumental and Vocal Parts; suitable for Choral 
Societies, Choirs &c. Catalogues, to be had on application to Mr. 
A. Byford, Auctioneer, 6, Clayton-square, Liverpool. 





RGAN STUDIO, 166, Strand—LESSONS or 
PRACTICE (and at St. Michael’s, Stockwell, S.W.) on fine two- 
manual C ORGANS—(HILL and SON)—Pedal compass, 29 notes. 
Apply to W. VENNING SOUTHGATE, at his Studio. (Organist, St. 
Michael's, Stockwell.) 


RGAN LESSONS and PRACTICE on a fine new 

Instrument, with two manuals, 15. stops, 24 octaves of pedals, 

with Bourdons throughout. Terms moderate. Allen’s Musical Instru- 

ment Warehouse, 17, Percy-street, Bedford-square,W. Lessons and 
practice on other Instruments also. 





RGAN, PIANOFORTE, HARMONIUM, 
HARMONY, &c., One Guinea per quarter; Lessons and Prac- 
tice on fine modern instruments. : Organist, 51, Fenchurch-st., E.C. : 
TON COLLEGE.—An ARTICLED PUPIL 
WANTED by the Organist and Music Director. An ex-chorister 
preferred. Apply to Dr. Maclean. a ; 
TT. ORGANIST of Wells Cathedral will be glad to 
receive, as OUT-DOOR PUPIL, a young Man who possesses 


Star-street, Paddington, REQUIRES an ARTICLED PUPIL, 
age about fifteen; must have a knowledge of organ or piano. Address 
Walter H. Sangster, Mus. Bac., Oxon., 1, Berners-street, Oxford-st., W. 


ELLINGTON COLLEGE, Wokingham. — The 
Organist has a VACANCY for an ARTICLED PUPIL. Terms 
moderate. 
V R. CEDRIC BUCKNALL, Organist of Southwell 
Collegiate Church, has a vacancy for an ARTICLED PUPIL. 
Terms on application. Address Vicar’s Court, Southwell, Notts. 


A® ARTICLED PUPIL WANTED by the Organist 
of a fashionable Church in the West End of London. Easy 
terms. Apply to A. Z., 18, Springfield-road, St. John’s-wood. 
HE Master of Trinity and St. John’s Colleges 
Choristers’ School has TWO VACANCIES for BOARDERS. 
Terms moderate. Good voices of 9 preferred. June choir vacancies. 
Lay Clerk, St. John’s, Cambridge. 
HE ENGLISH GLEE UNION (Sixth Season). 
Mr. H. ASHTON. Mr. T. PEARSON. 
Mr. J. F. MEEN, and Mr. J. RUDKIN.. 
Assisted by 
Madame ASHTON. 
(Miss F. Danielson.) 
Are prepared to give their Musical Entertainments at Institutions, &c. 
For terms, &c., address J. Rudkin, Sackville-house, Brook-green, 
Hammersmith, W. 


HE LONDON VOCAL QUARTETTE.—For 
terms, programmes, &c., apply to the Secretary, Mr. George 
Mellor, 3, Miller-villas, Lady Well-park, 8.E. 


 gewecye LAURA BAXTER (Member of the 
Royal Academy of Music, first principal Contralto, Royal Italian 
Opera, Drury Lane, Royal English Opera, Covent Garden, Sacred Har- 
monic Society, Exeter Hall, &c.), begs to request that all communications 
respecting ENGAGEMENTS for Oratorios and Concerts, may be ad- 
dressed to her at her private residence, 53, Bedford-square, W.C. 


M3: NOBLE (Associate R. A. Music), Professor of 
Singing, receives Private and Professional Pupils. Address 3, 
Fitzroy-street, Fitzroy-square, W. Mrs. Nose’s highly successful 
Pupils, Miss ELLEN HORNE (Soprano).13, Torriano-avenue, Camden- 
road, N.W., and Madame POOLE (Contralto), 32a, George-street, 
Hanover-square, W., continue to accept ENGAGEMENTS (together 
os omeaey) for Oratorios, ‘Concerts, &c.. in London and in the 
ces. 























THE MUSICAL TIMES.—Jvne 1, 1872. 





Now ready. Small 4to. Price 2s. 6d. (To be followed by Canticle Chants.) 


ANGLICAN 
PSALTER CHANTS, 


SINGLE AND DOUBLE, 


EDITED BY THE 


REY. SIR F. A. G. OUSELEY, Bart, etc. 


EDWIN GEORGE MONK. 


This Work contains nearly 400 Chants; which are appropriated to “ Venite, exultemus Domino,” the Daily and Proper 
Psalms, &c.; those for each Service occupying a separate page and affording several Series, suitable to each daily portion 
of the Psalter, from which choice may be made. The Chants have been selected with especial reference to the position of 
the Reciting-note. 


LONDON: NOVELLO, EWER AND CO., 1, BERNERS STREET (W.), AND 85, POULTRY (E.C.). NEW YORK: 751, BROADWAY. 





“‘ The Melody (la partie chantante) should always be clearly and distinctly enunciated like the tones of a beautiful voice 
above the subdued accompaniment of an orchestra.”— Thalberg. 


ARTHUR ALLISON, 


110, WARDOUR STREET, LONDON, W., 
HARMONIUM MANUFACTURER. 


SOLE LONDON AGENT for RAMSDEN’S (Dawe’s Patent) MELODY and PEDAL SUBSTITUTE 
ORGANS, as supplied to Her Majesty and H.R.H. the Princess Louise. 





These Instruments, beside possessing a quality of tone never before obtained in this class of 
Instruments, have also the extraordinary capability of giving—a perfectly clear and additional melody, or 
in other words, additional tone to the melody ; thus producing the effect of a solo instrument used by a 
separate player, in addition to the full harmony upon the other stops or portions of the Instrument. 
The Pedal Substitute imparts to these Instruments the further capability of giving—also automatously— 
a clear and distinct sub-Bass or Pedal note, in addition to the chords or harmony usually played by the 
left hand. Thus giving upon ONE MANUAL the effect of TWO MANUALS AND PEDALS. 


These Instruments are specially constructed in oak, and toned for Churches, Chapels, and Schools. 
The advantages to be derived from their use cannot be over-estimated, the melody being so clearly 
brought out as to render it almost impossible for a choir to sing out of tune when accompanied by one 
of them. 








~~ NOVELLO’S FOLIO EDITION OF 
MENDELSSOHN’S LIEDER OHNE WORTE. 


Handsomely bound in cloth, gilt edges. Price 12s. 
The only Folio Edition which contains Books 7 and 8. 


NOVELLO’S OCTAVO EDITION OF 


MENDELSSOHN’S LIEDER OHNE WORTE, 


Handsomely bound in cloth, gilt edges. Price 6s.; or in stiff paper cover, 4s. 
The only Octavo Edition which contains Books 7 and 8, 
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TO CHORAL SOCIETIES. 
H. BIRCH’S POPULAR OPERETTAS, now 
¢ being performed throughout England. Sparkling, brilliant, 
and not difficult. 
No. The Merrie Men of Sherwood Forest. Vocal score, paper covers, 
; single voice parts, 1s. each. 
No. . “Ballad oe the Pride of Killarney. Vocal score, 
r covers, 
No. 3. Eveleen, the Rose of the Vale. Vocal score, paper covers, 5s. 
The above Operettas are written for a Full or Small Orchestra. 
Choral Societies can hire the vocal scores, single voice parts, and band 
parts, on very moderate terms. See opinions of the press. 
Address W. H. Birch, 104, London-street, Reading 


NEW PIANOFORTE PIECES FOR SMALL HANDS. 
ES CHANTS DU PEUPLE.—My heart and lute ; 
I will stand by my friend: The happy valley; The break of day; 
The brave old oak. All the preceding arranged by A. H. Brown. 
Price 2s. eack.. 
HE THREE ROSES WALTZES. Composed by 
W. SmaLiwoop. For small hands, and very easy. No.1. Moss 
Rose; No. 2. Red Rose; No. 3. White Rose. Price 1s. each. 
HE GIPSY’S WARNING. Arranged by ArTHuR 
GaEVILLE. Price 2s, 
W SONG—‘“ Cruel Colin.” By A. M. Pares, 
Quaint, yet charming. Price 3s. 
T BIRTHDAY—Fantasy. By W. SMALLwoop. 
a for the Pianoforte. A highly interesting piece. 
ice 38. 








All the above forwarded postage free on receipt of stamps to half the 
published prices. aad : B. Williams, 19, Paternoster-row. 

Glee and BIL EE 

HE SIREN'S JUBIL A new Glee for 

8.A.T.B., with P.F. ME tinder g a Introductory Recitatives. 

Poetry and Music composed by W. H. Bianp. Price 3s.; sold at half- 
price. London: ;B. Williams, 19, Paternoster-row. 

LICIA WALTZES. Composed by ALFRED ALLEN 


Kexwickx. Just published, price 4s.; post free for half price. 
B. Williams, 19, Paternoster-row, London, and order of ali Musicsellers. 


ROBERT COCKS AND CO.’S NEW MUSIC. 
i be FATHER’S BIBLE. New Song. Words by 


T. OtrpHANT. Music by Brintey Ricwarps. 3s. ‘Is one of 
those simple effusions which, when allied to homely themes, find their 
way everywhere.”—The Graphic. Post free at half price. 

TARS OF THE SUMMER NIGHT. Serenade. 
Words by Loncrettow. The Music by Miss M. Linpsay (Mrs. 

d. Bliss). Finely illustrated. 3s.; free by post at half price. 
‘T\ROOP NOT, YOUNG LOVER. Song by G. F. 

HANDEL. Edited and ot to English Words by WILLI4aM 
Hus, 3s.; free by post at half price. 

; ne FOR THREE FEMALE VOICES. By 
STEPHEN GLOVER. ‘‘ The Mermaid’s Evening Song.” 3s. “‘ Down 
among the Lilies.” 3s. ‘‘ The Three Sisters—Faith, Hope, and Charity.” 
3s.; all at half price, post free. 
ASPAR’S FRAGMENT OF MENDELSSOHN, 
for the Pianoforte (hitherto unknown), 3s.; free by post half price. 
eo LEAVES (Robert Schumann), arranged for 
the Pianoforte, by C. A. Caspar. 3s.; free by post at half price. 
New COMIC SONG: A Sequence to the Three 
Little Pigs. Written and Composed by C. A. Casrar. Illus- 
trated title. 3s.; free by post at half price. 
ATALOGUE of VOCAL and PIANOFORTE, 
Violin, Flute, Organ, and Church MUSIC, ditto Orchestral and 
Septet, &c., forwarded gratis and postage free. N-B.—These Catalogues 
are the most extensive and varied in Europe. Each applicant must 
state the Catalogue required. 
Published only by Rosert Cocks and Co., New Burlington-st., London. 


\NOVELLO, EWER AND CO.’S ONLY COMPLETE AND 
UNIFORM EDITION OF 


MENDELSSOEN’S 


Chirteen Ghoo-part Songs, 


Folio Edition, 5s.; Octavo size, paper cover, 2s,; cloth, 4s, 
With the German and W. Bartholomew’s Original English Words. 

1. I would that poly love. 7. My bark is bounding. 

2. The Passage Bird 8. Can I light-hearted 

3. Greeting. be. 

4. Autumn Song. 9. Evening Song. 

5. O wert thou in the 10. Zuleika and Hassan. 




















cauld blast. 11, The Sabbath Morn. 
6. The Maybells and the 12. The Harvest Field. 
Flowers. 13. Song from Ruy Blas. 


C. JEFFERYS, 57, BERNERS ST. 


THE CHORAL SOCIETY. 


A COLLECTION OF 


PART-SONGS, GLEES, CHORUSES, &c. 


EDITED BY 


MICHAEL WATSON. 


1 'Tis silent eve Michael Watson. 
2 Corin’s fate R. Turner. 

8 Where the pearly dew- “drop fatteth E. J. Loder. 

4 The Winter being over e. Ellen Avery. 

5 Fairy voices os ove -. , T.G. B. Hatley. 
6 Moonlight Sri ase «. J. H. L. Glover. 
7 Good-bye eco «. Jd. L. Hatton. 

8 I thought of thee eco ove W. F. Barks. 

9 The Forsaken ooo eco -«. Jd. L. Hatton. 

10 Bonny May ese ove « J. H. L. Glover. 
1l Spring Song eee J. L. Hatton. , 
12 The Winds C. J. Frost. 


E 
ry 


Price 2d. each number. Other Numbers in the Press. 











THE POPULAR 
Operatic Arrangements, 


SOLOS AND DUETS, 


AND 


Original Pranoforte Preces, 


BY 


FELIX GANTIER, 


Of which lists may be had on application. 


STEPHEN GLOVER, 
MOST POPULAR MARCHES:— 


The Retreat .. - 8 0 The Highland .. we 8 O 
Ditto, Duet .. «- 3 0 | Royal English March 
Prince Albert's Band wo 8 6 (British Grenadiers) ... 2 6 
Ditto, Duet... -- 8 0 | The Royal Scotch oo 3 6 
Havelock’s Indian ewe 8S O Mary, Queen of Scots ... 2 6 
Ditto, Duet ow 8 0 Ceeur de Lion ... Pe 
Princess Alexandra's 3 0 Naval Reserve ... - 8 0 
Prince of Wales’s 2 6 Sultan Abdul's. a Soe 
The Arab ‘ 8 0 Napier’s ‘Abyssinian 8 


* Founded on the Air: plaged at Fotheringay Castle at the time of 
Queen Mary’s execution. 

Nothing can exceed the excellence of these Marches, which have 
been written to supply the requirements of teachers. They are 
brilliant, yet easy of performance. An aggregate sale of upwards of 
a quarter of a million copies is the best proof of their merit. 


LOUIS DUPUIS, 
CATHEDRAL GEMS: 


1, Nantes.—Fantasia, on subjects from Mozart's 12th Mass 

2. Wurms.—Fantasia, on subjects from Weber's Mass in G 

8. RoTTERDAM.— Fantasia, on subjects from Haydn's 8rd 
(Imperial) ] Mass pre 

4, Manaca.—F; on 
in C 








bj ots from Beethoven's Mass 


RoveEn. —Fantasia, on subjects from : Gounod’s Messe 
Solennelle 

CaENn.—Fantasia, on subjects from Rossini’ ‘8 Stabat Mater 

Mayence.—Fantasia, on subjects from Haydn's Ist Mass, 
Bflat  « 

Cn '.—Fantasia, on subjects from Mozart’ 's ‘Ist Mass, 


9. Paris. —Fantasia, on subjects from Mendelssohn's Hymn 
of Praise 
10. Lonpon.—Fantasia, on “subjects: from Handel's Messiah .. 
11. Norwicu.—Fantasia, on subjects from Haydn's Creation 
12. CanrERBURY.—Fantasia, on Spohr’s As pants the Hart . 


Beautifully illustrated in Colours, with views of celebrated Cathedrals. 


esrem en 
Coww © wm we © oC we 
ecco fo c& ©ccS& Sc Soo 





C. JEFFERYS 57, BERNERS STREET (W). 
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T. ANNE’S, SOHO, Westminster.— There are 
Vacancies in the Voluntary Choir of the above Church, for a 
TENOR and BASS. A good voice and thorough knowledge of music 
are indispensable. Applications should be made by letter to the Choir 
Secretary, A. C. Ourtis-Hayward, Esq., 17, Mount-street, Grosvenor- 
square. 

*,* The duties of this choir (a surpliced one, numbering nearly sixty 
voices) are to attend Morning and Evening Service on Sundays, and a 
Rehearsal on Thursday evenings at eight o'clock, conducted by Mr. 
Barnby, Director of the Choir. 


HORISTER BOYS for Eton College Chapel.— 
TWO or THREE are WANTED, to fill vacancies. Salary from 
£25 to £40 per annum, according to proficiency, and education free in 
the choristers’ school. Duties, daily service. Applications to be made 
to Dr. Maclean, Eton College, Windsor. This advertisement applies only 
to trained choristers. 
EADING SOPRANO -REQUIRED for a Church 
near Notting-hill-gate station. Morning and evening service, and 
weekly rehearsal. Stipend not to exceed £15 or £20. Apply by letter, 
stating full particulars, to Conductor, care of Messrs. Novello, Ewer 
and Co., 1, Berners-street, W. 
T. LAWRENCE, JEWRY.—WANTED, FOUR 
LEADING TREBLES for this Choir. Must read fairly. Ser- 
vices—Sunday, morning and evening, Holy Days, and Thursdays; 
Practices on Friday evenings. Remuneration £5 a year. Apply per- 
sonally at the Church, or by letter to the Choirmaster, Robert A. 
Turner, Esq., 9, Essex-villas, East Down-park, Lee, S.E. 


a”. experienced SOPRANO would lead a Choir in 
return for Harmonium Practice. A. B., 283, King’s-rd., Chelsea. 


LTO BOYS WANTED at St. Mary’s, Park-street, 
Grosvenor-square. Salary £5. Two services. Apply to Organist, 
after morning service. 


LTO and TENOR WANTED for the Choir of a 
West End Church. Stipend from Ten to Twelve Pounds per 
annum. Apply to A. Z., 18, Springfield-road, St. John’s-wood. 


y gees and BASS WANTED at St. Mary’s, Alder- 

manbury. Morning and evening Service, and weekly Practice. 
Stipend, Alto £8, and Bass £5 per annum. A few BOYS also WANTED, 
from £2 to £3 per annum. Apply tothe Rev. C. L. Collins. 


ANTED GENTLEMEN (Altos, Tenors, Basses) 

to sing in the Choir of St. Thomas’s Church, Stamford-hill. 

No stipend is offered, but travelling expenses to and from the Church 

will be paid upon all occasions of rehearsals and services. The rehearsals 

will be once a week ; the services twice on Sundays. Applications to be 

made to Mr. Willing, 8, Montague-place, Russell-square, under whose 
direction the choir is placed. 


ANTED, for the VOLUNTARY CHOIR of St. 

Mary's, Crown-street, Soho, ALTO, TENOR, and BASS Voices; 
also BOYS (of poor parentage), living in the neighbourhood. Salary 
for these £2 per annum, and, if desired, education in the Parish School. 
Address the Precentor, St. Mary’s, Soho, W.C. 


























WyAstey, an ORGANIST and CHOIRMASTER, 


for St. Peter’s Church, Tynemouth. Must be a thorough! 
competent man, able to train and manage a Choir. Capital opening 
for a good Teacher of Music. Organ by Hill and Sons, of London. 
Good church, and hearty services. Salary commencing at £30. Apply 
by letter to the Rev. the Vicar. 


O ORGANISTS.— WANTED, for Holy Trinity 

Church, Swansea, an ORGANIST and CHOIRMASTER. Address, 

with full particulars, salary expected, &c., Churchwarden, Grosvenor- 
house, Swansea, 


ges for a Parish in Lancashire, an ORGAN. 

IST and CHOIRMASTER, He must be a good Musician ang 
accustomed to Choirs. Salary £100 per annum. Address, with references 
and testimonials, the Rev. the Vicar, Haigh, near Wigan. 


Chg rer an ORGANIST for a Church in g 

fashionable watering-place near Dublin. Amateur Choir; 
Organ—3 manuals, pedals CCC. Good opening for tuition, and g 
Choral Society. Salary £50 per annum. Apply, stating references, 
and sending copies of testimonials, to William Stewart, 6, Leinster. 
street, Dublin. 


ANTED, a CHOIRMASTER, for the Lincoln 
Church Choral Union. Salary £100 a year. With the sanction 
of the Lord Bishop of Lincoln, a gentleman in or desirous of tal 
Holy Orders will be preferred. Apply to Rev. H. W. Hutton, Vicary 
Court, Lincoln. 
RGANIST.—WANTED, for St. John’s Hammer. 
smith, an ORGANIST (Communicant). Daily Choral Services; 
Gregorian Music. Salary £50. Apply to Rev. A. Wilson, 14, Souther. 
ton-road, Hammersmith. 


RGANIST and CHOIRMASTER WANTED 
immediately, for Haslemere Church; choir surpliced. Salary £25, 
There is a good opening for private pupils to any one competent to 
teach music well. Address, with references (not testimonials), Rey, 
S. Etheridge, Haslemere Rectory, Surrey. 


( RGANIST REQUIRED at Michaelmas. Fashion. 
able watering place near London. Good pianist preferred. Sal 
£60, Send testimonials to Dr. 8. Austen Pearce, 52, New Bond-st., 





























MHE ADVERTISER. wishes to obtain a VOLUN- 
TARY ORGANISTSHIP, or would be willing to DEPUTIZE in 
return for PRACTICE. Address R. E. B., 195, Brixton-road, S.W. 


RGANIST and CHOIRMASTER.—A Gentleman 

of experience and the highest respectability is open to an EN- 

GAGEMENT in London or suburbs. Most thoroughly understands 

chanting on its one only correct principle. First-class testimonials, 
Good voice. 8S. T., 1, Sheldon-street, Westbourne-terrace. 


YOUNG MAN desires a RE-ENGAGEMENT as 

ORGANIST, or as ORGANIST and CHOIRMASTER, accu 
tomed to full Choral Services; excellent references could be given, 
including five years’ testimonial from present appointment. Address 
Organist, care of Novello, Ewer and Co., 1, Berners-street, W. 








HURCH of ST. JOHN the DIVINE, Kennington, 
8.W.—The Voluntary Choir for the Permanent Church (to be 
opened, D.V., early next year) is now forming. Communicants pos- 
sessing BASS, TENOR, or ALTO Voices, and willing to assist, are 
requested to apply to the Rev. the Precentor, 10, Winterslow-place, 
Vassall-road, 8.W. Music from the grand works of Handel, Mozart, 
Haydn, Beethoven, etc. Attendance at least at two Services on Sun- 
days, and the Practice on Friday nights, is expected. 


A TENOR, good Voice, and fair Reader, wishes to 

join a Voluntary Surpliced Choir, for Sunday morning and even- 
ing full Choral Service. Address Phalon, Messrs Novello, Ewer and 
Co., 35, Poultry, E.C. 


ASS Voice WANTED immediately in Salisbury 
Cathedral for the next two months. Liberal salary. May lead 

to a permanent engagement, Apply, stating particulars as to character 
and musical ability, to the Rev. Precentor Lear, Bishopstone, Salisbury, 








RGANIST REQUIRED for a West End Church- 
Services—Sunday, morning and afternoon; and one rehearsa’ 

weekly. An efficient Lady not objected to. TENOR and BASS Voices 
also REQUIRED. Address H. W., 30, St. Hugh's-road, Anerley, 8.E. 


RGANIST and CHOIRMASTER, accustomed to 

Cathedral Service, WANTED for St. Peter’s Episcopal Church, 

Edinburgh. Salary not less than £70. Apply to Rev. J. A. Sellar, West 
Mayfield Loan, Edinburgh. 


N ORGANIST WANTED to train a Choir for'a 
new Church at a watering-place on the coast of Yorkshire. 
Stipend £30, and a prospect of increase. An opening for a good 
teacher of Music. Address Rev. Ch. Foster, 8, Sewerby Terrace, Brid- 
lington Quay, Yorkshire. Bb) ee ree: 
HRIST CHURCH, Lurgan, co. Armagh, Ireland.— 
ORGANIST and CHOIRMASTER WANTED. The Select Vestry 
of the above Parish Church invite applications for this appointment, to 
date from ist July. The Organ is large and modern, built by Messrs. 
Walker and Son, London. Salary £40, The population of Lurgan is 
about 12,000, and rapidly increasing. There is no resident professor of 
music. Applications to be addressed Wm. Douglas, Honorary Secre- 
tary to the Select Vestry, Lurgan. 

















YVANTED, an APPOINTMENT as ORGANIST by 
a Lady (pupil of L. A.), would play Harmonium, or act 
Deputy Organist. Dulciana, 7, Lyndhurst-square, Peckham, S.E. 


()\RGANIST and CHOIRMASTER.—A Gentleman 
seeks an ENGAGEMENT: good references. Address J. G., 148, 
Stanley-road, Liverpool. 





(\RGANIST, PRASCENTOR and CHOIRMASTER.. 


A Professional Gentleman, holding this appointment in an im- 
portant Congregational Church, is desirous of exchanging into an 
Evangelical place of worship, where the duties are Sunday, and once 
only in the week. Address J. D., 32, Camden-st., Islington, London, N. 


\RGANIST and CHOIRMASTER.—A Gentleman 
of experience seeks a RE-ENGAGEMENT;; good testimonials. 
Address E. W., Novello, Ewer and Co., 1, Berners-street, W. 


N ORGANIST and CHOIRMASTER requires 4 
SITUATION. Fight years’ experience; accustomed to full choral 
(Anglican) service. E. G., Mr. Robinson, 32, Broad-street, Bloomsbury, 


HE ORGANIST of a Parish Church, situated in 4 
most beautiful town in Yorkshire, will be happy to EXCHANGE 
DUTIES for one month, during the Midsummer vacation, with a gentle 
man holding a similar appointment, and who may require a short 
change of residence. Address (enclosing card), R. H. J., care 
Novello, Ewer and Co. 


GERMAN MUSICIAN (Pianist), who has now for 
several years been Music-master at one of the Public Schools in 
England, wishes to take a similar place in or near a large town. He 
able to take the management of a Choir, or a plate as Organist; 
will be at liberty after Midsummer, References from eminent English 
and foreign Musicians, Address X. W.D., Novello, Ewer and 
1, Berners-street, London. 


O PROFESSORS OF MUSIC.—WANTED to 

PURCHASE, a small TEACHING CONNECTION, to fill op 

about two days a week. No _- tothe country. Send particulars 
to A. B., 523, Liverpool-road, 
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MUSICAL SHORTHAND. 


Somz one says somewhere, in some book or another, at 
this moment unattainable to the present writer, that the 
inventions of greatest benefit to man, have been the result of 
—not so much hard, laborious, and concentrated effort and 
industry, as of—idleness. While most people ardently echo 
the wish of the poet :— 

* Could a man be secure 

That his life would endure 

As of old, for a thousand long years ” 

—to the end that arts might be known, and acts done ; they 
know, as the writer of the same poem expressed, that ‘‘ we 
have but span long lives,” and it is desirable to make the 
best of our measure of time, by easing by every means in 
our power the labour which all must carry out, as his share 
in the inheritance from our proto parent. Familiar examples 
of machinery and contrivances, having as their several objects 
the commodious expedition of work, will at a very slight 
effort of memory present themselves at once to the reader, 
therefore it will be as well to state that hard, dry and trite 
enone upon the use and value of machinery as aids 
toidleness,are foreign to the present purpose, for asthe heading 
implies it is of a very modest method of diminishing work 
that it is proposed to treat of in this Paper, but one, it is 
believed, that will not be entirely without interest to the 
musical reader. 

Every system of writing music is more or less a process of 
shorthand, but the most important of the many attempts to 
convey by the simplest means the greatest number of musical 
ideas, is undoubtedly that known by the name of Thorough 
Bass or Figured Bass, which, without desiring to raise a 
controversy, may be fairly stated to have been most generally 
made known by, if it.was not the invention of Ludovico 
Viadana, in 1605. Viadana was at first Maestro di Capella 
in the Cathedral Church at Fano, a small city situate in the 
Gulf of Venice, in the Duchy of Urbino, and became organist 
of the Cathedral of Mantua, during which later period he 
produced the invention for which he deserves the grateful 
remembrance of every musician. It is said that he was so 
skilful a performer that he “ was able to raise more admira- 
tion in the minds of the hearers with one touch upon the 
organ, than others with ten.” He was the author of many 
works, the titles of which are quoted by Sir John Hawkins 
in his“ History of the Science and Practice of Music,” each one 
being of interest as containing his great claim to the gratitude 
of posterity, his invention or rather perfection of figuring a 

; these works bear dates varying between 1612 and 1620. 
Later enquiry has shown that the practice had been adopted 
before it is stated to have been used by Viadana, as there 
exists a work by an Englishman, Richard Deering, published 
in Antwerp in 1597, entitled “Cantiones Sacrem quinque 
vocum,” in which the bass part is figured with a 6th whenever 
that chord occurs. Two years later than Viadana is said to 
have invented figured bass, and but five years before his publi- 
cations on the subject, namely, in 1607, Gregory Aichinger, a 
German, printed at Augsburg, his “« Cantiones ecclesiasticas a 
3 et 4 voc mit einem general bass.” Viadana’s right to the 
invention was first asserted some sixty years after by Wolf- 
gang Caspar Printz, and as his testimony has never been 
called into question, the honour still rests with Viadana, even 
though a priority of dates of publication may be urged in 
favour of either Deering or Aichinger. But to whom the 
credit may rightly belong, musicians of succeeding genera- 
tions have benefited by the discovery, and, strange as it may 
seem, have added but little to the original scheme. The 
other plans of musical shorthand that have been propounded 
have not been so thoroughly useful or satisfactory, and there- 
fore have been swallowed up in the “great waste-paper 
basket of the remorseless editor, Time.” One of the most 
emarkable of the propositions for shortening musical notation 
was that made about the year 1670, by Thomas Salmon, 








Rector of Mepsall, in Bedfordshire, entitled “« An Essay to the 
Advancement of Music, by casting away the perplexity of 
different clefs, and uniting all sorts of music, lute, viol, 
violins, organ, harpsichord, voice, &c., in one universal 
character ;” in which he substitutes in the place of the usual 
clefs, the letters B for the bass, M for the mean or middle 
part, and Tr. for the treble, proposing thereby to facilitate the 
practice both of vocal and instrumental music. The book 
was published in the name of John Birchenshaw, a noted 
musician of the time, as it was probably thought that a work 
suggesting reforms in music would come better from a musi- 
cian, than a mere master of all polite arts except music. 
Salmon seems to have concluded that the clefs in ordinary 
use were hard to acquire, and in this conclusion his scheme 
for an amended notation was founded. That it was never 
adopted was partly owing to the fact that it was practically 
useless, and partly because of the violent and virulent attack 
made upon it by Matthew Lock, who exhibited all its 
absurdity, in language that is amusing for its quaintness, and 
shocking in its coarseness. The treatise; its answer; 
Lock’s ‘‘ Present Practice of Music Vindicated;” a letter of 
Playford’s printed at the end of Lock’s reply, showing that 
Salmon’s scheme would introduce more difficulties than those 
it proposed to smooth away; together with a scurrilous piece 
of buffoonery called “ Duellum Musicum,” written by John 
Phillips—are only to be met with in the libraries of the 
curious; and a student of musical literature who can read 
either work without being ashamed of the licence allowed in 
controversial language of the time, must be rather more 
curious in his tastes than the collector who preserves such 
works. Salmon was undoubtedly a clever man, and was one 
of the first who divided the octave into correct mathematical 
proportions or ratios; and it was probably owing to the fact 
that he wasa mathematician that he knew so little about 
practical music—which is, and always will be, completely 
independent ; and his dogmatic assertion of error provoked the 
wrath of a musician like Matthew Lock. The failure of his 
plan seems to have deterred others from trying to reduce 
music to simpler rules than those in practice, for there are 
virtually no other propositions towards attaining a short way 
in music, until the introduction of that system now known 
as the Tonic Sol-fa. Before saying anything further of this, 
there is another plan of writing Musical Shorthand to be 
mentioned, that may serve as a passing amusement, even if it 
be without profit to the reader. 

This work was called ‘Musical Stenography,” and was 
writen in 1810, by J. Austin, of Glasgow, whose portrait, 
surrounded by a design similar to the dial of a compass, with 
quotations from several poets relative to music, in the outer 
circle between the cardinal points and their subdivisions 
serves as an illustrated title prefixed to the work. The 
page is a very large folio, and contains besides the above 
mentioned matters a list of the qualifications of Mr. Austin, 
which entitle him to speak on the subject ; but as neither here 
nor in the body of the work can it be gathered that he was 
anything more than a mere dabbler in music, for he confesses 
in one place that he is ‘‘ too general a Practitioner to be master 
of any one instrument,” the worth of his authority is at least 
questionable. The work was printed from copper plates, and 
was published in London, at the small charge of one guinea. 

Employing the author’s own words as nearly as possible, 
we read that “the design of this work is to represent tothe 
musical world, a new, concise, and universal method of 
writing music, completely on One Line Only, and adapted to 
all kinds of vocal and instrumental Music and Musical instru- 
ments, whereby an expert writer may note it down as he hears 
it performed, so that to those who make it their Amusement 
or Profession, it will be equally interesting, together with the 
pleasure of improving and profiting by the Art. 

«“ The Stenographic music was at first only intended. as an 
appendix to a new, improved, and universal system of Short- 
hand writing founded on a Mathematical figure, containing 
the whole Alphabet, never before exhibited, but having by 
degrees necessarily swelled to the present size, they are 
published separately. 

«« By this new system fewer instructions will be requisite for 
obtaining a knowledge of performing Music, the price and 
trouble of writing it considerably reduced, and a new field 
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open for lovers of the art, and those who have occasion to 
write much ; although it is by no means imagined that Old 
Practitioners will adopt this System of Notation, and entirely 
reject all former ones, yet it is presumed that at least it will 
prove itself to be of equal utility in music, as Stenography is 
essential in various branches of business. Although this 
system is so simple as to be acquired in four or five hours, 
even by a child, or any person unacquainted with the art, it 
includes every Notation in Music, and does away with several 
inconveniencies which retard and embarrass the Performer, 
and puzzle the Learner. Several descriptions are plainly 
illustrated by Mathematical figures, Arithmetical tables, &c., 
which baffle, and are far superior to other modes of descrip- 
tion, even though they occupy numerous volumes. 

“Tone is here analysed, new degrees of ‘Temperament 
discovered are Mathematically proved, which were never 
before described or even named. ‘Transposition and Tem- 
perament are shown by a wheel Tonometer, with the different 
degrees of acuteness and gravity, besides the sharps and flats 
for the Complete Major and Minor keys. Many amateurs on 
seeing them wished for Copies, which could not have been 
more easily procured than by engraving the whole: this is 
now done, for those who are pleased to look upon the under- 
taking as a public Benefit or pleasure, to themselves and their 
young friends. 

“Errors and omissions, though each are sedulously 
avoided, will not appear surprising, if the Nature of the 
task is considered; but if Prejudice be mute, and Candour 
take the lead, imperfections will evanish, and, when observed, 
be corrected. 

“The Author has all his life been fond of musical researches, 
both of the Theory, practice and mechanism, but he is too 
general a Practitioner to be master of any one Instrument, 
yet, as a Subscriber, he has joined, along with the first per- 
formers in the kingdom, at the Gentlemen’s Subscription 
Concert, Glasgow. 

“ To conclude—if the shorthand writer is pleased in taking 
from the mouth of an orator, the musical Stenographer 
will be no less so, when catching those dulcet sounds which 
vibrate through the soul, convincing her that she is more than 
mortal. 

““N.B.—This method of engraving write (sic), on copper- 
plate never before exhibited to the public.” 

After an introduction setting forth the advantages of 
accumulating knowledge and of diminishing labour, he pro- 
ceeds to describe his system, which he says ‘‘is made up of 
the five most simple and distinguishable characters— 


Sage 


reversed and inverted into four positions, all made at angles 
of 45 degrees, or the eighth part of a circle from the centre, 
the Cardinal points being horizontal and perpendicular.” 
After explaining the use of these characters (not in the 
clearest manner it must be admitted), he gives what he calls 
‘a Modern Ravallement or general scale, on the complete 
keys” of a five-octave pianoforte, and then, after describing 
the mathematical proportions of the notes of the scale, not 
quite correctly as far as figures are concerned, or lucidly 
with regard to diction, he shows the method of transpo- 
sition by sharps or flats by his ‘‘ Tonometer.” This is done 
by a scale of eight notes distributed at certain distances, to 
p tee for the difference between tones and semitones, engraved 
in a circle like an ordinary compass; this circle is made to 
revolve upon a centre pin upon another circle similarly dis- 
posed, but of larger diameter. The arc of this wheel is thus 
described—“ When C, the natural major key, on the move- 
able wheel is set opposite to C, or A the natural minor key 
is set opposite to A, on the other wheel, the whole of the 
notes or lines, &c., on both wheels are unison or opposite each 
other; but when any tune is transposed by C for the major 
keys, and by A for the minor, and the moveable wheel is set 
one or more tones or semitones higher or lower, then so far 
as the notes, or lines upon the fixed or outer wheel, so much 
more acute or grave those notes on the outer wheel ought to 
be played or sung, so as to correspond with those onthe 
moveable wheel, in order to preserve the notes of the tune at 
the same distance from the key when so transposed, as they 












were when the same tune was performed in the natural key ; 
owing to the variation of the equal, but enharmonica} 
division of the major and minor tones by sharps and flats, 
which equai divisions do not agree with the perfect calcula. 
tion of musical sounds, of which the natural scale is com. 
posed.” This was doubtless very lucid to the author at the 
time he wrote it, but language changes so rapidly that it ig 
perfectly incomprehensible at the present time. The meang 
of explaining the reason why Mr. Austin’s system has never 
become so general as a “‘ science” which can be easily learned 
in four or five hours should be, may be found in this deseri 

tion, which is unfortunately no explanation, for if he takes go 
much trouble to complicate a simple thing, it will be readily 
inferred that the more difficult matters in music would become 
hopelessly involved by this system. Later on he gives the 
signs for the “ Accidental musical characters,” in which he 
includes clefs, moods or time signs, bars and marks of ex. 
pression. The nature of these signs will be best seen in juxta. 
position with his notation of the first line of what he calls 
Psalm cxliv., a tune better known as the Old Hundredth:— 


=== a= =e 
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It is scarcely necessary to quote more, as it will be seen that 
the trouble it would cost to acquire this system is greater than 
its worth. One great drawback to it is that, while it professes 
to impart the means of writing down any tune sung or played 
which “ may strike the hearer’s fancy,” it does not attempt 
to give any instruction as to how the hearer is to tell the 
sound of the several notes, the key in which a piece is played, 
or the relation of the intervals one with another, so that 
instead of being a means by which the “ dulcet sounds which 
vibrate through the soul” may be transferred in one line in 
shorthand, Mr. Austin’s system was a complicated method of 
copying music in twice the usual time that an ordi 
writer would take, In order that a method of Musical Short- 
hand should be complete, it is necessary that every musical 
sound alone or in combination should always present the 
same appearance to the ear as an ordinary word does; but 
as every musical chord is capable of as many changes as there 
are notes, and as the effect of a chord often depends upon the 
peculiarity of its distribution, and the manner in which it is 
presented by either voices or instruments, or both, it follows 
that the permutations of a tone or chord are more in number 
than the letters ofa word can make; and, moreover, as it is only 
the bare word without permutations that is repeated by ordinary 
shorthand, the tone of voice being left entirely to the 
imagination, it is difficult to entertain the notion that any 
other system of Stenography can be found to be applicable to 
music than that already in practice. 

All attempts at shortening music writing must be based 
upon the system at present in use, if it is intended that they 
shall be of general application, whether they be for writing of 
teaching, and for this reason the Tonic Sol-fa method, 
excellent as it is to a certain extent, is on the whole unsatis- 
factory ; for although it is available in simple music for single 
voices and instruments, it is worthless for combinations such 
as full scores, while for chromatic music, its difficulties 
are greater than those of the usual method ; moreover most 
pupils taught by the Tonic Sol-fa having arrived at a certain 
point, and wishing to proceed farther, have often to retrace 
their steps, and to begin where they should have begun at 
first, if they really wish to know anything at all about music. 
The niethod, therefore, is an incomplete and narrow one, and 
its success is not owing to its own claims to merit, so much a8 
¢0 the earnest enthusiasm of its teachers. 

Busy musicians often long for a quick means of preserving 
ideas, and would gladly welcome any practical method towards. 
attaining that object, so that with this fact in view, it will 
not excite wonder when it is told that they have been startled 
and gratified by the occasional announcement, copied from 
some scientific journal or another, that an invention has at 
length been completed in America, of all musical countries 
in the world, by means of which composers and performers 
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upon the pianoforte may have their improvisations and per- 
formances written down for them, without the trouble and 
labour of putting pen to paper themselves. This invention 
was to have been exhibited at the Crystal Palace of 1851, 
again in 1862, and the expectations of the musical world were 
excited to the highest pitch to behold and become possessed 
of an instrument that would fix for ever the fugitive thoughts 
of a composer,—often more beautiful than those rendered 

anent by manuscript or print—and perhaps give rise to 
a possible extension and development of ideas suggested in 
such wonderful works as Beethoven’s Ninth Symphony; but 
as no mention of the invention is found in the catalogues of 
either of the exhibitions, it is supposed that it is jealously 
kept in America, and constantly employed in the manufac- 
ture of popular ballads and nigger melodies, and this suppo- 
sition receives some degree of colour from the fact of the 

t likeness which all bear to each other, a likeness which 
could only be the result of a mechanical operation of the most 
commonplace order. 

W. A. Barrert, Mus. Bac. 





CRYSTAL PALACE. 


Tur Thanksgiving Festival for the recovery of His Royal 
Highness the Prince of Wales, which was given on the Ist 
ult., was in every respect an unqualified success. That Mr. 
Arthur Sullivan was commissioned to compose a “Te 
Deum” in honour of the occasion, could not but give uni- 
versal satisfaction. Such a ceremonial should be truly 
national; and assuredly if the voice of England is to re- 
turn thanks through the medium of a grand musical work, 
an Englishman is the most fitting person to select for its 
composition. Mr. Sullivan has approached his task in the 
proper spirit, and, with the knowledge that he could com- 
mand enormous resources for the due presentation of his 
ideas before the public, has written his “Te Deum” for 
soprano solo, chorus, orchestra, organ, and military band, 
the latter, however, only being used in the final movement. 
We will not here attempt a detailed analysis of this elaborate 
composition — especially as a minute examination of its 
merits will be found in our reviewing columns—but must 
content ourselves with saying that it will thoroughly sup- 

its composer’s reputation. The scoring throughout is 
masterly in the extreme, and the severest writing in the 
workis’* far the best. The fugue in the first number, 
commencing on the words “To Thee all Angels,” is bold 
and vigorous; and even finer is that in the last movement, 
the Mendelssohnian character of which by no means de- 
tracts from its merit. The piece which we think produced 
the greatest effect was No. 3, “The glorious company of the 
Apostles praise Thee,” and most deservedly so, for in our 
inion it contains the finest choral writing in the work, 
the first Gregorian tone being introduced with a variety of 
harmony in the highest degree interesting; and a very ex- 
¢ellent canon, occurring on the words “Thou art the King 
of Glory,” with a skilful orchestral accompaniment, amply 
proving Mr. Sullivan’s power of grappling with the most 
solid school of sacred composition. e solos (given with 
much devotional feeling by Madlle. Titiens) formed an effec- 
tive contrast with the choral portions of the composition ; 
No. 4, “ When Thou tookest upon Thee,” in B minor, being 
by far the most successful. The introduction of the mili- 
tary band at the conclusion of the work created much sur- 
Prise, but there can be no question of the grandeur of the 
effect; and, the festive character of the occasion taken into 
account, the innovation could scarcely perhaps be deemed 
inappropriate. The execution of the “Te Deum” was by 
no means satisfactory, more especially as far as the choir 
was concerned; the singing was in many parts slovenly, 
and several of the leads were sadly wanting in that precision 
which is essential to the success of a work of this pretension. 
At the conclusion of the performance Mr. Sullivan was sum- 
moned into the orchestra, and warmly greeted by both the 
audience and the executants. A miscellaneous selection fol- 
lowed, in which Madlle. Titiens, Signori Fancelli and Foli 
took part. The entire performance was conducted by Mr. 
Manns with his accustomed care and judgment. The 
attendance was very large. 





HER MAJESTY’S OPERA. 
In chronicling the events at this establishment during the 
past month, the first place must be given to Signor Cam- 
ini, who made his début on the 4th ult. as Gennaro, in 
Lucrezia Borgia,” and achieved a success which, in every 





respect, was most legitimately earned. The appearance of 
a pure tenor singer, with a chest voice, which he produces 
in a perfectly natural manner, even in those passages where 
great dramatic passion is demanded, seemed at first to take 
the listeners somewhat by surprise, accustomed as they had 
long been to the ranting school so carefully nursed by the 
unreal music of Verdi and his imitators, and it was some 
time, therefore, before Signor Campanini obtained a firm 
hold of his audience ; but the applause, at first encouraging, 
gradually grew into a spontaneous expression of admira- 
tion; and in the scene where Lucrezia presents to him the 
poisoned cup, there were not two opinions in the house as 
to the new comer’s exceptional capabilities. Not only the 
lessee of Her Majesty’s Opera, but the musical world in 
general, may be warmly congratulated on the advent of 
Signor Campanini, for he brings to us the true method of 
vocalization which we feared had departed with Signor 
Mario, and will, we trust, teach the public to demand in 
future some higher qualifications from a great tenor than 
the possession of a good wt de poitrine. As Edgardo, in 
“Lucia di Lammermoor,” Signor Campanini again proved 
his right to the position which he obtained on his first 
eee; but his voice had suffered slightly from the 
effects of our “balmy May,” and, although highly successful, 
he perhaps scarcely did himself full justice. On the pro- 
duction of ‘‘Lucrezia Borgia,” another début was that of 
Signor Rota, as the Duke. With a powerful voice, he 
seems to possess much dramatic faculty, and will no doubt, 
when a certain amount of nervousness wears off, become a 
valuable member of the company. He has since appeared 
as Antonio, in “Linda di Chamouni,” and sang the whole 
of the music so well as to elicit the warmest applause, and 
an unanimous recall after the ‘‘ malediction scene.” In the 
same ones Miss Kellogg (who will be remembered as 
having held a high position at Her Majesty’s Theatre some 
few years since) re-appeared as the heroine, and was received 
with unqualified marks of approval, “O luce di quest’ 
anima’”’ being enthusiastically encored, and the audience in- 
sisting upon several “ recalls.” This success she has followed 
up as Lucia, in Donizetti’s opera, and there appears every 
probability that she will continue a favourite during the 
remainder of the season, in spite of her many rivals. The 
début of Madlle. Roze, as Margherita, in Gounod’s “ Faust” 
did not create a sufficiently good impression to warrant us in 
anticipating that she will take a pensnenens position at this 
establishment. We think that she scarcely acted wisely in 
selecting for her first appearance a part so intimately 
associated with the triumphs of the greatest artists; but 
she must, of course, abide by the result. Madlle. Titiens 
and Madlle. Marimon have appeared during the month 
with much success in their well-known characters; but, 
with the exception of those for which Signor Campanini is 
cast, the tenor parts in the operas are still weakly supported. 





ROYAL ITALIAN OPERA. 


Tue first appearance this season of Madame Adelina 
Patti attracted one of the largest audiences ever seen at this 
establishment. Meyerbeer’s “Dinorah” was the opera 
selected for the occasion ; and as her impersonation of the 
heroine is not only one of her very best, but one universally 
known and appreciated, it is needless to do more than 
record that she returns to us with even an increased power 
of voice and facility of execution, both of which qualities 
were so conspicuously displayed in the “Shadow Song” 
that she was literally overwhelmed with bouquets, and 
twice recalled to receive the enthusiastic applause of her 
delighted listeners. She also created a profound impression 
by her performance of Leonora, in “Il Trovatore,” which 
was announced to be “for the first and only time this 
season ;” and although her warmest admirers can scarcely 
accord her the highest place on the lyric stage as an 
exponent of the deepest passion, it is impossible not to 
award unqualified praise to an artist who can so successfully 
essay a tragic part on one evening, and, on the next perhaps 
be coquettishly patting Masetto’s cheek in the “‘ Batti, batti” 
of the peasant girl Zerlina. Madame Pauline Lucca has 
also re-appeared in some of her most favourite characters, 
Meyerbeer’s “ Africaine,” again affording her the opportunity 
of proving, as Selika, that she is a greater artist than many 
might imagine from seeing her only in the merely “ pretty” 
characters which opera-frequenters are so fond of associating 
her with. Madlle. Albani has fully confirmed the favourable 
impression produced on her first appearance, although 

erhaps Gilda, in Verdi’s “ Rigoletto,” scarcely displays 
Re highest qualifications, a fact which she will err 
become acquainted with if she accept the applause wi 
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The 
re-appearance of Madame Monbelli, as the Countess, in 
“Le Nozze di Figaro,” has created surprise with those who 


imagined that excellent as her singing was, she had but 


which she was greeted as the true criterion of success. 


small qualification as an actress. Her powers in both these 
requisites for lyrical honours are now considerably improved, 
and her reception was most enthusiastic. We need do no 
more than chronicle the débuts of Madlle. Brandt, as the 
heroine in “ Fidelio,” and of Madlle. Saar, as the Queen, in 
Ambroise Thomas’s “Hamlet;” both were quasi failures, 
and their after appearance in “Don Giovanni,” the former 
as Elvira, andthe latter as Donna Anna, by no means im- 
proved their position, especially associated as they were 
with such consummate artists as M. Faure and Madame Patti. 
Signor Bettini, who has been put forward in so many lead- 
ing parts, can scarcely be recognised as a satisfactory first 
tenor by the many who remember better days; but he is 
invariably ouinataking and earnest, and makes the most 
artistic use of his powers, limited though they may be. 
Signor Graziani-and M. Faure impart material strength to 
the operas in which they are cast, the latter giving one of 
the most perfect assumptions of the gentlemanly libertine, 
Don Giovanni, both vocally and histrionically, ever seen 
upon the stage. Prince Poniatowski’s new opera ‘‘ Gelmina,” 
with Madame Adelina Patti in the principal part, is an- 
nounced for production too late for notice in our present 
number. 





ROYAL ALBERT HALL. 


Ir the first of the series of Choral Concerts, given here on 
the 8th ult., may be accepted as a specimen of those which 
are to follow, it becomes an important question whether 
the art which this grand, aristocratic temple was intended 
to foster (as we were positively informed by its promoters) 
will not seriously suffer by its influence ; for Fashion is so 
ruthless a tyrant that few who follow her care whither she 
leads. That M. Gounod should have been appointed 
director of an English choir in a building under Royal 
patronage is of itself a sufficient grievance to those who 
see around them a number of native professors thoroughly 
qualified by talent and experience for the task; but when 
we find that a programme is put forward at the opening con- 
cert with every piece either “ harmonized” or “arranged” 
by the conductor (with the exception of the “ Hallelujah 
Chorus,” which he has kindly left untouched), and that com- 
positions have been selected which by no means test the 
— of the choir—the only really difficult portion of 

ach’s Motett, “‘I wrestle and pray,” having been omitted— 
it cannot but force upon us the conviction that M. Gounod 
and his choir desire to create a new world of art in South 
Kensington, into which the inhabitants of the old world 
are not presumed to penetrate. In confirmation of this 
idea, we may record that the applause was loud. and fre- 
quent, even when the “Old Hundredth” psalm, with the 
conductor’s grim chords, was sung—nay, even when the 
“National Anthem” was given, with some harmonies of 
M. Gounod’s, upon a dominant pedal, which by our con- 
servative English ears could scarcely be tolerated, if only 
as an ingenious exercise—and we may therefore conclude 
that the fashionable audience present, headed by Her 
Majesty, had assembled for worship, and not for criticism. 
We may add that the programme included a Catholic 
Hymn, “‘ Adoro Te,” a “Kyrie” from a mass by Palestrina, 
Mozart’s ‘“‘ Ave Verum,” the “ Sicilian Mariner’s Hymn,” 
and a chorus by Leisring, “ O Filii et Filie,” all “arranged” 
by M. Gounod, even, strangely enough, those by Palestrina, 
Mozart, and the before-mentioned movement by Bach. We 
are glad to be able to speak highly of the conductor’s “ Te 
Deum,” which commenced the concert. It is a good solid 
piece of writing, clearly voiced, and highly effective. Asa 
rule, the singing was praiseworthy; but, with such com- 

aratively simple music before them, the capabilities of a 
| sem body of vocalists can hardly be estimated. The Hall 
was full; and, as we have said, if any were dissatisfied 
with this inaugural Choral Festival, they did not venture, 
by any audible demonstration, to ruffle the feeling of con- 
tentment which prevailed. 





MR. HENRY LESLIE’S CHOIR. 

Tre last subscription concert of the season was given at 
St. James’s Hall on the 2nd ult., before a large audience. 
An interesting feature in the programme was the repetition 

rformance of Carissimi’s “Jonah,” the principal parts 

ing excellently sustained by Miss Ellen Horne, Miss Alice 
Barnett, Mr. Maas, Mr. He Regaldi, and Mr. Maybrick. 
The whole of the music assigned to the choir was finely 








rendered, Marcello’s Psalm, “The heavens show forth the 
glory of God;” Leslie’s part-song, “The Pilgrims;” ang 
Mendelssohn’s Psalm for double choir, “ Judge me, O God,” 
in the sacred part, being sung with a precision and refine. 
ment which cannot be over-praised. Amongst the secular 
choral pieces mention must be made of Sir John Goss’s noble 
composition, “‘Ossian’s hymn to the sun;” Sir W. §, 
Bennett’s part-song, ‘Come live with me” (one of the most 
melodious and effective of the late contributions to this clagg 
of music); and Walter Macfarren’s “You stole my love,” 
which elicited an enthusiastic encore. A “ Sleighing chorus,” 
by Virginia Gabriel, given for the first time, and accompanied 
by the composer, did not tone with the artistic compositiong 
by whichit was surrounded. A new song by Blumenthal 
(also having the advantage of the composer’s accompani- 
ment), well sung by Madame Patey, was much applauded, 
and solos by Miss Edith Wynne, Mr. Maas, and Mr. May. 
brick, were deservedly received with much favour ; but the 
real attraction of the concert was the singing of the choir, 
and we are glad to find that this feeling was unmistakably 
expressed by the audience. 





PHILHARMONIC SOCIETY. 


THE third concert of the season was given on the 29th April, 
when Sir Sterndale Bennett’s Symphony in G minor com. 
menced the performance, the first movement, in con 
sequence, merely playing the people into their seats. §o 
fine a work as this, and moreover one written especially for 
the Society, deserves, we think, better treatment; but ag 
soon as silence could be obtained the beauties of the com. 
position were thoroughly recognised, the trio of the second 
movement (for brass instruments) receiving an enthusiastic 
encore, and the melodious Romanza, in which the violas 
have so important a part, being received with the warmest 
demonstrations of applause. Beethoven’s “ Coriolan ” over. 
ture, the “Eroica” Symphony (finely played throughout), 
and Spohr’s overture to “Jessonda,” were the other or 
chestral works. Madame Camilla Urso created a marked 
effect in Mendelssohn’s Violin Concerto. The slow move 
ment, especially, was rendered with a truth of expression 
which charmed every hearer; but the last movement was 
taken too fast, and the tone became thin in the effort to keep 
up the speed at which it was commenced. Madame Uno 
was unanimously recalled at the conclusion of the Concerto, 
and greeted with well deserved applause. Madlle. Colombo 
exhibited facile execution in “ nal ale,” but that Mozart's 
works are infinitely more difficult to succeed in than those 
of Rossini, was proved by her singing of the scena and air 
from Don Giovanni, “‘ Mi tradi,” which by no means satisfied 
the critical listeners. How much M. Gounod’s new song,“ The 
Worker,” was shorn of its effect by being entrusted to Mrs. 
Weldon we cannot say: we are inclined to believe, from our 
high estimate of the composer’s powers, that there may be 
beauties in this piece vane have still to be developed. 
But apart from M. Gounod (who tacitly expressed his 
favourable opinion of the executant by conducting the 
work), the Pas. ana ol to the Philharmonic, who previously 
knew nothing whatever of Mrs. Weldon’s qualifications 
have a right to ask whether her reputation has already 
been sufficiently established to warrant her appearance a 
concerts where hitherto it has been understood that none 
but first-rate artists could gain admittance. At the fourth 
concert, on the 18th ult., the two movements from 
Schubert’s unfinished Symphony in B minor, and Beet- 
hoven’s in F (No. 8) were played with excellent effect. 
M. Delaborde performed with marvellous energy and pre 
cision Beethoven’s Concerto in E flat, and elicited the 
warmest applause by his rendering of Bach’s Toccata in F, 
on Broadwood’s Pedal Pianoforte. The vocalists were 
Herr G. Walter and Madlle. Carlotta Patti, the latter of 
whom was more at home in Bellini’s “Ah non giunge” 
than in Mozart’s aria “No, che non sei capace.” 





WE are pleased to be able to inform onr readers that the 
Henry Blagrove Testimonial Fund has now reached nearly 
£1,500. As itis possible that there may be friends of Mr. 
Blagrove who have not yet added their names to the list 
of subscribers, and who might regret missing the oppor 
tunity of so doing, we just mention that subscriptions are 
still received by the Hon. Treasurer, Edward Thurnam, 
Esq., Norfolk Villa, Reigate, Surrey. The list will close 
shortly. 

Mr. ADOLPHE SCHLOESSER gave a concert on the 8th ult. at 
the Hanover Square Rooms, when an excellent selection 
chamber music was provided. One of the most impo 
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d pieces in the programme was Brahms’s Quintet, in 
F minor, played to fo me wag by MM. Schloesser, Straus, 
Wiener, Zerbini, and Daubert. As a specimen of the writing 
of one of the ablest disciples of the modern German school, 
this composition is entitled to take high rank; and that its 
many beauties were fully enjoyed by the audience was evi- 
denced by the attention with which so long a work was 
listened to, and the spontaneous fapplause with which the 

rformers were overwhelmed at the conclusion. Schubert’s 

uartet, in A minor (Op. 29), Joachim’s “ Ungarische 

’inze,” for violin and Pianoforte, “after Brahms ” (in which 
Mr. Schloesser was assisted by Herr Straus), and Moscheles’ 
Quartet for four performers on two pianofortes (well played 
by MM. Macfarren, Dannreuther, Beringer, and Schloesser), 
were also interesting items in the programme. The concert- 
giver created a marked effect by the performance of his 
clever “ Suite” (recently reviewed in this journal), several 
of the movements narrowly escaping an encore. The 
“ Courante,”’ “‘ Gavotte,” and “‘ Gigue,” especially drew forth 
the warmest demonstrations of approval, and the composer 
was unanimously recalled to receive the renewed applause 
ofthe audience. Three graceful trifles by Schumann were 
also played with excellent effect by Mr. Schloesser, and 
although coming late in the evening, they appeared 
thoroughly appreciated. Madlle. Carola and M. Waldec 
‘were the vocalists, and Mr. Zerbini was an able accom- 


Tue annual performance of the “ Messiah,” in aid of the 
funds.of the Royal Society of Musicians, took place at St. 
James’s Hall on the 10th ult., before a crowded audience. 
The principal vocalists were Madame Lemmens-Sherrington, 
Miss Edith Wynne, Madame Patey, Madame Poole, Miss 
Ellen Horne, Mr. Cummings, and Mr. Lewis Thomas. The 
band, led by Mr. J. T. Willy, was thoroughly efficient, and 
the whole of the choruses were excellently rendered. : 
W.G. Cusins conducted with his usual decision and in- 

ce. 

We perceive that Messrs. Puttick and Simpson intend to 
include in their sale of this month the remaining copies of 
Handel’s “‘ Messiah,” from the composer’s MS. in Bucking- 
ham Palace, which were executed in facsimile for the 
Sacred Harmonic Society. 

Tue present year being the fiftieth anniversary of the 
foundation of the Royal Academy of Music, it is intended 
that the event shall be commemorated by a dinner on an 
extensive scale. Not only the professors and several of the 
former pupils of the Academy, but many amateurs and 
a of music are expected to be present to celebrate the 

ubilee year of an Institution which has done so much for 
art and artists in this country. 


Taz members of Brixton Church Choir met at the resi- 
dence of the organist, Mr. W. Lemare, on Thursday evening, 
the 16th ult., and presented him with an elegant ivory 
baton, mounted with silver, as a mark of their respect. We 

that Mr. Lemare now resigns the a of 
Organist to Brixton Parish Church (which he has held for 
five years), and has accepted that of Organist and Choir- 
master to St. Saviour’s, Herne Hill. 


Tue 218th Anniversary Festival of the Sons of the Clergy 
was celebrated in St. Paul’s Cathedral on the 17th ult. 
The full Cathedral service, under the direction of the new 
organist, Dr. Stainer, was on the whole finely rendered, the 
choir being strengthened by many singers from Her 
Majesty’s Chapel Royal, Westminster Abbey, St. George’s, 
Windsor, Canterbury, Winchester, Eton College, &c. The 
mnusic of the Suffrages was by Tallis, and the Magnificat 
and Nunc Dimittis from Smart’s service in B flat. After 
the third Collect Gibbon’s Anthem, “Hosanna to the Son 
of David,” was given, and before the sermon Sir John Goss’s 
fine Anthem -“ Brother, ‘thou art gone before us,” Mr. 
Winn singing the bass solos in the latter with excellent 
effect. The first part of the service was accompanied by 
Mr. G. Cooper, and the second by Dr. Stainer. Mendels- 
Sohn’s Prelude and Fugue in G, and Handel’s “ Worthy is 
the Lamb” were played as voluntaries, the former by Dr. 
Stainer and the latter by Mr George Cooper. 


Tue foundation stone of the Festal Theatre erected in 
honour of Herr Wagner, has been laid, and the three days’ 
festivities in connection with the event are pronounced by 
correspondents in Bavaria to have been in the highest degree 
Successful. 250 vocalists, 100 musicians, and 1,000 guests 
are said to have been present; and the great composer, 
addressing the assembly in the Opera House, expressed his 

light at seeing such a purely German demonstration, and 
@ hope that the new Theatre might prove a nursery of dra- 
















matic and musical art. The festival was concluded by a 
banquet, which Herr Wagner attended. 100,000 thalers are 
stated to have been already subscribed, but double the 
amount will be necessary. 


Tue third concert of: the Schubert Society (under the 
able direction of Herr Schuberth), which took place on the 
9th ult., at the Beethoven Rooms, was in every respect 
highly satisfactory. The programme included Weber’s 
pianoforte Sonata in C major, and a Trio Concertante by 
Feska, for pianoforte, violin and violoncello; and amongst 
the prominent pieces may also be mentioned a violoncello 
solo by Herr Schuberth. The vocalists were Miss Louisa 
Cafferata, Miss Letitia Frenie, Herr Carl Bohrer, Mr. 
Stedman, Signori Rizzelli and Federici, and the instru- 
mentalists, in addition to the Director, Herr Enzian (piano 
forte), and Herr Steffen Armin (violin). 


Mr. Hatitett SHEPPARD gave his annual concert on the 
6th ult., at the Beethoven Rooms, when he performed with 
much effect several pianoforte works. He was assisted in 
the instrumental department by Herr Louis Ries (violin) 
Mr. Matthews (violoncello), Herr Oberthiir (harp), Mr. Dow 
(flute), Mr. Oscar Edwards (harmonium), and the “infant 
pianists,” Violet and Agnes Molyneux; the vocalists were 
Miss Katharine Poyntz, Madlle. Barthowska, Madlle. Drasdil, 
Madame Thaddeus Wells, Madame Osborne Williams and 
Mr. Stedman. The concert-giver’s “Ave Maria,” excel- 
lently sung by Madlle. Drasdil, was one of the principal 
successes of the evening. 


Mr. Cnartes K. Sanaman’s concert at St. George’s Hall 
on the 7th ult., attracted a large audience. The programme 
was well selected, but we could have wished that Hummel’s 
fine Septett in D minor had not been divided—a portion 
being played in each part—and that the concert-giver, whose 
powers as a pianist are well known, had performed an entire 
work of Beethoven, instead of detached movements. Ina 
Prelude and Gavotte of his own composition, dedicated to 
Dr. Hiller, Mr. Salaman was highly successful; and some 
specimens of the virginal and harpsichord music of William 
Byrde, John Bull, and Henry Purcell, were exceedingly in- 
teresting, and elicited much applause. Several compositions 
and arrangements by Mr. Salaman were also included in the 
programme, allof which were warmly received. In Hum- 
mel’s Septett, Mr. Salaman had for his coadjutors Messrs. 
Alfred Wells, Peisel, Wendland, Richard Blagrove, Albert, 
and Progatzky; and in the vocal department he was 
assisted by Madame Conneau, Madlle. Anna Regan, Madame 
Talbot-Cherer, Miss Fennell, Messrs. Graham and Theodore 
Distin, Signori Rizzelli and Federici, and M. Valdec. Mr. 
Salaman’s two songs, “‘Love’s Philosophy,” and his recent 
composition, “ Perdita’s Song” (the former sung by Mr. 
Graham, and the latter by Madame Talbot-Cherer), were 
thoroughly appreciated. The accompanists were Messrs. 
W. Ganz and Francesco Berger. 


Mr. Epwin Gray gave his fourth triennial concert on 
Tuesday evening, the 2Ist ult., at the Assembly Rooms, 
Defoe Road, Stoke Newington. Artists—Mesdames Blanche 


Reives, Ellen Horne, Adelaide Bliss, Beryl, Marienne 
Potter, and Palmer; Messrs. Albert James, F'. H. Cozens, 
Farquharson, and Chaplin: Henry; grand pianoforte, Miss 
Ellen Bliss (pupil of Sir Julius Benedict). The concert 


was highly successful, and gave much gratification to a 
numerous audience. 


Tue last Oratorio Concert of the Brixton Choral Society 
for the season was given on Monday the 13th ult., when 
Handel’s “Samson” was performed, with the assistance of 
Miss Ellen Horne, Madame Poole, Mr. Henry Guy, and Mr. 
Thurley Beale, in so satisfactory a manner as to make a 
good finale to the already very successful season. The 
members, the managers, and, above all, the conductor, de- 
serve much credit for the energy displayed in organizing 
and carrying out concerts of such high-class music with 
results so beneficial, when it is remembered that this last 
session the ‘‘ Messiah,” ‘‘ Lauda Sion,” ‘‘ Ancient Mariner,” 
“Creation” and “Samson” have been successfully pro- 
duced. An association so ably conducted, and more especi- 
ally so faithfully fulfilling the promises announced in the 
prospectus of the season, must be a great boon to the local 
inhabitants, and deserves the hearty support of all lovers 
of the art. We are glad. to find that Mr. W. Lemare has 
enrolled his Society for the forthcoming competition at the 
Crystal Palace. 


Mr. Smas gave a concert at the Eyre Arms Assembly 
Rooms on the 15th ult., before a numerous audience. The 
concert-giver’s talents as a composer of the highest class 
music were sufficiently evidenced by two trios, the first for 
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which she was greeted as the true criterion of success. The 
re-appearance of Madame Monbelli, as the Countess, in 
“Le Tate di Figaro,” has created surprise with those who 
imagined that excellent as her singing was, she had but 
small qualification as an actress. Her powers in both these 
requisites for lyrical honours are now considerably improved, 
and her reception was most enthusiastic. We need do no 
more than chronicle the débuts of Madlle. Brandt, as the 
heroine in “ Fidelio,” and of Madlle. Saar, as the Queen, in 
Ambroise Thomas’s “Hamlet;” both were quasi failures, 
and their after appearance in ‘Don Giovanni,” the former 
as Elvira, andthe latter as Donna Anna, by no means im- 
proved their position, especially associated as they were 
with such consummate artists as M. Faure and Madame Patti. 
Signor Bettini, who has been put forward in so many lead- 
ing parts, can scarcely be recognised as a satisfactory first 
tenor by the many who remember better days; but he is 
invariably pts, and earnest, and makes the most 
artistic use of his powers, limited though they may be. 
Signor Graziani-and M. Faure impart material strength to 
the operas in which they are cast, the latter giving one of 
the most perfect assumptions of the gentlemanly libertine, 
Don Giovanni, both vocally and histrionically, ever seen 
upon the stage. Prince Poniatowski’s new opera “‘ Gelmina,”’ 
with Madame Adelina Patti in the principal part, is an- 
—— for production too late for notice in our present 
number. 





ROYAL ALBERT HALL. 


Ir the first of the series of Choral Concerts, given here on 
the 8th ult., may be accepted as a specimen of those which 
are to follow, it becomes an important question whether 
the art which this grand, aristocratic temple was intended 
to foster (as we were positively informed by its promoters) 
will not seriously suffer by its influence ; for Fashion is so 
ruthless a tyrant that few who follow her care whither she 
leads. That M. Gounod should have been appointed 
director of an English choir in a building under Royal 
patronage is of itself a sufficient grievance to those who 
see around them a number of native professors thoroughly 
qualified by talent and experience for the task; but when 
we find that a programme is put forward at the opening con- 
cert with every piece either “ harmonized” or “arranged ” 
by the conductor (with the exception of the ‘“‘ Hallelujah 
Chorus,” which he has kindly left untouched), and that com- 
positions have been selected which by no means test the 
—- of the choir—the only really difficult portion of 

ach’s Motett, ‘I wrestle and pray,’ having been omitted— 
it cannot but force upon us the conviction that M. Gounod 
and his choir desire to create a new world of art in South 
Kensington, into which the inhabitants of the old world 
are not presumed to penetrate. In confirmation of this 
idea, we may record that the applause was loud and fre- 
quent, even when the “Old Hundredth” psalm, with the 
conductor’s grim chords, was sung—nay, even when the 
“National Anthem” was given, with some harmonies of 
M. Gounod’s, upon a dominant pedal, which by our con- 
servative English ears could scarcely be tolerated, if only 
as an ingenious exercise—and we may therefore conclude 
that the fashionable audience present, headed by Her 
Majesty, had assembled for worship, and not for criticism. 
We may add that the programme included a Catholic 
Hymn, “ Adoro Te,” a “Kyrie” from a mass by Palestrina, 
Mozart’s ‘‘ Ave Verum,” the “ Sicilian Mariner’s Hymn,” 
and a chorus by Leisring, “ O Filii et Filix,” all “arranged” 
by M. Gounod, even, strangely enough, those by Palestrina, 

ozart, and the before-mentioned movement by Bach. We 
are glad to be able to speak highly of the conductor’s “ Te 
Deum,” which commenced the concert. It is a good solid 
piece of writing, clearly voiced, and highly effective. Asa 
rule, the singing was praiseworthy; but, with such com- 

aratively simple music before them, the capabilities of a 
leege body of vocalists can hardly be estimated. The Hall 
‘was full; and, as we have said, if any were dissatisfied 
with this inaugural Choral Festival, they did not venture, 
by any audible demonstration, to ruffle the feeling of con- 
tentment which prevailed. 





MR. HENRY LESLIE’S CHOIR. 

Tre last subscription concert of the season was given at 
St. James’s Hall on the 2nd ult., before a large audience. 
An interesting feature in the programme was the repetition 

rformance of Carissimi’s “Jonah,” the principal parts 

ing excellently sustained by Miss Ellen Horne, Miss Alice 
Barnett, Mr. Maas, Mr. He Regaldi, and Mr. Maybrick. 
The whole of the music assigned to the choir was finely 








rendered, Marcello’s Psalm, “The heavens show forth the 
glory of God;’’ Leslie’s part-song, “The Pilgrims;” ang 
Mendelssohn’s Psalm for double choir, ‘‘ Judge me, O God,” 
in the sacred part, being sung with a precision and refine. 
ment which cannot be over-praised. Amongst the secular 
choral pieces mention must be made of Sir John Goss’s noble 
composition, ‘Ossian’s hymn to the sun;” Sir W. §, 
Bennett’s part-song, ‘“‘ Come live with me” (one of the mog¢ 
melodious and effective of the late contributions to this clasg 
of music); and Walter Macfarren’s “You stole my love,” 
which elicited an enthusiastic encore. A “ Sleighing chorus,” 
by Virginia Gabriel, given for the first time, and accompanied 
by the composer, did not tone with the artistic compositions 
by whichit was surrounded. A new song by Blumenthal 
(also having the advantage of the composer’s accompani- 
ment), well sung by Madame Patey, was much applauded, 
and solos by Miss Edith Wynne, Mr. Maas, and Mr. May- 
brick, were deservedly received with much favour ; but the 
real attraction of the concert was the singing of the choir, 
and we are glad to find that this feeling was unmistakably 
expressed by the audience. 





PHILHARMONIC SOCIETY. 


THE third concert of the season was given on the 29th April, 
when Sir Sterndale Bennett’s Symphony in G minor com. 
menced the performance, the first movement, in com 
sequence, merely playing the people into their seats. 90 
fine a work as this, and moreover one written especially for 
the Society, deserves, we think, better treatment; but ag 
soon as silence could be obtained the beauties of the com. 
position were thoroughly recognised, the trio of the second 


movement (for brass instruments) receiving an enthusiastic ~ 


encore, and the melodious Romanza, in which the violas 
have so important a part, being received with the warmest 
demonstrations of applause. Beethoven’s “ Coriolan”’ over. 
ture, the “ Eroica” Symphony (finely played throughout), 
and Spohr’s overture to ‘ Jessonda,’”’ were the other or 
chestral works. Madame Camilla Urso created a marked 
effect in Mendelssohn’s Violin Concerto. The slow move 
ment, especially, was rendered with a truth of expression 
which charmed every hearer; but the last movement was 
taken too fast, and the tone became thin in the effort to keep 
up the speed at which it was commenced. Madame Urso 
‘was unanimously recalled at the conclusion of the Concerto, 
and greeted with well deserved applause. Madlle. Colombo 
exhibited facile execution in “ Belraggio,” but that Mozart's 
works are infinitely more difficult to succeed in than those 
of Rossini, was proved by her singing of the scena and air 
from Don Giovanni, “ Mi tradi,” which by no means satisfied 
the critical listeners. How much M. Gounod’s new song,“ The 
Worker,” was shorn of its effect by being entrusted to Mrs. 
Weldon we cannot say: we are inclined to believe, from our 
high estimate of the composer’s powers, that there may be 
beauties in this piece shih have still to be developed. 
But apart from M. Gounod (who tacitly expressed his 
favourable opinion of the executant by conducting the 
work), the subscribers to the Philharmonic, who previously 
knew nothing whatever of Mrs. Weldon’s qualifications, 
have a right to ask whether her reputation has already 
been sufficiently established to warrant her appearance ab 
concerts where hitherto it has been understood that none 
but first-rate artists could gain admittance. At the fourth 
concert, on the 18th ult., the two movements from 
Schubert’s unfinished Symphony in B minor, and Beet- 
hoven’s in F (No. 8) were played with excellent effect. 
M. Delaborde performed with marvellous energy and pre- 
cision Beethoven’s Concerto in E flat, and elicited the 
warmest applause by his rendering of Bach’s Toccata in F, 
on Broadwood’s Pedal Pianoforte. The vocalists were 
Herr G. Walter and Madlle. Carlotta Patti, the latter of 
whom was more at home in Bellini’s “Ah non giunge” 
than in Mozart’s aria “‘ No, che non sei capace.” 





WE are pleased to be able to inform our readers that the 
Henry Blagrove Testimonial Fund has now reached nearly 
£1,500. As itis possible that there may be friends of Mr. 
Blagrove who have not yet added their names to the list 
of subscribers, and who might regret missing the oppor 
tunity of so doing, we just mention that subscriptions are 
still received by the Hon. Treasurer, Edward Thurnam, 
Esq., Norfolk Villa, Reigate, Surrey. The list will close 
shortly. 

Mr. ADOLPHE SCHLOESSER gave a concert on the 8th ult. at 
the Hanover Square Rooms, when an excellent selection 
chamber music was provided. One of the most im 
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eoncerted pieces in the programme was Brahms’s Quintet, in 
F minor, played to ete tr by MM. Schloesser, Straus, 
Wiener, Zerbini, and Daubert. As a specimen of the writing 
of one of the ablest disciples of the modern German school, 
this composition is entitled to take high rank; and that its 
many beauties were fully enjoyed by the audience was evi- 
denced by the attention with which so long a work was 
listened to, and the spontaneous {applause with which the 

formers were overwhelmed at the conclusion. Schubert’s 

martet, in A minor (Op. 29), Joachim’s ‘“Ungarische 

‘inze,” for violin and Pianoforte, “after Brahms ” (in which 
Mr. Schloesser was assisted by Herr Straus), and Moscheles’ 
Quartet for four performers on two pianofortes (well played 
by MM. Macfarren, Dannreuther, Beringer, and Schloesser), 
were also interesting items in the programme. The concert- 
giver created a marked effect by the performance of his 
clever “ Suite’ (recently reviewed in this journal), several 
of the movements narrowly escaping an encore. The 
“ Courante,”’ ‘‘ Gavotte,” and “‘ Gigue,” especially drew forth 
the warmest demonstrations of approval, and the composer 
was unanimously recalled to receive the renewed clean 
ofthe audience. Three graceful trifles by Schumann were 
also played with excellent effect by Mr. Schloesser, and 


although coming late in the evening, they appeared 
thoroughly appreciated. Madlle. Carola and M. Waldec 
were the vocalists, and Mr. Zerbini was an able accom- 
panist. 


Tus annual performance of the “ Messiah,” in aid of the 
funds.of the Royal Society of Musicians, took place at St. 
James’s Hall on the 10th ult., before a crowded audience. 
The principal vocalists were Madame Lemmens-Sherrington, 
Miss Edith Wynne, Madame Patey, Madame Poole, Miss 
Ellen Horne, Mr. Cummings, and Mr. Lewis Thomas. The 
band, led by Mr. J. T. Willy, was thoroughly efficient, and 
the whole of the choruses were excellently rendered. Mr. 
W.G. Cusins conducted with his usual decision and in- 

ce. 

We perceive that Messrs. Puttick and Simpson intend to 
include in their sale of this month the remaining copies of 
Handel’s “‘ Messiah,”’ from the composer’s MS. in Bucking- 
ham Palace, which were executed in facsimile for the 
Sacred Harmonic Society. 

Tue present year being the fiftieth anniversary of the 
foundation of the Royal Academy of Music, it is intended 
that the event shall be commemorated by a dinner on an 
extensive scale. Not only the professors and several of the 
former pupils of the Academy, but many amateurs and 
a of music are expected to be present to celebrate the 
fubilee year of an Institution which has done so much for 
art and artists in this country. 


Tue members of Brixton Church Choir met at the resi- 
dence of the organist, Mr. W. Lemare, on Thursday evening, 
the 16th ult., and presented him with an elegant ivory 
baton, mounted with silver, as a mark of their respect. We 
learn that Mr. Lemare now resigns the AOE of 
Organist to Brixton Parish Church (which he has held for 
five years), and has accepted that of Organist and Choir- 
master to St. Saviour’s, Herne Hill. 


Tue 218th Anniversary Festival of the Sons of the Clergy 
was celebrated in St. Paul’s Cathedral on the 17th ult. 
The full Cathedral service, under the direction of the new 
organist, Dr. Stainer, was on the whole finely rendered, the 
choir being strengthened by many singers from Her 
Majesty’s Chapel Royal, Westminster Abbey, St. George’s, 
Windsor, Canterbury, Winchester, Eton College, &c. The 
music of the Suffrages was by Tallis, and the Magnificat 
and Nunc Dimittis from Smart’s service in B flat. After 
the third Collect Gibbon’s Anthem, “‘ Hosanna to the Son 
of David,” was given, and before the sermon Sir John Goss’s 
fine Anthem -“ Brother, ‘thou art gone before us,” Mr. 
Winn singing the bass solos in the latter with excellent 
effect. The first part of the service was accompanied by 
Mr. G. Cooper, and the second by Dr. Stainer. Mendels- 
sohn’s Prelude and Fugue in G, and Handel’s “ Worthy is 

e Lamb” were played as voluntaries, the former by Dr. 
Stainer and the latter by Mr George Cooper. 


Tue foundation stone of the Festal Theatre erected in 
honour of Herr Wagner, has been laid, and the three days’ 
festivities in connection with the event are pronounced by 
correspondents in Bavaria to have been in the highest degree 
Successful. 250 vocalists, 100 musicians, and 1,000 guests 
are said to have been present; and the great composer, 
addressing the assembly in the Opera House, expressed his 

light at seeing such a purely German demonstration, and 
@ hope that the new Theatre might prove a nursery of dra- 





matic and musical art. The festival was concluded by a 
banquet, which Herr Wagner attended. 100,000 thalers are 
stated to have been already subscribed, but double the 
amount will be necessary. 

Tux third concert of- the Schubert Society (under the 
able direction of Herr Schuberth), which took place on the 
9th ult., at the Beethoven Rooms, was in every respect 
highly satisfactory. The programme included Weber’s 

ianoforte Sonata in C major, and a Trio Concertante by 

eska, for pianoforte, violin and violoncello; and amongst 
the prominent pieces may also be mentioned a violoncello 
solo by Herr Schuberth. The vocalists were Miss Louisa 
Cafferata, Miss Letitia Frenie, Herr Carl Bohrer, Mr. 
Stedman, Signori Rizzelli and Federici, and the instru- 
mentalists, in addition to the Director, Herr Enzian (piano 
forte), and Herr Steffen Armin (violin). 

Mr. Hattett SHEPPARD gave his annual concert on the 
6th ult., at the Beethoven Rooms, when he performed with 
much effect several pianoforte works. He was assisted in 
the instrumental department by Herr Louis Ries (violin) 
Mr. Matthews (violoncello), Herr Oberthiir (harp), Mr. Dow 
(flute), Mr. Oscar Edwards (harmonium), and the “infant 
pianists,” Violet and Agnes Molyneux; the vocalists were 
Miss Katharine Poyntz, Madlle. Barthowska, Madlle. Drasdil, 
Madame Thaddeus Wells, Madame Osborne Williams and 
Mr. Stedman. The concert-giver’s “‘Ave Maria,” excel- 
lently sung by Madlle. Drasdil, was one of the principal 
successes of the evening. 

Mr. Cartes K. Saraman’s concert at St. George’s Hall 
on the 7th ult., attracted a large audience. The programme 
was well selected, but we could have wished that Hummel’s 
fine Septett in D minor had not been divided—a portion 
being played in each part—and that the concert-giver, whose 
powers as a pianist are well known, had performed an entire 
work of Beethoven, instead of detached movements. Ina 
Prelude and Gavotte of his own composition, dedicated to 
Dr. Hiller, Mr. Salaman was highly successful; and some 
specimens of the virginal and harpsichord music of William 
Byrde, John Bull, and Henry Purcell, were exceedingly in- 
teresting, and elicited much applause. Several compositions 
and arrangements by Mr. Salaman were also included in the 
programme, all of which were warmly received. In Hum- 
mel’s Septett, Mr. Salaman had for his coadjutors Messrs. 
Alfred Wells, Peisel, Wendland, Richard Blagrove, Albert, 
and Progatzky; and in the vocal department he was 
assisted by Madame Conneau, Madlle. Anna Regan, Madame 
Talbot-Cherer, Miss Fennell, Messrs. Graham and Theodore 
Distin, Signori Rizzelli and Federici, and M. Valdec. Mr. 
Salaman’s two songs, “‘Love’s Philosophy,” and his recent 
composition, ‘ Perdita’s Song” (the former sung by Mr. 
Graham, and the latter by Madame Talbot-Cherer), were 
thoroughly appreciated. ‘The accompanists were Messrs. 
W. Ganz and Francesco Berger. 


Mr. Epwin Gray gave his fourth triennial concert on 
Tuesda: —— the 2Ist ult., at the Assembly Rooms, 
Defoe Road, Stoke Newington. Artists—Mesdames Blanche 
Reives, Ellen Horne, Adelaide Bliss, Beryl, 
Potter, and Palmer; Messrs. Albert James, 
Farquharson, and Chaplin: Henry; grand pianoforte, Miss 
Ellen Bliss (pupil of Sir Julius Benedict). The concert 
was highly successful, and gave much gratification to a 
numerous audience. 

Tue last Oratorio Concert of the Brixton Choral Society 
for the season was given on Monday the 13th ult., when 
Handel’s “ Samson” was performed, with the assistance of 
Miss Ellen Horne, Madame Poole, Mr. Henry Guy, and Mr. 
Thurley Beale, in so satisfactory a manner as to make a 
good finale to the already very successful season. The 
members, the managers, and, above all, the conductor, de- 
serve much credit for the energy displayed in organizing 
and carrying out concerts of such high-class music with 
results so beneficial, when it is remembered that this last 
session the “ Messiah,” “‘ Lauda Sion,” “ Ancient Mariner,” 
“ Creation’? and “Samson” have been successfully pro- 
duced. An association so ably conducted, and: more especi- 
ally so faithfully fulfilling the promises announced in the 
prospectus of the season, must be a great boon to the local 
inhabitants, and deserves the hearty support of all lovers 
of the art. We are glad.to find that Mr. W. Lemare has 
enrolled his Society for the forthcoming competition at the 
Crystal Palace. 


Mr. Srzas gave a concert at the Eyre Arms Assembly 
Rooms on the 15th ult., before a numerous audience. The 
concert-giver’s talents as a composer of the highest class 
music were sufficiently evidenced by two trios, the first for 
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clarionet, violoncello and pianoforte, and the second for 
pianoforte, violin and violoncello, both of which were well 
layed and elicited warm applause. Mr. Silas (whose piano- 
orte performances were a distinctive feature in the pro- 
amme) was assisted in the instrumental department by 
tr. Henry Holmes (violin), Mr. Park (clarionet), Signor 
Pezze (violoncello), and M. Delaborde (pianoforte). The 
vocalists were Madlle. Drasdil, whose song ‘“ Herbslied ” 
(Mendelssohn), was re-demanded, Miss Trevanion, and Mr. 
Arthur Byron, who sang in place of Mr. Vernon Rigby, and 
obtained a deserved encore for Mr. ‘Silas’s ballad “I think 
of thee.” 

A concert of sacred music, including several original 
compositions, was given by the members of the Southwark 
Choral Society, on Tuesday evening the 30th April, in the 
Southwark Congregational Church, New Kent Road, in aid 
of the Church Improvement Fund. After a harmonium 
solo from Sir M. Costa’s “‘ Naaman,” an original part-song of 
the conductor’s, called “ Christian Mariners’ Hymn,” was 
‘admirably rendered and equally well received. The anthem, 
“Daughter of Zion,” and a very pleasing duet by Miss 
Giblett and Mrs. Stapley, called “ Sabbath Evening Bells,” 
were also ag, Sone grape An anthem, “ O, taste and see 
how good the Lord is,” composed by Mr. W. H. Harper, 
who very efficiently presided at the harmonium during the 
evening, elicited well deserved applause. The principal 
solos of the evening were rendered very satisfactorily by 
Miss Jenkins, Mrs. Underwood, and Mrs. Shoveller. 


At a Congregation held at Cambridge on the 10th ult., the 
degree of Bachelor of Music was conferred on Mr. Edwin 
John Crow, Fellow of the College of Organists, and organist 
of St. John’s Church, Leicester. 


A HIGHLY attractive programme was provided by Miss 
Zimmermann at her concert on the 30th April, at the Hanover 
Square Rooms. The artistic taste shown in the selection of 
pieces was fully equalled by the refined and thoroughly 
classical style with which this excellent pianist interpreted 
the whole of the music entrusted to her. Mozart’s Sonata 
in F, for pianoforte and violin (in which she was ably 
assisted by Mr. ee mt and Beethoven’s pianoforte 
sonata (Op. 90), gave Miss Zimmermann a favourable oppor- 
tunity of displaying both her executive power and her in- 
tellectual re Nag of what may be considered repre- 
sentative works of these two great masters. The concert- 

iver modestly introduced but one composition of her own 

uring the evening—a “‘ Suite,” for pianoforte, violin, and 
violoncello—which elicited the warmest demonstrations of 
approval. This piece consists of five movements, an “ Intro- 
duction and egro,” a “Canon a la Tieme,” a “ Gavotte,” 
an “ Air,” and a “ Gigue.’”’ . All these are written with the 
skill and fluency of an experienced composer, and replete 
with a melodic grace which cannot fail to charm all hearers, 
especially when they are so perfectly rendered as they were 
on this occasion. The “‘Canon’” which is given to the 
stringed instruments, with a clever accompaniment for the 
pianoforte, is exceedingly ingenious, and created so marked 
a@ sensation as to be enthusiastically re-demanded. The 
“ Gavotte” and “Air” (the former having an effective 
change from minor to major) are charmingly conceived 
movements; and the final ‘‘Gigue ” is based on so happy a 
theme, and is so full of joyous and exhilarating passages for 
each instrument, that it produced a perfect storm of applause, 
which did not subside until the composer returned to the 
platform. In the performance of this “Suite” Miss Zim- 
mermann was associated with Mr. Henry Holmes (violin), and 
Mr. Robert H. Reed (violoncello), whose finished performance 
contributed materially to the success of the work. Schu- 
mann’s Quartet in E flat, for pianoforte, violin, viola, and 
violoncello, was the other concerted piece in the programme, 
and was finely rendered by Miss Zimmermann, Mr. Henry 
Holmes, Mr. Burnett, and Mr. R. H. Reed. Songs by 
Schumann and Mendelssohn were given with excellent effect 
by Madlle. Anna Regan, accompanied most sympathetically 
on the pianoforte by Mr. Walter Macfarren. 


Tue St. George’s Glee Union gave its usual monthly 
concert at the Pimlico Rooms, on the 8rd ult. The most 
successful of the choral pieces were the ‘‘ Tramp Chorus,” 
(solos by Miss Horder), ‘“‘O, hush thee, my babie,” “In a 
Wood,” and “Now is the month of Maying.” The pro- 
gonye was agreeably varied with songs by Miss Horder, 

iss Janet King, Miss Lennox, Mr. Charles Stanton, and 
Signor Corelli; harp solos by Miss Wade, and pianoforte 
solos by Miss Augarde and Miss Pritchard. 


Tur first of three concerts of classical chamber music was 





given by M. Sainton on the 10th ult., at the Hanover Square 





Rooms. The programme contained two quartets for stri 
instruments—Haydn in D major, Op. 17, No. 6, and Beetho. 
ven, Op. 180—both of which were excellently played by M, 
Sainton, Messrs. Amor, Zerbini, and Lasserre. Bach’g 
Sonata for the violin (with pianoforte accompaniment 
Herr David) gave M. Sainton ample opportunity for the 
display of his high qualities as a solo player, and he wag 
much and deservedly applauded. M. Delaborde gave an 
effective rendering of Beethoven’s Sonata, Op. 111, and aigg 
performed some pieces upon Messrs. Broadwood’s Pedal 
Grand Pianoforte, the qualifications of which he displayed to 
the utmost advantage. Miss Julia Wigan (a pupil of Madame 
Sainton-Dolby) created a highly favourable impression 
her careful and refined singing of Mozart’s “Non mi dir,” 
and Spohr’s “Bird and the Maiden,” the effect of the latter 
iece being much aided by M. Sainton’s violin obbligato, 
he accompanist was Mr. Thouless. 

Tue “ Musical and Literary Entertainments” which have 
been held in the Pimlico Rooms every Monday eveni 
since October last, under the management of Mr. J. Baucutt, 
concluded for the season on the 13th ult. The entertainment 
——— to afford much satisfaction to a densely crowded 
au 


ence. The vocalists were Mesdames Fielding, Rolfe, ‘' 


and Scott, and Mr. Pallant. Miss Fielding received de. 
served applause for her two songs, one of which was 
encored. Mrs. Rolfe gave a very excellent rendering of 
several Scotch ballads, and “Speed on, my bark” was sung 
by Mr. Pallant with care and precision. The Misses Mahon 
and Giles and Mrs. Graham presided at the pianoforte, and 
played some effective solos during the evening. The literary 

ortion of the Pea was ably sustained by Messrs, 

. Laker and T. C. Green. An epilogue, spoken by Mr, 
Baucutt, brought these pleasant réwnions to a close. 

Mr. SantTLey’s concert at St. James’s Hall, on the 2st 
ult. attracted a numerous audience. Being his first appear. 
ance since his return from America, his reception, as might 
be anticipated, was most cnthustintie—taheui the applause 
was so prolonged that it was some time before he could 
commence his first song, ‘“‘O, ruddier than the cherry,” his 
rendering of which at once convinced the audience that he 
was as great as ever in all those qualifications which have 
won for him the high position he has for so many year 
held before the public. Being encored, he substituted 
“The Yeoman’s Wedding,” and, later in the evening, gave 
Wallace’s “‘ Bellringer,” Boyce’s “ Heart of Oak’? (encored), 
and “The Stirrup Cup,’’ all of which elicited the warmest 
applause. Mr. Santley was assisted in the instrumental 
department by Madame Norman-Neruda (violin) and Mr, 
Charles Hallé (pianoforte), both of whom performed solos 
with much success, and also united their talents in the 
Andante and Rondo from Dussek’s Sonata in B flat. The 
vocalists were Madlle. Carlotta Patti, Mesdames Pauline 
Rita and Florence Lancia, Misses Enriquez and Abbie 
Whinery, Messrs. Edward Lloyd and Maybrick. 

Mr. Frank Eimore gave a concert at St. James’s Hall on 
the 6th ult., before a crowded audience. Madame Strind- 
berg-Elmore, who is an excellent pianist, achieved a marked 
success in all her solos (especially in one of her own com- 

ositions, called ‘“ Dreams”), and also in Osborne’s duet 

om “ Faust,” and Schumann’s Andante with variations, i 
which she was associated with Madlle. Lindberg, a pupil of 
Liszt, who also displayed talents of a very high order. 
Much Mig eae was gained by Miss Florence Sanders (& 
pupil of Madame Elmore), who, considering that she i 
only twelve years of age, gave a fair rendering of Mendels- 
sohn’s. “ Rondo Capriccio.” Mr. Elmore’s singing was 
thoroughly appreciated, two of his songs, “Non é ver” and 
“The Death of Nelson,” pleasing so much as to elicit am 
enthusiastic encore. The other vocalists were Madlle. 
Liebhart, Madame Florence Lancia, Madlle. Drasdil, Miss 
Purdy, Miss Alice Fairman, Herr Carl Stepan and Signor 
Caravoglia. 

Mapame Henrietta Mortrz (a niece of Hummel, and 
daughter of Roeckel, the original Florestan, in Beethoven's 
“ Fidelio”) gave an intesting concert of classical music o8 
the 2nd ult., at the Hanover Square Rooms. In the perform- 
ance of several compositions by Beethoven, Bach, Mendel- 
ssohn, and Schumann, Madame Moritz evidenced the 
possession of a refined musical feeling, united with at 
executive power which should place her in the foremost rank 
of intellectual pianists. These qualities were especially 
observable in her rendering of Hummel’s Trio in E major, 
for pianoforte, violin, and violoncello, and Beethoven$ 
Sonata in A minor (Op. 23), for pianoforte and violin, both of 
which elicited warm and well-deserved applause. She was 
ably assisted in the instrumental department by Herr Straus 
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(violin) and M. Paque (violoncello), both of whom performed 
solos with much success. The vocalists were Miss Katharine 
Poyntz and Madlle. Drasdil. The concert was attended by 
a Rcaenahly appreciative audience. 

Tae Welsh Choral Union has already given two of the 
four subscription concerts announced, and with a success 
which er justifies us in hoping that its migration this 
season to the Hanover Square Rooms will bring the associa- 
tion as prominently into public notice as it deserves. Sir 
Sterndale Bennett’s ‘May Queen” was performed with much 
effect at the first concert, the principal singers being Miss 
Edith Wynne, Miss R. Jewell, Mr. Cummings, and Mr. 
Lewis Thomas; and a harp and Yr gi duet, excellently 

layed by Mr. John Thomas and Mr. W. G.Cusins, was an 
interesting feature in the programme. At the second 
concert Welsh music formed, as it ought to do, the chief 
attraction, and the singing of Misses Wynne and Watts of 
some of the national melodies was much admired. We 
should add that Mr. John Thomas (under whose able 
direction the Society is steadily advancing) contributed 
some harp solos with marked success. 


Mapame LeEMMENS-SHERRINGTON gave a Matinée at the 
Hanover Square Rooms on the 23rd ult., before a full and 
fashionable audience. Her “Scale Waltz” and “Shake 
Waltz,” which she sang for the first time, are chiefly 
sremarkable as good specimens of vocal studies; and we 
presume that having been duly introduced in public, they 
will in future be exclusively kept for private practice. 
That the composer did them ample justice may be relied 
upon by those who know her exceptionally high vocal 

wers; but we think that her numerous admirers would 

we been glad to hear so great an artist in some music of a 
more exalted character than either these two clever solfeg- 
gios or the common-place ballad of Mr. Molloy, which she 
afterwards sang. The concert-giver was assisted in the 
vocal department by Madlle. Jose Sherrington, Madlle. 
Drasdil, Messrs. Cummings, Nelson Varley, and Whitney, 
MM. Jules Lefort and Valdec. A feature in the programme 
was the comic duet, ‘“‘ Comment voulez-vous que je chante,” 
in which Madame Sherrington (who was associated with M. 
Lefort) by her brilliant singing and excellent acting, proved 
how high a position she might have assumed on the lyric 
stage had we such an establishment as a National Opera. 
The vocal music was ey varied by the clever flute 
plsying of Monsieur A. De Vroye, the able performance of 

. Lemmens on the Mustel Organ, and the refined execu- 
tion of two pianoforte pieces by Madlle. Emma Brandes, 
who on being encored in a Valse by Chopin, substituted 
Mendelssohn’s “Lied ohne worte,” No. 4, Book 6, usually 
known by the absurd title of ‘“‘The Bee’s Wedding.” Mr. 
Vernon Rigby was announced in the programme, but did 
not appear. 

Tue second concert of the St. John’s Wood Society of 
Musicians, under the direction of Mr. Lansdowne Cottell, 
was given at the Store Street Rooms on the llth ult. Miss 
Alexandrina Dwight, in “Il Bacio” and “Tell me, my 
heart,” Miss Crichton in ‘‘Bid me discourse,” Miss Marie 
Klein in C. F. Weber’s “ Farewell, if ever fondest prayer,” 
Madlle. Marie Christine in “The Blind Girl’s Dream,” and 
a débutante, Miss Jessie Gordon, in “The Beacon,” by 
Wellington Guernsey, achieved a marked success, and give 
promise of future excellence; and Messrs. Charles A. Sleigh 
and Alfred Bennett (tenors), Messrs. Charles Bell and Mon- 


the pianists mention must be made of Miss Elcho, Miss 
Madeleine Meade and the Misses Molyneux, who are styled 
in the programme “ Infant pianistes.” . 

Mr. W. H. Cummines’s Cantata, “The Fairy Ring,” pro- 
duced at his concert at St. James’s Hall on the 24th ult., well 
deserved the success it obtained ; for although aiming at no 
exalted school of art, it is bright, tuneful, and earnestly 
Written throughout. The choruses are well studied, and 
in every case appropriate to the words they illustrate, the 

t being “Round about the fairy ring,” in which, in 
addition to some graceful vocal themes, we have some 
highly effective instrumentation, and the finale, “ Away, 
away,” the concluding portion of which has much dra- 
Matic feeling. A quartet, “Peace to the dreamer” (en- 
Cored), is well voiced and effective, but too long for the 
nature of the movement; and a six-part madrigal, “Love is 
& Sweet, yet a cruel thing,” may also be commended 
for its careful and unpretentious writing. The com- 
poser has certainly not appropriated the best solos in 
the work, although, by his excellent singing, the air, 

By the fair river” elicited a large amount of approbation. 


was lying,” which was deliciously sung, and enthusiastically 
encored. The “Forge” song, rendered with characteristic 
energy by Mr. Lewis Thomas, reminded us too much of 
the Boston “ Peace Jubilee ;” but the contralto air, “‘ Happy 
fays and fairies all,” is extremely melodious, and won 
another encore, not only from its intrinsic merit, but in 
recognition of the fine interpretation it received from 
Madame Patey. At the conclusion of the Cantata, Mr. 
Cummings was called forward, and warmly greeted by a 
large audience. We must not omit to mention that the 
choruses were well given by the members of Mr. Barnby’s 
choir (under the direction of Mr. F. Stanislaus), and that 
the harp obbligato was excellently played by Mr. John 
Thomas. The second part was miscellaneous, and included 
Beethoven’s “ Choral Fantasia” (conducted by Mr. Barnby, 
with Madame Arabella Goddard at the pianoforte), and vocal 
solos by the singers above named, with the addition of 
Madame Lemmens-Sherrington. 


Rebielws. 











NovELLo, EwER AnD Co. 

Te Deum Laudamus, for Soprano solo, Chorus, Orchestra, 
Organ, and Military Band (ad libitum). Composed for the 
Festival held at the Crystal Palace, May 1, 1872, in celebra- 
tion of the recovery of H.R.H. the Prince of Wales, by 
Arthur S. Sullivan. 

Ir would seem as though the time had at last arrived when 
music and its professors were taking their rightful position 
in social, as well as in intellectual status. Time was, and 
not long ago, when it was not thought odd for a Painter, in 
the midst of an assembly of Painters, to deny to music the 
right of being considered a fine art. The musician at the 
same time was everywhere, and by everybody looked upon 
as one who followed a calling which demanded powers very 
little, if at all superior to those of an ordinary mechanic, 
and he was treated accordingly. The cause of this might 
— be found equally divided between himself and the 
times he lived in—for the musician of thirty or forty years 
back was not always a very presentable individual, and society 
had not yet arrived at the intermixture of the aristocracies 
of intellect, birth and wealth, to which we are now some- 
what accustomed. That the lot of music and musicians, how- 
ever, has fallen upon fairer ground in these days is undeniable, 
and for this happy consummation the musician has first of 
all to thank himself—he who respects himself is respected 
of others, and it is equally true that art is what its pro- 
fessors make it. We have now therefore arrived at a time 
when the musician is brought into prominence, and made of 
use—called upon to celebrate a victory, or bewail a defeat; 
compose a thanksgiving for the recovery of a Prince, or a 
dirge on the death of a warrior. In parenthesis we may 
perhaps be allowed to say that the restoration to health of 
the Prince of Wales, has given an impetus to this species of 
musical rejoicing which would lead us sometimes to doubt 
the sincerity of those who call down blessings upon the 
head of the Heir-apparent (at a published price of Four 
Shillings; sold at half-price). It was undoubtedly a happy 
thought on the part of the authorities at the Crystal Palace 
to commission one of the most eminent of English com- 
osers to furnish a Te Deum, to be performed at a 
hanksgiving Festival with all the vast resources ma | 
to the place ; and the endeavours thus made to fix and han 
down to future generations, a memorial of the gratitude of 
an entire nation, was equally honourable to the one and the 
other. The remembrance of the victory of Dettingen would 
have passed away but for Handel’s immortal celebration 
music, and though it would be unjust to institute compari- 
sons, this at least may be said, that Mr. Sullivan has boldly 
gone to work and manfully determined to do his best, re- 
gardless of what great man may have preceded him, or what 
unborn genius may follow in the same path. 

Considering that the tendency on the part of composers 
for many years past, has been the cultivation of almost 
microscopic detail to the disadvantage of outline, the most 
rma thing about this work is its stately breadth and 
dignity, the whole treatment being, with but slight exception, 
Handelian. If we cannot agree with the principles upon 
which Mr. Sullivan has divided his libretto into movements, 
we must at least admit the difficulty that exists in making 
any division which would be likely to satisfy all parties. 
Still we cannot consider in any other light than as an error 
of judgment the separation of the antithetical verses, “‘ To 
Thee all angels” and “To Thee, Cherubin.” 

As, however, a work of this character demands a more de- 
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sent for review, we may begin by stating that the first chorus 
which embraces the first three verses of the Canticle, is in 
its early phrases bold, bright and dignified—just what the 
opening movement of a work of this character should be. 

e fughetta upon the words “To Thee all angels” is not 
altogether happy in its subject, or remarkable in its working 
out; but an episode, introduced twice, on the words “‘ The 
Heavens and all the Powers therein,” may be cited as being 
decidedly striking and original. 

The Sanctus is introduced by a phrase for soprano solo— 
graceful in itself, and otherwise admirable as affording a 
contrast to the solemn thrice repeated “Holy.” And here 
we may say that whenever the initial words of the Sanctus 
are repeated, the music is such as to suggest almost beyond 
any other setting of this subject, an utter prostration both 
of body and soul before the “ Majesty of His Glory.” As 
abstract music this may not be the strongest number in the 
work, but considered as a piece of musical colouring in relation 
to its subject, it is unquestionably the most impressive. 

In No. 3, Mr. Sullivan shows signs of warming to his 
work, and whether we consider his admirable treatment of 
old subjects, or the freshness and vigour of the new ones, it 
is impossible not to recognize in this movement the hand of 
amaster. The thrice repeated tonic followed by ascending 
arpeggios and asyncopated descending passage, subsequently 
repeated in double counterpoint, the moving the accent on 
to the second measure of the bar, and the quaint cadence 
just before the introduction of the eighth Gregorian tone by 
the voices—all these go to prove that the author felt he had 
been happy in the conception of his subjects, and that his 
satisfaction had remained until he had completed their 
treatment. As a matter of construction it was perhaps 
hardly wise to make so important a verse as “ Thou art the 
King of Glory,” a mere episode in the middle of this 
number, but a curious orchestral figure in the accompaniment 
— to give it prominence, if at the cost of a trifling loss 
of dignity. 

The salient characteristic of No. 4 (soprano solo) is a 
breadth of phrase which can leave no doubt that the air was 
written specially for Madlle. Titiens. It is throughout of a 
very elevated character and the fine burst into the key of B 
major at the words ‘“‘ Thou sittest at the right hand of God,” 
is grandly conceived and most successfully carried out. 

No. 5, although full of charm and graciousness (to coin a 
phrase), is probably the weakest number in the work. But 
even here there is much to reward the student in the easy 
flow of the voice parts, and the graceful form of the accom- 
paniment. In regard to the latter, we would wish to call par- 
ticular attention to the charming effect gained by slurring 
two notes in the violin figures, page 45 of the vocal score. 

The few introductory phrases of No. 6, “‘O Lord, save Thy 
people,” are hardly to be called interesting—unless we con- 
sider them in the light of a foil to the succeeding brisk 
fugal point, “‘ Day by day we magnify Thee,” the interest of 
which is kept up with unflagging vivacity to the end of the 
movement. Especially commendable is an effect where the 
Voices in unison are singing a broad phrase, the orchestra 
meanwhile keeping up the original subject with infinite 
force and animation. 

In No. 7 we have a repetition of the opening phrases of 
No. 1; the soprano this time taking the canto fermo, which 
in the earlier instance had been given to the orchestra. The 
subject is then repeated pianissimo by the voices in four- 
part ony, unaccompanied, after which a counter 
subject is led off by the basses and treated with great 
dexterity and musicianly skill; each phrase of the canto 
fermo being introduced in turn by the brass instruments 
and, as it were, superimposed upon the fugue which is being 
quietly unravelled beneath. But Mr. Sullivan does not here 
reach the end of his resources, for presently we have a 
March of a most piquant, if not secular character, the latter 
feature being brought into stronger relief by the fact that it 
is given to a Military Band. Surely nothing could be more 
glaringly in contrast than the chorale with which the 
movement commenced (known to every one as the common 

measure tune St. Anne’s), and the gay, even sprightly, 
march immediately following it. Yet it is not long before 
we find the Tenors and Basses leading off the first phrase 
of the Psalm Tune, with the march still going on soon to be 
joined by the organ, which taking the fugal subject pre- 
viously mentioned for its share, forthwith proceeds simulta- 


neously to work its way without the slightest reference to the 
march or the chorale; and yet there is no discord. Hach of 
these three subjects—apparently divided in feeling wide as 
the poles asunder—retaining its marked characteristics, 


Thus ends a work which despite the somewhat unfg. 
vourable circumstances under which it was first heard, 
cannot fail to live. 

Its few short-comings, viz., want of individuality and 
modern feeling, disappear altogether before its great merits, 
With much of the breadth of Handel, some of the grace of 
Mozart, and an orchestral colouring almost unique in its 
masterly handling, this Te Deum ought to serve as a grati- 
fying promise that English Music is blossoming into a Spring 
to be succeeded by a Summer, such as this land has not 
experienced since the death of Purcell. 


The Organist’s Quarterly Journal. Edited by Wm. Spark, 
Mus. Doc. Nps. 11, 12, 13 and 14. 

HeERxE is a year’s issue, noes from July 1, 1871, to April 
1, 1872, of a serial that is steadily growing in esteem. Its 
value to art is to be regarded from two sides, on one of which 
organ players are ranged, while composers for the organ 
stand on the other. The instrument in which both these 
classes of musicians interest themselves—for they are two 
classes, though many an individual belongs to both—hag 
come into far greater use in recent years than it had, even 
in the memory of those who are not the oldest among us. 
A few years back, it was rarely to be met with out ofa 
church, or of a private house where it served devotional 
purposes, and, whether a community or a single person, its 
owners were nearly always among the wealthiest. Now, the 
places of worship are few, even of Dissenters, that are with- 
out an organ ; most of our concert rooms possess*one ; many 
a town hall is enriched in appearance, in property, and in 
the power to draw together oat gratify large masses of the 
population, by the largest of musical instruments; and in 
the domestic circle a specimen is now more frequent, than 
was a pianoforte fifty years ago. The multiplicity of or, 
is induced by the multiplication of players, and their 
mutual product is a large amount of organ music. The best 
organists agree that Bach, the mighty, the unapproachable, 
has left works, that, as studies, are as far superior to everything 
else that has been produced, and that probably can be pro- 
duced, as they are superior in merit. But organists, who 
are not the best, find Bach, in another sense than his match- 
less excellence, also unapproachable, and these require 
music of less difficulty than his, through the practice of 
which to fit themselves to approach him; and even they, 
who may be said to have mastered the master, are not con- 
tent to play in but one style though this be the noblest, and 
of but one author, though he be the greatest. The demand 
for music less creates composers, than gives opportunity to 
those, who have already come into being, for the exercise of 
their ability; and they who have written and would continue 
to work in other fields of art, rejoice to develop their talent 
in a style of writing which has scope for erudition at once 
with the loftiest imagination, and comprises within its 
range almost every variety of musical productions. The 
two classes, players and writers, act and react upon each other; 
the more music is played, the more will be written, and the 
more is written, the more will be played. Up to the date of 
the first part of the “Organist’s Quarterly Journal,” January, 
1869, music for the organ was printed here, indeed, butit 
consisted mainly of arrangements from Oratorios and 
instrumental works, with some occasional and admiral 
productions of a very few original writers, whose high 
reputation as executants stimulated interest in what they 
might compose for their instrument. The periodical under 
notice is then to be regarded as yielding to players an ever 
fresh supply of music in many styles and of many degrees 
of difficulty; and as opening to composers a medium through 
which they may address the world in their productive 
capacity without recommendation from their practical 
renown. In respect to these latter, another point claims 
consideration; the work is an arena for the exhibition of 
music from all sources, and the productions of Englishmen 
are set side by side therein with those of artists of other 
lands, which present the means for comparing their relative 
merits, and perhaps of assigning a standing to either # 
which they might not have been thought entitle¢ when re 
viewed singly. : 

It would be interesting and gratifying minutely to discuss 
the merits of each piece in the four times twenty page 
now under consideration, but the interest and gratification 
would pertain wholly to the writer, who had the music be' 
him, while the discussion would be just as tiresome to 
reader, who had any amount of time and space betwee 
him and the said music which alone could throw lighto 
the remarks. All the pieces shall be named, then, to shoW 
how far and wide, and how totally without prejudice 





merges with the others into an unity of effect as musically 
harmonious as it is grandiose. 





name or nation, the editor has recruited for contributions 





















Accor 










FRLEE eE 


SofPEER 


BRcEES 


alent 
once 
1 its 

The 
ther; 


i the 





















tho Musial Times, @h! the flowery month of June. Jane 1, 1972 


CHORUS A LA VALSE, FROM “THE YEAR,” A CANTATA. 
Wiutuiam Jacksox, Masham. 





London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 35, Poultry (E.C.). New York: 751, Broadway. 
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is journal, and to show with what liberality of purse 
for peinion he seems to have thought but of the diverse 
wants of his various subscribers, and to have sought to meet 
these with specimens of organ music in the contrapuntal 
and the free, in the severe style and the light, in pieces 
Picectieal difficulty and pieces more facile, in some with a 
id part for the pedals, and others with but an occasional 
note for the feet—a foot-note that may strengthen the sense 
of what stands above, but is not essential thereto; and even 
in pieces with no independent part for that portion of organ 
mechanism, which as greatly complicates the practice of a 
beginner as it enriches the resources of an accomplished 
player, and of a composer who writes for his use. 


The July number of 1871 contains six of these organiza- 
tions—or, better to speak, and still keep within scientific 
terminology—organisms. A Voluntary for the Communion, 
by Patrice Valentin, organist of Toulouse Cathedral, 
exemplifies the present state of organ music in France, 
and sg it to incline somewhat to grace and sweetness, 
to the suavity of progressions in thirds or sixths, and to 
the sensational effect of dropping rather than modulating 
into the key of the major third below that in which a 
cadence has been made. A Prelude, by Walter Macfarren, 
has a melody so definite as to arrest the attention, and so 
pleasant as to gratify it. The want of definition in its 
melodies, principally resulting from rhythmical diffuseness, 
is more common in modern Meo music than in other 
classes of composition; and on this account a piece is the 
more welcome whose interest is integral to the notes, and 
springs not alone from the sustension of the sounds and the 
variation of the stops. When, after an effective digression, 
the first strain is resumed, a counter melody is added, 
which gives new zest to its previous charm; but in this, a 
certain G against the G sharp of the original theme, though 
perfectly accountable to harmonic laws, is perhaps an ex- 
treme case that may displease some squeamish listeners as 
much as it may delight others of broader views. A Fugato, 
by Ph. Tietz, has more of the fugal form than its spirit, 
but perhaps enough of this too to content hearers unable 
oa. the elaborations of a more masterly work. Is 

its title 2 misnomer, signifying rather “fngued” than a 
small fugue? but, here is no place for investigating the 
ee. and the diminutives of the Italian language. 
Herr Tietz is organist of the principal church of Hildesheim 
in Hanover, where he is much esteemed. Praeludiwm et 

by the Rev. Sir Fred. Gore Ouseley, is a composition 
of another stamp. The fugue is really well written, having 
many points of musicianship, especially a stretto (page 55), 
where the subject is answered in the 7th below, then in 
the 5th, and then in other intervals, after very short 
periods. The prelude is more modern in harmony, and 
consequently in phraseology, but it is less happy in its 
ideas. A Prelude by Arthur Dyer, relies chiefly for effect 
upon the specialities of the instrument, with which the 
Writer appears to be thoroughly familiar. An Andante, by 
Hamilton Clarke; Mus. Bac, savours more of labour than 
tion. The long prevalence of four-part harmony 
the uniformity of motion give it an air of monotony; 
the latter is relieved indeed by an accompaniment of 
rs when the opening theme is repeated, but even 
hen, the original accent is unvaried. The harshest of all 
discords — the appoggiatura over the minor 9th sounded 
against the major 3rd of the dominant, with which it makes 
the interval of the diminished 8th—occurs frequently in 
movement; this extreme combination is to be found, 
th wh most rarely, in the music of the greatest writers, 
but en only in extreme cases as a means of the strongest 
o> ooergenl whereas, here it has little to make it noticeable 
its harshness. 

The part for October contains eight pieces in almost as 
many styles. It begins with a Larghetto, by T. M. Mudie, 
which is brief but full of meaning. It is remarkable for the 

uent and effective use of one chord, and for the different 
notation of this when it appears in the major key and in the 

j F 
minor ; this, in D minor, is written e $; in F, it stands as 
e itseems inconsistent that, in the one case we should have 


an augmented fifth from the bass, while in the other there 
18 @ minor sixth, the harmony being in other respects the 
same. To have called the upper note A flat, where C was 
the root, would have made the one chord an exact transposi- 
tion of the other. The question is too intricate to be dis- 
cussed in a few words, and the present space is too limited 
to admit of many; it must be p cail therefore for the 
nonce, but may be opened on some future occasion. A 












Postlude, by Henry Smart, is a piece of far more pretension, 
and it fulfils all to which it pretends. It might be wished that 
some other phrase had been written than that from one of 
the songs in Mozart’s Figaro which provokingly will re- 
mind one of the situation wherein it is already familiar. 
The treatment of the theme throughout, especially when it 
occurs in the key of G minor,is so clever as to make one 
doubly regret its likeness to an old friend. The subject in 
A admirably diversifies the character of the movement by 
the passages without harmony that alternate its melodious 
phrases; some of the contributors to the work too little think 
of this valuable resource, of heightening the effect of har- 
mony by its occasional absence. An Andantino, by Gustave 
Merkel, is singularly attractive. The composer is organist 
of the Court Church in Dresden, and is highly reputed for 
his playing and for his musical erudition. The piece bears 
strong resemblance to two of the Seven Characteristic Pieces, 
by Mendelssohn, both in the same key as this, E minor, and 
even they may be supposed to have had their origin in a 
movement, also in E minor, by Bach. Let not this remark 
be read in disparagement of Herr Merkel’s truly charmin 
little composition, which has merit enough of its own, an 
which owes perhaps its similarity to others to the un- 
accountable influence of the key in which they are all cast. 
There is little to be said of the Allegro Vivace, by F. W. 
Hird, but that it shows familiarity with the manuals, and 
has so little difficulty for the pedals that players of moderate 
skill on this portion of the instrument may make a good 
effect with it. An Introductory Voluntary, by W. H. 
Barnett, makes still less demand on the pedalist; its con- 
stant four-part writing becomes a little tedious, (it is curious 
what difficulty organ players have to take their fingers off 
the keys,) but its effect is smooth. A Prelude and Fugue, 
by Ch. Graedener, shows greater amount of facility than of 
matter, and greater tendency to extreme modulation than 
power to make any key interesting. Herr Graedener has 
published many pianoforte sonatas and other pieces in 
Hamburg, where he dwells, in which, let it be hoped, there 
may be more true musical ideas than are here set forth; the 
whole piece, particularly the prelude, might easily have 
been extemporised, and was not quite worth the committal 
to paper. Then follows an Andante, by Walter Sangster, 
Mus. Bac., Oxon, in which the first two bars are luckily 
melodious—luckily, because their development may almost 
be said to constitute the entire piece. A Prelude, by Alex. 
S. Cooper, is short enough to make one wish for more of it, 
so charming as it is during its brief continuance. The break 
in the fulness of the harmony makes a good relief in the 
middle of this piece, which is strengthened by the successive 
entry of the parts with a phrase in imitation. 

We now come to the part for January, and this presents 
seven pieces to our consideration. First of these is a 
concertstiick by H. F. Degenhardt, organist of St. Catherine’s, 
Hamburg—an anomalous definition, surely, since it can be 
but most rarely that a composition for the organ can be 
played in a concert. It was well enough for Weber to give 
the same title to his famous piece for pianoforte and 
orchestra, which has not the form of a Concerto, and is yet 
more regularly constructed than a Fantasia, was expressly 
designed for concert performance, and could not be classed 
with or named after any prototype. The last justification 
only can apply to the piece before us, which may be described 
as formless in its wanderings from key to key, and as aiming 
at far more than it strikes. A theme which appears first in 
A fiat and afterwards in F, is really pretty; but there is 
little else to redeem the ostentatious manner of the whole, 
which culminates in a plagal cadence on the grandiloquent 
Tierce de Picardie. A Prelude by the editor, is welcome. It 
is a worked phrase rather than a theme, but the work is 
skilful. The reticence is to be respected of Dr. Spark, who 
evidently writes with ease, who has the whole volume at his 
command, and who yet puts forth most sparingly his own 
productions. Another composition by Ph. Tietz is the 
Fantasia which follows. It is rambling in character, but 
there is some merit in the melody which appears at page 90 
and is repeated at page 92. An Introductory Voluntary by 
A. Page should have begun on the fourth quaver of the bar 
instead of on the first. An Impromptu, by C. J. Frost, is a 
result of organists’ habit of extemporising ; the whole piece 
is made up of one bar, which is worked throughout with 
some ingenuity, but scarcely constitutes a musical idea. 
Two pieces by Dr. R. Papperitz, organist of St. Nicolai, 
Leipzig—Choral Vorspiele, Nos. land 2, zu “ Ich gniige mich 
an”—are, in plain English, preludes to the Choral tune 
named in the title, and they will be less interesting in 
England where the tune itself is unknown, than in Germany 
where it is generally familiar. In No. 1 the tune is 
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assigned to the pedals, and it supports a somewhat 
laboured, very chromatic, and a little tedious progression of 
harmony in ceaseless quavers. No. 2 may be styled a 
variation on the tune; it is more diatonic and less 
nonotonous than the other, but still is not exempt from 
dryness. The author is a professor of harmony in the 
Leipzig Conservatory. The last piece an Andante, Canta- 
bile, by W. Wright, organist of Christ Church, Croydon, 
is harmonious. 

Part 14, that latest issued, appeared in April last, and con- 
tains no less than ten numbers. There are two pieces by E. 
Silas, a Prelude anda March. The former is a cantilena 
accompanied by chords repeated in quavers, and supported 
by a pedal ~ mostly in sustained notes. The lattér is 
bold, full of contrast, and highly effective; the point of 
imitation that constitutes the second strain stands out well 
and particularly associates the composition with the instru- 
ment. A Pastorale by T. Mee Pattison is not conspicuous 
among its fellows. A Religious March by G. A. Macfarren 
justifies its appellation by having the Hundredth Psalm 
treated canonically for its trio. An Hasy Prelude for M. F. 
stops, and an Easy promers fox soft stops, both by Henry 
Smart show the usual skill of this pare: pod melon in their 
adjustment to the capabilities of the instrument, and in their 
interest as music. The second is perhaps the more attractive, 
but both will please hearers as much as executants. A 
Prelude and a Motivo by Frederic Archer—inventions run 
much in couples in this Part before us—have much charm. 
A curious coincidence is in the likeness of the first phrase 
of the Prelude to that of the piece for soft stops by Mr. 
Smart, which is strengthened by their both being in the same 
key of G; it is one of many proofs that musical 
resemblances need not be plagiarisms, when two composers, 
who can neither have seen the other’s production, light upon 
similarities. Yet another two pieces by one composer con- 
clude the collection. These are a Moderato and a Pastorale 
by Gustav Merkel, which, if not equal in beauty to the 
number by Herr Merkel before mentioned, are at least so in 
musicianship, and they are beth sufficiently attractive to be 
often played with pleasure. 

In taking leave, for the present, of the “Organist’s 
Quarterly Journal,” we strongly recommend it as an inter- 
esting exhibition of the abilities of living composers, and 
as a proof of the great amount of talent that is now afloat 
in the world. 


Wherefore? Canzonette. Translated from the French of 
Victor Hugo, by H. W. Dulcken, Ph. D 

Far from thee. Song. Translated 
Jean Jacques Rousseau. 

The Son of the Prophet. Song. The words translated 
from the French of J. Chantepie, by H. W. Dulcken, Ph. D. 

The Star. Sonnet. The words translated from the 
French of Camille du Locle, by H. W. Dulcken, Ph. D. 

Save, Lord, and hear us (Ave Maria). Motett, for Soprano 
or Tenor solo, with chorus. 

O saving Victim (O Salutaris). 
Tenor solo, with chorus. 

Composed by J. Faure. 

Ir might be confidently expected that any compositions of 
so consummate an artist as M. Faure would be in the 
highest degree interesting ; but we were by no means 
sea for so much originality of thought and clearness of 

esign as are exhibited in the group of vocal pieces before 
us. The Canzonette, “Wherefore,” in B flat, commences 
with a short and eloquent symphony of eight bars, starting, 
quaintly enough, with the third inversion of the dominant 
seventh, in E flat, and proceeding by a chromatic descending 
progression to a close in the key of the song. The effect of 
this phrase gains on the ear by repetition between the verses, 
and is cleverly woven in with the voice-part at the conclusion. 
The melody is charmingly simple, and expresses the poetry 
with poscaan Bech fidelity; the words, ‘‘Ah, why?” especially, 
being set with true musical appreciation of the feeling with 
which the interrogation is uttered. The next composition, 
* Far from thee,” is we are inclined to think the best of the 
series ; and indeed is one of the most exquisite love-songs 
we have seen for many years. The rhythm of the melody 
changes every bar, alternating between triple and double, 
the voice-part being preceded by a melodious symphony in 
6, which, breaking in at the conclusion of each verse, has an 
indescribably beautiful effect. The accompaniments are in 
thorough keeping with the unstudied and spontaneous 
outpourings ej a lover’s grief in solitude ; and vocalists who 


‘from the French of 


Motett, for Soprano or 


can appreciate and give expression to so pure and unpre- 
tending a vocal piece will thank us for directing their 
The “Son of the Prophet” is a 


attention to its merits. 











more elaborately constructed song, commencing with g 
recitative, in C minor, leading to an andante, with a flowing 
triplet accompaniment, which again breaks into g quasi 
recitative. There is much dramatic power shown in thig 
composition, but it is of a more conventional character 

that which distinguishes the songs already noticed. Jy 
“The Star” we have again much beautiful thought 
Beginning with a recitative, we are led to a charming bit of 
placid melody for the pianoforte, a good effect bej 
afterwards gained by the voice singing in § against 3 in the 
accompaniment. The sostenuto phrases after the double 
bar, with a tremolo accompaniment, conclude the song with 
much sympathetic feeling for the words. The two Motetig 
are excellent examples of calm religious music. If we hayg 
a preference, it is for the second on our list, “O gay; 
Victim,” a quiet devotional piece which cannot fail tg 
enchain the attention of listeners. ‘‘ Save Lord, and hear 
us ” is also extremely melodious ; and the solo portions of 
both pieces are in every respect equally well suited for 
soprano or tenor voices. 

Masaniello. (The Dumb Girl of Portici.) An Opera, in 
five acts. Composed by D. F. E. Auber. Edited anj ~ 
translated into English by Natalia Macfarren. 

Tue “Editor's Note” to this edition of Auber’s mog 
opular opera informs us that it “has been delayed in pub. 


ication age: 2 because it was found necessary to re- 
nearly the whole of the accompaniment, the existi 
arrangements being either wholly inadequate to represen 
the score, or else impracticable for the pianoforte.” € care 


which has been exercised in preparing this new version, no} 
only as a reliable hand-book for use during the performance 
of the work, but as a faithful transcript of the composers 








original intention in the minutest particulars, deserves the 
warmest commendation, the accompaniment throughout 
lying well under the hand of the pianist, and (with the profuse 
indications of the instrumentation) giving a very excellent 
idea of the score. The translation, in many parts a 
extremely difficult task, evinces a laudable reverence forthe 
music; and in several pieces moves so perfectly with the 
notes as to make us look forward with longing to the time 
when lyrical works shall be sung in the language of th 
country in which they are performed, which assuredly is the 
next best thing to hearing them in their native tongue. We 
are glad to find that the dances, which form so prominent 
a feature in this work, are here printed for the first tim 
without curtailment, and that the coda of the Tarantella in 
the third act is also given, an addition which will enhanw 
the value of this piece for performance, apart from the Open, 


Four-part Songs by Walter Macfarren. 

In the notice, in last month’s issue, of the volume of # 
four-part songs by Mr. Walter Macfarren, allusion was made 
to the other compositions of the class by the same era 
which are not included in that collection. This has elici 
enquiry as to the pieces in question, which, it is hoped these 
remarks will satisfy. 4 

The first series of ‘“ Novello’s Part-Song Book” fit 
claimed and duly received the world’s attention at the 
beginning of the present half century. A part of the pla 
of the work in the first stage of its career, was to awa 
prizes for the best settings of certain poems, which wer 
offered by the publishers as incitements to the endeavourof 
whomsoever might choose to compete for the same. Two 
of these prizes were gained by the composer whose 
productions are here under consideration, and these two ate 
the first to be considered. The “ Harvest Song” is set tos 
characteristic poem by Mrs. Newton Crosland ; to our fancy 
the music is more chromatic, or, in plain English, mor 
strongly coloured than the subject warrants; the assumed 
freshness of country life and the vigour needed for the 
harvest field, we deem to be better expressible in the broad 
simplicity of diatonic intervals than in the semi-tonic pr- 
gressions and frequent changes of key that abound in this 

iece ; but our opinion is stultified by that of the public— 
or the part-song had a great success, which continued for 
several years after it was a new one—and public opinion & 
justified by the bold, hearty refrain, ‘Hey! for the Harvest 
Home,” in the enjoyment of which we will dispute with n0 
audience that ever encored it. How strange is the evanet 
cence of popularity! Time was, and that not far gone by, 
when this was one of the standing pieces in Mr. Henry 
Leslie’s and many other concerts; it is not a whit less 
pleasing now than it was; but yet it has no chance of pleasing 
since it is never heard. It would be politic in any director 
of a choral institution to restowe the “Harvest Song” 

ublic favour, and to prove again, but not reprove, the 
justice of the awarded prize. ‘“ An Emigrant’s Song” is the 
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~ other lasting record, to which allusion has been made, of how 


“Novello’s Part-Song Book”’ once “prized”’ its contents. It 
has less likelihood than its companion of the broad popularity 
that the other enjoyed, butit has great feeling, which is saved 
from becoming bora by the cheery brightness of its last 
strain, for which the major form of the key is happily intro- 
duced, and it is set to a charming poem from the same fair 
hand as the foregoing piece. 

“ A lapse of twenty years,” to quote the playbill of a sen- 
sational drama, occurred between the last part-song and the 
next we have to notice, during which interval several of 
those appeared that were mentioned last month. The 
collection of six, now to be considered, completes the 
author’s productions of this class with which the public is 
acquainted. A series of songs for the seasons, set to verses 
by Mrs. Cowden Clarke, once Miss Mary Novello, begins of 
course with “ Spring ” and therein shows as blithe a front 
as will bear up against the snow blossoms of the severe May 
just ended, and prove a hardihood to resist the blandishments 
alike and the fierceness of the ensuing periods. The song is 
vigorous as cheerful, and it is no less tuneful. Following in 
the year’s train, comes “ Summer,” which maintains the 
gaiety of her forerunner, though under a somewhat softer 
aspect. This, to our fancy, is the fairest flower of the series ; 
but reviewers should not indulge in fancy, the true domain 
of those reviewed ; and having no firmer ground on which 
to base the preference, we surmise that other hearers may 
admire the other three songs as much,and then they will 
think excellently well of the whole four. ‘“ Autumn” is 
ushered in by a sturdy passage for basses alone, which 
seems written to show the fallacy of the common assertion, 
that the minor key is characteristically mournful, for a 
jollier spirit could not be breathed than glows in every note 
of it; true, there is a spice of the major for the ending of 
each verse, as if one turned to autumn’s fruits after feasting 
on his qiveg?d fare, and regaling on his fluids, nut brown and 
purple; but the manner of the whole is a merry one, and 
whether the dimensions of the third be “lesser” or 
“greater,” the key of D never turned a tune more hearty 
than the present. The cares of “ Winter” are all shut out 
of doors in the representation of him which follows; here 
sits he by his fire-side, laughing all over, and inosculating 
every hearer with his jocund humour. None can gainsay 
such evidence as this song affords of the sympathetic charm 
of music, for singers and listeners must be very sound asleep 
not to be impregnated with its festal character. 

After these four seasonable acts of homage to the modern 
muse, the composer turns his thoughts backwards, and selects 
two charmingly quaint specimens of ourelderpoets. It may 
or may not be worth notice, but it is obvious that the average 
of verses ot map to part-songs is of a far higher order 
than that of the “words” (we use the accepted term) to 
which songs for a single voice are mostly written; and we 
observe this as prompting an inference that, when unchecked 
by the proscription of schoolmistresses or other arbiters of 
feminine taste, a musician, having the whole garden of poetry 
from which to choose, is likelier to gather his honey from 
the healthier and the sweeter flowers; many may sing of 
their loves, while the theme is forbidden to each one of the 
choir. William Wager, who flowered at the dawn of the 
sixteenth century, has left a sweet little ditty, telling of a 
maid who came out of Kent, and interlined with such 
ejaculations as “‘ Dainty Love!” “Dangerous she!’ and the 

@; the music to this is aptly divided into alternate phrases, 
respectively for the two male voices and for the whole chorus, 
the first having the narrative, the latter having the comments 
this calls forth. It is right pleasantly disposed, and its 
simplicity of melody with its naturalness of harmony joined 
to its pretty vocal disposition, makes a capital effect. Half 
ahundred years later, Anthony Munday was in his ripeness, 
and a specimen of his fruit, “You stole my love ”’ is the last 
we have here to record of the sources whence the composer 
drew his suggestions. Love stealing is no act of felony, for 
it gives as much as it takes, and brings no more joy than it 
makes ; so the full chorus chuckle over their pilfering, and 
are as merry mouthed about their wrongs—or rights, it may 

as if each were certain of being the winner by the inter- 
change of loves. It would be a pleonasm, or any other asm 
at means extra to the purpose, to speak of the music to 
this dainty little poem; go from county to county, from con- 
cert to concert, and from one private circle to another, and 
you will hear it sung, by many or by four, as it would be 
Impossible to sing if each singer took not thorough pleasure 
in the task ; it is as great a favourite now as erewhile was 
harvest song, and when the public has given a verdict, 

to echo this would be as redundant as to dispute it would 
se a want of judgment. 





CraMER, Woop And Co. 
Mendelssohn’s Lobgesang. Paraphrase for the Pianoforte 
by J. Rummel. 
Tue word “paraphrase” disarms any adverse criticism 
which we might feel it our duty to make upon this piece, 
were it simply issued as an arrangement of Mendelssohn’s 


work for the pianoforte. So far from-wishing to discourage 
the publication of portions of the great compositions of the 
great masters, we are decidedly of opinion that the more 
they are multiplied the better, for good music cannot be 
heard too much ; but when such arrangements are intended 
to lead credulous purchasers to believe that an unmutilated 
work is before them, critics should exercise the power they 
hold to warn the public against countenancing a system 
detrimental alike to art and artists. Mr. Rummel’s 
paraphrase on Mendelssohn’s “ Lobgesang” may be con- 
scientiously recommended to amateurs as a well written 
and effective piece for drawing-room performance. The 
subjects are well chosen, and follow in good order, so that, 
although the sequence of the numbers in the original work 
is not observed, there is no undue effect of patchiness. The 
beautiful duet, ‘I waited for the Lord,” is exceedingly well 
arranged; and an air of completeness is given to the piece 
by the repetition of the majestic opening phrase at the con- 
clusion. We think it would be an improvement in a “ pot- 
pourri” like this if the names of the several movements and 
airs were placed at the head ofeach ; as amateur executants, 
for whom these compositions are especially intended, have 
but a very indistinct knowledge of the works from which 
they are taken, and it would also be the means of satisfying 
many an enquiring listener. 

Andante from Mozart’s Quartett in D minor. 

Minuet from Schubert's Quartett, Op. 29. 

Transcribed for the Pianoforte by J. Rummel. 

THESE are pure transcriptions, the name of Mr. Rummel 
merely appearing as the adapter of the thoughts of Mozart 
and Schubert to our household instrument. Pianists who 
do not desire to idle away their time by practising rapid 
arpeggios to orament a flimsy theme, will delight in repro- 
oe the ideas contained in these quartetts upon the 
pianoforte ; for it is one of the great merits of arrangements 
of works written for instruments not usually available in a 
drawing-room, that studénts can linger over their many 
beauties for a sufficient length of time to thoroughly 
appreciate their worth. Mozart’s “ Andante” is_ based 
upon a subject of extreme beauty, which must delight 
every lover of pure and legitimate writing; and the Minuet 
from Schubert’s Quartett, although in a different school, 
will also be found available as a reminiscence of the original. 
The arranger has well and reverently accomplished his task, 
and will add to his reputation by multiplying these extracts 
from the compositions of the best masters. 





Composers’ PuBLISHING CoMPANY. 

It is no Song, but I. Song. Words by Capt. Bedford, R.E 
Music by W. J. Chatfield. 

A piacip and melodious subject, appropriately and care- 
fully harmonised. An expressive singer may create an 
effect from these simple materials, for the phrases evince 
the possession of musical feeling. Lest an accompanist 
should startle the singer by a chord, we presume not in- 
tended, let C be played instead of D, in the third crotchet 
of the 7th bar, page 2. 





AUGENER AND Co. 


Sonata for the Pianoforte. Composed by Charles Henry 
Shepherd, Associate of the Royal Academy of Music. _ 

Mi . SHEPHERD’s resolve to throw his ideas into a classical 
shape should predispose critics in his favour, even were his 
composition less deserving than it is of commendation. 
There is much good writing in the first movement, although 
the principal subject has scarcely sufficient interest for so 
important a work. We like the second movement better ; 
the theme, an “ Andante Religioso,” is melodious and well 
harmonised; but the introduction of the “ Recitative,” 
breaks the continuity of feeling with which it opens, and, 
in our opinion, detracts from the placid character of what 
we should expect as a musical illustration of the verse with 
which the movement is headed. The “ Minuet,” and 
“ Trio,” are graceful specimens of careful and conscientious 
writing; and the “ Finale,” is clear and well defined, the 
chief theme having sufficient melodic character to make its 
recurrence welcome, and the subordinate subjects being well 
contrasted. The Sonata is appropriately dedicated by Mr. 








Shepherd to “his esteemed master and friend, G. A. Mac- 
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farren, Esq.,” whose valuable counsel and advice may still 
be of infinite service to the young composer. 





Boosry anp Co. 


Madame Sainton-Dolby’s Tutor for English Singers 
(Ladies’ voices). Part 3. 

Ir is difficult to say why the third part of this work is sent 
to us for review, more especially as it contains “ Songs from 
Oratorios and Ballads, Ancient and Modern,” all of which 
are too well known to need comment. Some sensible re- 
marks precede the specimens of vocal music, and we can 
only express a hope that the two parts which have not 
been forwarded to us, sufficiently prepare the pupil for the 
study of the advanced pieces here given. Madame Sainton’s 
high reputation would fully warrant us in conjecturing this 
to be the case ; but to ae a popular adage to the present 
matter, we can but “speak of a book as we find it.” 





Duncan Davison And Co. 


A Cloud with a Silver Lining. Cantata for female voices, 
with Pianoforte accompaniment. Words by K.L.C. Music 
by Francesca Jessie Ferrari. 

Tuts unpretending Cantata should, we think, find its way 
into drawing-rooms where musical evenings are not exclu- 
sively devoted to solo singing, for it is melodious, and so 
te written in the voice-parts as to demand but a small 
amount of trouble from the executants. Preceded by an 
effective little overture, arranged as a pianoforte duet, the 
composition opens with a choral recitative, followed by a 
chorus in § rhythm, the subject of which is flowing and 
attractive. The change to the tonic minor well expresses 
the words; but the sudden transition from A minor to E 
major is somewhat abrupt. The two succeeding solos and 
chorus are rather fragmentary in effect, especially the prayer, 
in F minor, which might have been more developed with 
advantage. The trio is pleasing, and the duet and final 
chorus contain some points which convince us that the com- 
poser may achieve something of higher importance with 
perseverance and attentive study. At all events she has 
not attempted to soar beyond the limits of her powers in this, 
which we presume to be her first essay, and that, at least, is 
a hopeful sign. 








Griginal Correspondence, 





5 ORGANISTS’ SALARIES. 
TO THE EDITOR OF THE MUSICAL TIMES. 


Sm,—I have been in hopes that some clergymen more 
competent than myself would before now have taken up 
the church side of the question involved in the erroneous 
theory of “ Clericus,” that “when an organist is paid at 
the same rate for church duty as for secular work he has 
no ground of complaint.” I believe that the general 
acceptance of such a principle would be disastrous to the 
cause of church music, because it would tend to discourage 
professors from devoting any considerable share of their 
time to organ practice, and would make it to the pecuniary 
advantage of the busiest—that is, the more successful— 
members of the profession to decline such engagements 
altogether. The theory, as stated by “ Clericus,” sounds 
specious at first hearing to the non-professional man, but, 
the more it is considered, the more it will be seen to be 
founded on a series of false assumptions. 

It assumes, in the first place, that the best musicians are 
sufficiently paid for their secular work. There are many 
** teachers of music” destitute of sound musical education, 
who are no organists, some of whom would wisely shrink 
from a public performance of any kind, and yet are engaged 
in professional duties and affecting the scale of remunera- 
tion. But the very power to accept the appointment of 
organist places aman inaclass above them. And this is 
what we mean by “position.” “Clericus” is right in at-. 
taching value to the “ position’ of organist. But, to whom 
does the position belong—to the church?authorities or to the 
musician? The organist is not raised above his brother 
professionals in the same town by the accident of his 
selection by the minister and churchwardens, or by some 
supposed magnetic influence from his rubbing against 
these dignified persons, for then the presiding genius of 
the barrel organ would be likewise advantaged in his sphere 
of secular work, but by the sensible guarantee which the 
public have of his ability as a musician. The professional 






to his own brains and toil. And, therefore, I contend the 
to offer an organist a salary of £40 and a good “ position » 
would be as straightforward ‘and honest a rocesitin as to 
pay the physician’s expected fee in the form of half, 
guinea and his own hat. 

In the second place, the theory of “ Clericus” a 

that proficiency on the organ is entitled to no higher re. 
muneration than proficiency on the pianoforte. The average 
professor of music has twelve pupils on the latter instr. 
ment for one organ pupil, and his engagement as organist 
is generally for one day in seven. To adopt, therefore, the 
same scale of payment for organ work as for pianoforte 
work would be to expect musicians to undertake this 
distinct branch of the profession, with the increased outla 
of time and money, for a fifth or sixth part of the remunerg. 
tive return which they would receive for the other branch 
of study; under ordin circumstances, organ practice 
being more expensive and more inconvenient than piano. 
forte practice. Supposing, then, that for the sake of the 
“position” a professor thought it worth his while t 
qualify as an organist, the scale of payment would present 
a strong inducement to him to devote his whole after-study 
to the repel A few years ago a relative of my own was 
articled to one of the leading professors, and we were 
desirous to arrange for part of his time to be devoted to 
organ study. The professor, on the other hand, advised 
him to devote the whole of his time for instrumental 
sy to the pianoforte, for that, he said, was what he 
had to live by. And accordingly he ag te up his organ. 
playing and discharged the duties of deputy-organist as 
est he could. I will put it to any man who has the cause 
of church music at heart whether it is desirable that our 


young musicians should be obliged to regard organ study . 


and organ practice as a branch of the profession too u- 
remunerative to be put on the same level as pianoforte 
practice. And with whom does the fault lie? 

Another false assumption in the theory propounded by 
“Clericus”’ is, that gable performance me A not be paid at 
a higher rate than private routine work. He contends, 
indeed, that organ-playing is to some extent routine work; it 
may be to the cathedral organist, but scarcely so to the man 
who is at work only on Sundays. A good organist is layi 
his plans for Sunday during the week, and when the ti 
of performance comes the tax upon his energies is alto- 
gether different from that entailed by private lesson-giving. 
And then there is the responsibility. In a sharp attac 
of illness, the pupils may be put off, but would the con- 
gregation be so accommodating? An attack of tooth-ache, 
not quite wholly disabling, is aggravating enough in the 
daily routine of musician-life; but what is it on the Sunday, 
when the organist must be up to the mark, or some sharp 
critic (not impossibly the curate) will be denouncing in the 
next Musical Times the vileness of harmonies which, after 
all, had their “root” in a carious tooth? The general rule 
amongst musical men seems a just one—that public per- 
formance shall be paid at a higher rate than Satis of a 
private nature. 

IT am regarding this subject aay from the Churchman’s 
side of it. We need the best skill of our best musicians in 
town and in country. And in the main we get it, or there 
would be no such good music as we have. But we have no 
right to adorn God’s worship with half-remunerated talent. 
We have clearly no right to expect men to qualify them- 
selves as organists, and to remunerate themselves by the 
pianoforte. We should inevitably fail to secure from them 
the incessant care and attention which we require, and for 
which we ought to pay with liberality worthy of the service 
of God. It has been my privilege to have been interested 
in church music for the last five and twenty years, and to 
have witnessed a marvellous improvement in every de 
ment of it save one. The organist’s work has increased; 
the tax upon his time and skillis much greater; but his 
salary, as an average, has certainly not increased. I cannot 
suggest a remedy to meet every case ; but I think we ought 
not to shut our eyes to the fact, still less to recognise any 
principle of payment unworthy of English Churchmen. 

I am, Sir, yours very truly, 
Henry Greeves, Curate of Selby, 
District Secretary to the York Diocesan 


Choral Association. 
Selby, May 17, 1872. 





TO THE EDITOR OF THE MUSICAL TIMES, 


Srr,—Although I am by no means competent to give an 
opinion either way upon the musical question now disputed 
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allow me to inform the latter gentleman that it is quite 
unnecessary to write Oéorc as he does, in order to dis- 


ish it from Oyjorc ; for the simple reason that this last 
word does not, and could not (for reasons well understood 
by all Greek scholars) exist in the language. The distinction 
between arsis and thesis in scanning is familiar to every 
tolerably advanced schoolboy, and the words are never, so 
far as I am aware, printed in Greek characters when used 
in the sense referred to. 

I am, Sir, yours faithfully, 
Windlesham, Surrey. C. S. Jerram, M.A., Oxon. 





TO THE EDITOR OF THE MUSICAL TIMES. 


Sm,—I have read with much interest your critique on 
“Novello’s Part-Song Book,” vol. IX., in the current number 
of the Musical Times ; but your remarks on the songs for 
men’s voices have revived a standing difficulty with me, 
viz., how to get the upper part of such music sung; and I 
venture to ask you a few questions on the subject, and 
should esteem it a favour if you would kindly inform my 
ignorance thereon. 

lst.—a. Is the “ counter-tenor” a distinct voice, as the 

tenor is a distinct one from the bass ? 

b. Tf so, how is it distinguished ? 

c. Are there many such to be met with now-a- 
days ? 

Qd.—If not a distinct voice, but a result of special 
training, what is the kind of training needed, 
and what register is to be employed ? 

$rd.—Can you refer me to any books where this subject 
is treated ? 

I heard recently that a glee club was started not long ago 

anumber of the best male voices in the town where I 
live, but, after a short time, it had to be given up, as the 
tenors—some of whom I know are very good—could not 
get up to the high notes, or at least sustain the upper part; 
and among my acquaintance I know none who can sing 
this part. A few years ago, I remember I used occasionally 
to hear in church a male voice (a grown person) singing the 

part, in a squeaky sort of voice, which I was always 
taught to regard as unpleasant and unnatural, and which 
certainly appeared so to me, compared with the alto of 
women or boys. 

And yet, I suppose in the times of the glee writers, there 
must have been a larger number of ‘‘ counter-tenor” singers 
(whatever this means). If I remember rightly, Hogarth, in 
his Musical History, speaks of Weber having been taken to 
hear some of this singing when in England, and having 
spoken disparagingly of it. 

Then, again. Wherein does this voice differ from that 
nsed so largely on the Continent for the lst tenor in men’s 
music? . The whole subject is rather mysterious to me as 
yet, and I have scarcely met with any who could explain it 
thoroughly to me. 

Please excuse the liberty I have taken with you, and 
believe me, Yours respectfully, 

May 10, 1872. R. S. O. 


[The music of Tallis, Bird, Wilbye, Gibbons, and their 
cotemporaries, shows that the alto voice of that period was 
what we should now call a high or light tenor. The parts 
for it seldom, if ever, proceed above G, and were therefore, 
though the Church pitch of that time was a whole tone 
above the secular, within the chest register of voices of 
ourown time. The tenor voice of those days is represented 
by the low or robust tenor of our own. The music of 
Purcell shows that, after the Restoration, a vocal register 
was developed which had not previously been in use. This 
consists of what is ordinarily called the “falsetto,” or 
“head voice,” and belongs to all classes of voices, male and 
female. The male singers, who employ this quality only, are 
called indifferently counter-tenors or altos; and they, from 
greatly exercising the particular register, obtain a power in 
its tone and a facility in its use beyond what is possessed 
by singers who fully develop other parts of the vocal 
compass. Many of the best counter-tenor singers have 
been natural basses, and it has seemed somewhat anomalous 
to hear the tone, which R. S. O. describes as “ squeaky,” 
proceed from the lips of a fine portly person, who might be 
expected to give utterance to sounds of far lower pitch and 
grander character. In some very rare instances, the natural 
orchest range of a light tenor extends upwards, so as to 
include the notes that can usually be obtained by men but 
in falsetto. For a good round century and a half, the 
counter-tenor voice was employed as the second from the 
top in a vocal quartet that included a treble, or as the top 









part if the music were for adult male voices only. During 
that ~~ were written so very many works for the 
Church, which their own merit and their long standard 
use have rendered indispensable to her service, that it is 
necessary, in all cathedral choirs, to retain counter-tenor 
voices, for which there is a part in all these compositions; 
then were written the Choruses of Handel, which were 
designed for high male altos; and then were written the 
mass of glees, to whose intended effect the counter-tenor 
voice is essential. A peculiar development of the falsetto 
register in combination with the chest voice is called 
in France the “voix mixte,” and it is by this production 
that many continental tenors sing extremely high notes 
with great force. Save in these cases, the falsetto of male 
voices seems to be uncultivated out of England, and here 
it has been far less in use within these last forty years 
than previously. It seems to have been thought, during 
the long ascendancy of the counter-tenor voice, that to sing, 
in the case of a woman or a boy, meant to sing high. 
Hence, although some few vocalists of this class are to be 
remembered, the female contralto voice was little esteemed, 
and as little trained. Almost within the present day, folks 
first perceived the beauty of the rich and most expressive 
tones of the contralto voice, to listen to them with delight, 
and to encourage their development; they perceived, too, 
how unnatural it was to strain low female voices to produce 
high sounds, and how harsh a character was the general re- 
sult. Within this time, the practice of concerted vocal music 
has become far more general than previously in domestic 
circles, and this has given large occasion for the employment 
of the contralto; the substitution of female for male altos in 
our choruses has been a natural consequence, but an entire 
change in the effect of choral music has been thereby 
wrought. The acute tones of the male alto or counter- 
tenor, for which choruses were written even so late as the 
theatrical music of Bishop, are now replaced by the mellow 
sounds of the female voice, and every one must perceive 
that the extreme high notes of a male voice have a greatly 
different sound from the notes of the same pitch which are 
in the middle of a female voice. The counter-tenor voice, 
in falsetto, never was developed in Germany, and the first 
tenor part, in the four-part songs for male voices of that 
nation, never goes above the range of alight tenor voice. 
Here, since the contralto voice has been admired, and con- 
sequently cultivated, and since also the practice of after 
dinner glee singing has become less indispensable in social 
meetings than it was, the cultivation of the falsetto counter- 
tenor has greatly declined, because the voice is less in re- 
quest, so that it is almost singular for an amateur to develop 
that register, and the professional altos are but as one in 
twenty to what they used to be. The male voice part- 
songs of Mr. Walter Macfarren, to which our correspondent 
refers, lie for the most part within the range of the light 
tenor for which Germans write; a few of them, however, 
make such free use of A and B that they cannot be sung 
without an effort in the natural voice of tenors, and for 
these few, the falsetto notes of the counter tenor are neces- 
sary, and the notes of this now comparatively rarely 
developed register impart a special colouring to the entire 
vocal combination. Some interesting particulars on this 
subject have lately appeared in the Tonic Sol-fa Reporter. 

THE WRITER OF THE ARTICLE. } 








TO CORRESPONDENTS. 


%_* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will greatly oblige by writing all names as clearly as 
possible, as we cannot be responsible for any mistakes that may occur. 

We cannot undertake to returnoffered contributions ; the authors, there- 
Sore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is exhausted. 
The paper wilt be discontinued where the Subscription is not renewed. 
We again remind those who are disappointed in obtaining back 
numbers that, although the music pages are always stereotyped, 
only a sufficient quantity of the rest of the paper is printed to 
supply the current sale. 

James Dicxson.—We should recommend “ Devrient's Recollections of 
Mendelssohn,” translated from the German by Natalia Macfarren, 
and published by Richard Bentley, New Burlington Street. 

T. E. F.—Hawkins's History of Music, published by Messrs. Novello, 
Ewer and Co. 

J. T. Apranam.—The account of a concert given on the 16th April, and 
forwarded too late for insertion in our “ Brief Summary” for 
May, cannot be passed on to the June number. 
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Briel Summary of Country PNelws, 


We do not hold ourselves responsible for any opinions expressed in this 
Summary; as all the notices are either collated from the local papers, or 
supplied to us by i dents. 

Azincpon.—The Musical Association gave the last open night of 
the season on Monday, the 20th ult., when a selection from the 
Seasons was very well performed, Miss Hillis, in ‘Oh! welcome now,” 
and Mr. Pacey (the able conductor), in “‘With joy the impatient 
husbandman,” were especially successful. Miss Bessie Evans sang the 
soprano solos in the second part with much effect, and the accompani- 
ments were most efficiently performed. 


Batu.—The last concert of Mr. Bianchi Taylor's choir for the 
present season was given on the 24th April before a large audience. 
Several glees and part-songs were sung with excellent effect, Men- 
delssohn’s four-part song, ‘‘ On a lake,” and Sir John Stevenson's glee 
with semi-chorus, ‘‘ See, our bark scuds o’er the main,” being especially 
well received. A feature of the concert was a selection from Weber's 
Opera Oberon, the overture to which was charmingly played by Miss 
Taylor and Mr. Brownell. The principal vocal parts were ably given 
by Misses Brettelle, Fanny Andrews, E. Taylor, and Edwards, Messrs. 
Estens and A. Smith. The concert was in every respect highly 
successful. 


BiruincuamM.—On Thursday, the 25th April, Mr. Stimpson gave his 
second lecture on Church Music to the members of the Church of Eng- 
land Young Men's Association, at the Town Hail, assisted by a choir. 
The Rev. J. C. Blissard presided. The lecturer resumed the subject 
by considering the condition of Cathedral music. The introduction of 
the showy mass music of Mozart into Church services he condemned 
as an inconsistency as great as would be the wearing of a Dolly 
Varden dress in conjunction with the Quakeress bonnet. ‘The choir 
here sang an anthem, “ Merciful and gracious Lord, turn Thee unto us 
again,” to music from Mozart’s First Mass (solos by Miss Buckler and 
Mr. F. Sharpe), and Mr. Stimpson asked his hearers to contrast this 
with Byrd’s Anthem, which was sung at the previous lecture. Mr. 
Stimpson strongly reprobated the practice of singing sacred words to 
secular music, as, for instance, the words— 

** Who is this that comes from Edom, 

All his raiments stained with blood?” 
to the well-known air “‘ Cease your funning,” from the Beggar's Opera. 
Two airs from Don Giovanni were in a similar way applied to sacred 
words, so that he who one day had listened to the music in which a 
lover’s anger was deprecated, or a quarrel reconciled, might next day 
be asked to sing those same notes to words setting forth the great 
truths of the Christian religion. Weber’s “Softly sighs” had been 
appropriated to 
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“ Come, thou Fount of every blessing, 
Tune my heart to sing Thy praise.” 

A metrical version of the 37th Psalm, ‘‘ The Lord is my Shepherd, I 
shall not want,” had been sung to the ‘‘Huntsman’s Chorus,” and 
“*Catlin’s Hornpipe,” as a tune called ‘‘ Helmsley,” was deemed a 
proper companion to the hymn, ‘*‘ Lo, he comes with clouds descending.” 
The non-existence of a really musical Hymnal was a great hindrance to 
good church music. He did not know of a single publication 
which met the requirements of the case or was thoroughly adapted to 
musical purposes. The Hymnals contained hymns in which the metre 
was irregular, the language improper, or the sentiment unfit. ‘‘ Hymns 
Ancient and Modern” was as faulty a collection as any other. In 
pointing out what church music ought to be, Mr. Stimpson said the 
management of it should be left to musicians who had studied the 
subject practically and theoretically, and who had given their 
working time to it, not their play time. He earnestly recommended 
the teaching of good hymns and good music in the Sunday schools; a 
mighty choir might then be trained to fill the land with youthful 
voices, unstained with vulgarity, instead of, as now was too often the 
case, shiploads of American rubbish being used, to tunes not one 
degree removed from nigger melodies, and profane with vulgarity and 
the associations of banjos and blackened faces. The audience fre- 
quently showed sympathy with the lecturer's criticisms by applause, 
and the music was heartily appreciated. 


Brivce oF ALLAN, ScoTLanp.—A new organ, built by Messrs- 
Foster and Andrews, of Hull, for St. Saviour’s Episcopal Church, was 
opened on Whit Sunday, Mr. Brook Sampson, organist of the Parish 
Church, Kettering, presiding at the instrument. This being the first 
organ in the town, large congregations were attracted to hearit. The 
instrument is in a Gothic case, with decorated front pipes: and the 
tone and workmanship reflect much credit on the builders. Mr. Brook 
Sampson played with great taste; and amongst his voluntaries were 
Andante in G (Smart), extracts from Mendelssohn’s Organ Sonatas, 
“*Zadock the Priest ” (Handel), “Allegro ” (Bache), ‘* Hallelujah 
Chorus’ (Handel), Offertoires in A and F (Wely), &c. 

CanTERBURY.—On the 6th ult., Mr. J. Plant, Grammar Master of the 
Cathedral Choristers, gave a very interesting and instructive lecture in 
connection with the Church of England Young Men’s Literary Associa- 
tion, on the rise and progress of part-singing in England from the 16th 
century to the present time. The lecturer d lluding to 
the influence that music has always had on nation$ and individuals, 
and then turning to the immediate subject of his lecture gave a clear 
definition of the difference between a madrigal, glee, and part-song, 
and the meaning of the terms fugue, canon, catch, &c., &c. He then 
dwelt at some length on the different styles of each author, from whom 
a composition had been selected, spoke of the musical catch and glee 
clubs that had been established during the last half century, and ex- 
pressed much regret at their gradual decline. The lecture was illus- 





trated by several canons, glees, and madrigals sung by Miss Jessie 
Dixon, Masters Maxted and Shepard, Messrs. Birch, Cross, Moulding, 
Rhodes, and Higgins (of the Cathedral choir), all of whom gave their 
valuable services. 

Cosnamu.—Mr. H. P. G. Brooke gave his farewell concert on Tuesday 
evening, the 30th April, to a numerous audience. 


Before the com- 








mencement of the performance, the members of Mr. Brooke's class met 
at the School-room to present him with a testimonial, viz—an elegant 
time-piece, with the following inscription :—‘ Presented to H. P, 
Brooke, Esq., by the Cobham Choral Class, as a mark of their t 
and appreciation of his high qualifications for imparting a thorough 
knowledge of music. Cobham, Surrey, April 30th, 1872.” The pre. 
sentation was made by Walter Hele Molesworth, Esq., of Cob 
Lodge and Kensington Square, whose eloquent speech expressive of 
Mr. Brooke's high qualities as a musician, and a sincere and faithfy) 
friend and instructor, was listened to with great attention, Mr 
Brooke made a suitable reply and gave some very useful advice to the 
members in a musical sense. The programme of the concert contained 
a number of part-songs, which the class sang with excellent effect, re. 
flecting the utmost credit upon the training of Mr. Brooke, 
Rowland Smith was highly successful in ‘“‘ Where the bee sucks,” the 
Rev. H. Trotter and Rev. Gerard Bancks received an encore in the duet 
‘* Treasures of home,” Mr. George Smith sang the ‘‘ Death of Nelson” 
with great expression, and was loudly applauded, and Miss Shepherd 
gave an intelligent rendering of Sullivan’s ‘Looking back.” Migs 
Imogene Molesworth (in the absence of her sister, Miss Cordelig 
Molesworth) sang ‘* Moonlight on the Ocean” very well, and wag 
encored. Miss Frost took the audience by surprise by her fine 

of Bishop’s ‘Bid me discourse,” which was re-demanded, The 
quartett, “ Sweet is the hour of rest” (Mercadante) was well given 
Mrs. R. Smith, Miss E. Bennett, Mr. George Smith, and the Rey, 
Trotter. The Misses Trotter played with great taste and judgments 
pianoforte duet, “Grand Duch ” (Offenbach). Mr. Brooke con. 
ducted and accompanied with much ability throughout the evening, 


Crort Spa, Dartincton.—On Thursday, the 2nd ult., a concert way 
given at the Assembly Rooms, by Mr. Otto Holzapfel, Professor of 
Music, before a very large audience. The concert-giver was assisted 
by Miss Clelland (Soprano), of the Free Trade Hal] Concerts, Man- 
chester, Miss Brooks (Mezzo Soprano), Mr. Harriott (Tenor), of Dar. 
lington, Mr. J. Bell (Bass), of the Parish Church Choir, Richmond, and 
Mr. J. H. Rooks, organist of the Parish Church, Richmond, — 
who officiated as panist, and with Mr. Holzapfel perfo 
several duets on the pianoforte, perhaps the most successful of which 
was an arrangement of Mendelssohn’s lst Concerto. Miss Clelland 
sang with much effect, and elicited the warmest applause. The con- 
cert was in every respect thoroughly satisfactory. 


Dervizes.—The Choral Society gave a performance of Judas Maccabays 
at the Corn Exchange on the 7th ult., in aid of the funds of the 
Cottage Hospital, which was opened on the same day. The concert 
(under the direction of Mr. J. T. Abraham) was attended by about 1000 
persons, and was highly successful. The committee had the advantage 
of the gratuitous services of Miss Osman, of Reading (who was 
received with much applause), Mr. Price, Mr. C. J. Phillips, and Mr, 
R. Sharpe, of Southampton, who presided at the harmonium, and 
accompanied the solos with great taste and skill. Several of the solos 
and duets were well sung by members of the Society. The band and 
chorus numbered about 95 performers, ably led by Mr. Salisbury. 
Mr. W. Sly presided at the pianoforte with his customary ability. 


Dovetas, IsLz oF Man.—The concert by Miss Wood's Choir on 
behalf of the Industrial Home took place on Tuesday evening, the 30th 
April, in the Victoria Hall, in the presence of his Excellency the Lieut- 
Governor and Mrs. Loch, and a fashionable audience. The singing of 
the choir was generally admirable, and showed an immense improve 
ment over the performances at any previous concert. The best were 
“* Believe me, if all those endearing young charms” (which was sung 
with much grace and delicacy), Mendelssohn's ‘* Morning praver,” Dr. 
Garrett’s capital part-song, “ My luve is like a red, red rose,” and the 
‘Lass of Richmond Hill.” Mrs. Spittall and Miss Hutchinson were 
highly successful in all their solos, and elicited warm and deserved 
applause. Between the parts the prizes were gracefully distributed to 
the successful candidates by Mrs. Loch. They were awarded to Misses 
Johns, Christian, Reede, 8. F. Reede, M. A. Cretney, Green, E. Green, 
and B. Cubbon, Messrs. G. Wainright, J. Goldsmith, W. Connall, and 
Fielding. Altogether the concert was a most enjoyable one; ands 
satisfactory balance of £15 8s. 6d. has been handed over to the 
Treasurér of the Industrial Home. 


EastsourNE.—A concert was given by Herr Wolf's band, atthe 
Assembly Rooms, on the 14th ult., which amply demonstrated the 
claims of this company of musicians to public support. Several 
amateur vocalists gave their services on the occasion. Solos were 
played by Herr Cramer (violin), Herr Yung (cornet), and Herr 
Siebenheller (clarionet), with marked success, and all the pieces exe- 
cuted by the band were given with excellent effect. Mr. J. Taylor lent 
valuable assistance as accompanist at the pianoforte. 


FarnuaM, SuRREY.—Two sacred concerts have recently been given 
in aid of the funds for the erection of a new Congregational Church, 
the first of which was well attended; and at the second, which took 
placé on the 28rd April, the Town Hall was crowded with an attentive 
and appreciative audience. Choruses by. Kent, Scott, and Attwood, 
and songs from the works of Handel, Mendelssohn, Beethoven, &€., 
were well rendered by Miss D’Elbou, Miss Spencer, Miss Chilton, Miss 
Heathcote, and Mr. Ransom. The concerts were conducted by the 
organist of the Church (Mr. Lewis Tily), and the accompaniments 
supplied by Mr. Walter Tily. The performances have been quite & 
success, in both a ical and p jary sense. 


HEREFORD.—The postponed Easter concert of the Hereford Choral 
Society was given at the Shirehall on Tuesday evening, the 23rd — 
Mr. Townshend Smith conducted, and the principal singers were Mrs. 
Sicklemore, Miss L. Broad, Mr. Entwistle, Rev. A. Robinson, Rev. T. 
H. Belcher, Rev. W. D. V. Duncombe, and Mr. Lambert. The pro- 
gramme included a choice selection of sacred music, well adapted for 
performance at the Easter season. Mendelssohn's 42od Psalm, Spohr's 
Cantata, God, Thou art great, and Mozart’s Twelfth Mass, were most 
carefully rendered, and the concert was in every respect highly 
satisfactory. 
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HontEy.—On Whit Sunday the annual festival, in connection with 
St. Mary’s Church, took place. The Psalms were chanted to Ouseley if 
Band Barnby inE. The Magnificat to Palestrina in D, and the Deus 
Misereatur to TurleinG. The anthem was * The Lord is my strength” 

ir John Goss). The service was exceedingly well performed, the 

Foch and Canticles being sung with the utmost precision. The 
anthem was most skilfully performed by the choir, which was aug- 
mented for the occasion to upwards of 100 voices. The sermon was 
preached by the Rev. Dr. Harrison. Mr. J. C. Beaumont presided at 
the organ with his usual taste and skill. 


Jsnsey.—Herr Standhaft’s Oratorio, Solomon's Temple, recently pro- 
duced here, has been thoroughly and deservedly successful, and there 
can be little doubt that a repetition of the work will raise the composer 
still higher in the estimation of the public. The local press speaks of 
the music in the warmest terms of commendation: the solos, especially 
“Solomon's Prayer” (assigned to the tenor), it is said produced a 
marked effect, the choruses are stated to be written with an intimate 
knowledge of the requirements of sacred choral music, and the instru- 
mentation to evince much feeling for appropriate colouring throughout 
This Oratorio is the first original composition of any merit performed 
for many years in Jersey; and Herr Standhaft has a right to congratu- 
late himself upon the excellent result of his labours. 


Kexpat.—A very excellent performance of Handel's Judas Macca- 
beus was given at Albert Buildings on the 8th ult., the principal 
yocalists being Miss A. A. Clelland, Messrs. N. Dumville, George 
Allan, and H. E. Stansfeld. The choruses were exceedingly well 
rendered, but wanted more space for their due effect than the room 
afforded. Miss Clelland sang with much expression and intelligence, 
especially the airs ‘‘ Pious orgies” and “From mighty kings,” and the 
other solo parts were also sustained with commendable care. The con- 
cert was under the direction of Messrs. W. B. Armstrong and W. 
Smallwood. The proceeds of the performance, which were highly 
satisfactory, were to be handed over to the Industrial Exhibition 


Lzzps.—On the 21st ult., Dr. Spark gave an Organ Recital to a large 
audience. The programme consisted of a March, composed by Gounod 
for the Pope; an Andante in C, from Beethoven's Sonata in G; a Post- 
Inde in D, by Mr. Henry Smart; and oye of Mendelssohn's ‘‘ Songs 
without words,” preceded by an extempore introduction by Dr. Spark; 
an Offertoire, by A. Guilmant; and the ‘ Hallelujah,” from the Messiah. 
There were several musicians present, and among them Mr. Henry 
Smart, who takes a first rank among English, and indeed modern, com- 
posers. This gentleman, after the rehearsal, sat down at the instru- 
ment, and delighted a select few with his extraordinary improvisations. 
Mr. Smart, who is well acquainted with the resources of the organ, ex- 
pressed his appreciation of its tone and varied beauties. 


Lgiontow Buzzarp.—On the 16th ult., the members of the Leighton 
Buzzard and Linslade Choral Society gave their fourth concert in the 
Corn ge, before a numerous and fashionabl di Han- 
del’s Oratorio, the Messiah, was selected for performance, the principal 

being sustained by Miss Bessie Emmett, Miss A. Newton, Mr. 

lwyn Graham, and Mr. Edwin Holland. Miss Emmett especially 
distinguished herself in ‘Rejoice greatly” and “I know that my 
Redeemer liveth "(the first being enthusiastically encored), Miss 
Newton was highly successful in “ He shall feed His flock” (which 
was also re-demanded), the Passion music was rendered with much 
devotional feeling by Mr. Graham, and Mr. Holland’s excellent bass 
voice was heard to great advantage in “ Why do the nations?” Mr. 
Dearden played the obbligato to ‘The trumpet shall sound,” and the 
orchestra, under the leadership of Mr. Bell (of London), was thoroughly 
efficient, The choruses, especially ‘ For unto us,” ** All we like sheep,” 
and the “ Hallelujah,” were admirably given, and reflected the utmost 
credit upon the training of Mr. Mortimer, who conducted the per- 
formance with much ability. Mr. Butcher presided at the harmonium, 


Lixcotn.—The members of the St. Peter-at-Arches Vocal Union 
their last concert of the season in the National School-room, Silver 
on Tuesday, the 30th April, before a large and appreciative 
audience. The programme contained several fine part-songs by Leslie, 
Hatton, Berger, Pearson, &c., which were effectively rendered by the 
class, Miss Matkin possesses a good contralto voice, and received an 
encore for her song, a compliment likewise awarded to Miss Blanche 
Lake for her rendering of Levey’s ‘‘ Esmeralda.” Mr. J. B. Mawer, the 
organist of the church, conducted, and Mrs. Mawer accompanied 
throughout in a highly creditable manner. 


LiskEaRD.—The concert of the Liskeard Choral Society on the 1st 
was very successful, and the Society commences this season in a 
flourishing condition, much of its prosperity being due to the energetic 
honorary secretaries, Mr. John Childs and Mr. R. Courtney. The con- 
cert opened by Mr. John Rogers, of London, singing Mendelssohn's air, 
Ofor the wings of a dove,” in a most effective manner, the choir 
g the choruses with much precision. In Mr. Lihr's fine Cantata, 
Ave Maria, the chief solo was admirably taken by Miss Julia Elton. 
The opening chorus in Spohr’s God, Thou art great, was rendered 
most creditably, and Mr. Rogers’s solo, ‘‘Thou earth waft sweet 
incense,” won for him great commendation. A burst of well-merited 
menue followed the duet, ‘‘ Children, pray this love to cherish,” by 
Elton and Mr. Rogers. Mr. J. E. Moon, of Plymouth, excellently 
accompanied the vocalists on the harmonium, and Mr. Faull, pupil of 
. Lohr, presided at the pianoforte with much skill. The second 
part of the entertainment was devoted almost entirely to secular 
music, one of the most attractive pieces being Messrs. Liéhr and 
8 piano and harmonium duet from Meyerbeer’s Le Prophete, 
which was loudly re-demanded. Mr. Lihr conducted the concert with 
usual ability. 


Liverroo..—The sixth concert of the Philharmonic Society for the 
was given on the 30th April; principal performers—Madame Patey, 
ag Caravoglia (in place of Mr. Sims Reeves, unable to appear), and 

err Straus, solo violin. The orchestral portion of the music con- 
sisted of Auber’s; Overture to Masaniello, Beethoven's to Egmont, 















Mozart’s Jupiter Symphony, and Mendelssohn's ‘‘ Cornelius March.” 
Madame Patey’s solos were ‘* Verdi Prati” (Handel), ** Pieta Signore” 
(Stradella), and “ Golden days” (Sullivan), the first and last of which 
were encored, but only the last repeated. Signor Caravoglia gave 
“Vi Ravviso” (Bellini), and a Barcarole by Mattei, which, being 
encored, was replaced by “ Non pitt andrai,” sung with great spirit, 
and charmingly accompanied on the pianoforte by Sir Julius Benedict. 
Herr Straus played with much effect Spohr’s 9th Concerto, in D 
minor, a Cavatina, Op. 85, No. 3, by Joachim Raff; and some 
characteristic Hungarian dances, ‘‘after Brahms,” by Joachim. The 
part-music, which went very well, comprised two part-songs by 
Reinecke, “‘ To my barque” and “ Sir Spring,” and H. Hugo Pierson’s 
Naval Ode, ‘‘ Ye Mariners of England” (encored) and “ Bridal day,” 
from William Teil. 


Lower Brovcuton, MANcHESTER.—On Saturday, the 11th ult., Mr. 
C. H. Shepherd, A.R.A., of Newcastle-on-Tyne, gave an Organ Recital 
from the works of Bach, Mendelssohn, &c., on the new organ built by 
Mr. Jardine, in the Church of the Ascension, to a large and fashionable 
audience. Mr. Shepherd also presided at the Sunday evening service, 
_— the choir of the church was assisted by some of the Cathedral 
choristers. 


O.pHam.—The new organ in St. Thomas's Church, Moorside, built by 
Messrs. Hill and Son, London, was opened on the 26th inst., by Mr. 
S pa Roberts, Mus. Bac., Oxon., organist of the Parish Church, 

alifax. 


Oxrorp.—The Oxford Choral Society gave an admirable performance 
of Mendelssohn's Athalie and Rossini’s Stabat Mater on the 24th April. 
The principal vocalists were Miss Annie Sinclair, Miss Hill, Miss 
Marion Severn, Mr. Kerr Gedge, and Mr. Halliwell. The band was 
largely augmented by professionals from London, Mr. Frank Amor 
being leader, and Mr. Allchin, Mus. Bac., conductor. The illustrative 
verses to Athalie were recited by the Rev. James Paton with much 
taste and feeling, and the concert altogether was most successful, a 
result which must be very gratifying to Mr. Allchin, the conductor, 
who has been indefatigabie in his efforts to bring the Society to its 
present efficient state. 


PatstEY.—The Tonic Sol-fa Institute gave the last concert of the 
season on the 27th April, at the Drill Hall, when an excellent pro- 
gramme of part-music was selected, amongst the most effective of 
which were * Up, quit thy bower,” ‘‘ Come, Madeline, come,” “* When 
winds breathe soft,” and the French part-song, ‘‘ The comrades’ song 
of hope.” Mr. John A. Brown ducted with his d ability, 
and the performance was in every respect thoroughly satisfactory. 


PrertH.—The Euterpeon Society, under the leadership of Mrs. 
Hempel, gave its second rehearsal for the season, in the City Hall, on 
Monday, the 13th ult. The first part isted of Mendelssohn's 42nd 
Psalm, Spohr’s God, Thow art great, the Tenor Aria, ‘‘In native 
worth,” from Haydn's Creation, and the Quartet, ‘“‘Honour and 
glory,” from Costa’s Naaman. The second part included the following 
part-songs:—Mendelssohn’s ‘‘ May Song,” Macfarren’s ‘‘ Who is Syl- 
via,” J. G. Callcott’s “‘Love wakes and weeps,” and Benedict's 
“ Hunting song.” 


PiymMoutTH.—On the Ist ult., the Plymouth Vocal Association gave a 
highly successful performance of Handel's Oratorio, Samson, at St. 
James’s Hall. The choruses, under the skilful direction of Mr. Léhr, 
went with much precision and vigour, especially ‘“O, first created 
beam,” “Then round about the starry throne,” ‘‘ Fixed in His ever- 
lasting seat,” and ‘‘Let their celestial concerts,” all of which were 
received with the warmest demonstrations of applause. The solos 
were excellently rendered, Miss Spiller in “ Let the bright Seraphim” 
(with the brilliant trumpet oddligato of Mr. Fly), Mr. Rogers in ** Total 
eclipse,” and Miss Julia Elton in “‘ Return, O God of Hosts,” creating a 
marked effect upon the audience. The orchestra was thoroughly 
satisfactory, and Mr. Faull presided with much ability at the 
harmonium. 

PonTerract.—On Whit Tuesday, a performance of sacred music was 
given by the members of the Sheffield Choral Society, on the occasion 
of the opening of a new organ in the Primitive Methodist Chapel, 
Edward J. Lee, Esq., the conductor of the Society, most ably 
officiating, and the powers of the instrument (supplied by Messrs. 
Brindley and Foster) being displayed to the greatest possible advantage. 
The first part of the programme consisted of selections from the 
Messiah, the solos and choruses of which were rendered in a highly 
efficient manner. The second part comprised anthems by Whitfield, 
Kent, and Wesley; selections from Elijah, and Mendelssohn's «‘ Hear 
my Prayer,” the principal vocalists being Mrs. Lee, Mrs. Charlesworth, 
Mrs. House, Mrs. Hague, Miss Hydes, Messrs. Edgington, Hallows, 
Makin, Wilson, Hague, Wildgoose, Styring, and Gaunt. At the close 
of the entertainment, a vote of thanks was passed to the vocalists and 
their able conductor, and a hope expressed that opportunities would 
again be afforded of hearing similar entertainments by this Society. 


Port EvizaBEeTH, Care oF Goop Hore.—Mr. Newbatt’s benefit con- 
cert, on the 5th April, attracted one of the largest audiences ever 
known in the Town Hall. The programme contained several choruses 
and glees, which were exceedingly well given. Amongst the solos 
mention must be made of “The Return,” a song composed by Mr. 
Newbatt, and excellently sung, “The nightingale’s trill,” ‘*The 
skipper and his boy,” and ‘Marching along,” all of which were 
admirably rendered and elicited much applause. The concert was in 
every respect thoroughly satisfactory. 


Rep Hitt, Surrey.—A very successful concert, consisting of Rom- 
berg’s Lay of the Bell, and a miscellaneous selection, was given at the 
Market Hali, on Thursday, the 9th ult., under the able conductorship of 
Mr. H. T. Pringuer. The band and chorus consisted of upwards of 70 
performers. The solos were taken by Miss Trevanion and some 
amateur vocalists of the neighbourhood. The concert was in aid of the 
funds of the Working Men’s Institute, and was under the immediate 
patronage of W. Bs Waterlow, Esq., Mayor of Reigate, 
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ScarBoroucH. —On Whit Monday the soirée of the Parish of St. 
Mary’s took place in the Londesbro’ Rooms. After tea the Vicar, 
Canon Bleint, made a speech relating to parish affairs, which was suc- 
ceeded by a concert, the performers being a few amateurs, assisted by 
the members of the choirs of the three churches of St. Mary’s Parish, 
conducted by Mr. John Naylor, Mus. Bac., organist of the parish 
church. The first part consisted entirely of selections from Haydn's 
Creation. Mrs. Neumans in “ With verdure clad,” and Master Hilton 
Turner in ‘‘ The marvellous work,” being especially commendable. The 
second part was secular, the threechoirs giving several part-songs, and 
Mr. James Bland singing Lover’s “Three Ages,” with taste and feel- 
ing. — Sykes, Esq., proposed a vote of thanks to the ladies and gentle- 
men of the choir for their services, and his allusion to the event of Mr. 
Naylor, the conductor, having lately passed the examination of Mus. 
Doc., Oxon., was much applauded. ‘The large hall was full. 


SHEFFIELD.—On the 25th April, Miss Clara Linley gave a Pianoforte 
Recital in the Music Hall, Surrey-street. Her performance was 
marked by much intelligence; and in a programme which severely 
taxed her powers, she was highly successful, Beethoven's Sonata in D 
(Op. 28) being especially worthy of commendation. Mr. J. Peck lent 
valuable assistance on the violin, and Miss Pattie Hargreaves was 
warmly received in all her songs, one being enthusiastically re- 
demanded.——TueE Sheffield Choral Society gave its first miscellaneous 
concert on Monday, the 29th April, in the Bath Saloon, before a large 
audience. The part-music, consisting chiefly of a selection of Bishop's 
glees, was most efficiently rendered, especially ‘‘ Merry boys, away,” 


vocal solos were given by Miss Nellie Rice, Miss Day, Miss 
Messrs. G. Strangward, and D. Davies, all of which were 
received. Miss Wheeler made a successful début as a pianist in a 
effective little piece, and afterwards joined Miss Day in & vocal duet, 
The concert was in every respect, thoroughly satisfactory. 


Orean APPoINTMENTS.—Mr. T. Ridley Prentice, to Christ Ch 
Lee.——Mr. Geo. F. Geaussent (formerly of Leominster, Herefordshire), 
to the Parish Church, Hampstead.——Mr. Alfred Pearce § 
(Organist of High Wycombe, Bucks), Organist and Choirmaster to the 
Parish Church, Bury, Lancashire.——Mr. John C. Cheveley (late of g 
Lawrences’, Southampton), Organist and Choirmaster 8. Andrew's, 
Hastings.——Mr. Alfred Payne (late Organist and Choirmaste 
to St. John’s, Walworth), to the Parish Church of St, John's 
Southwark.——Mr. John Gower, Organist and Choirmaster to the 
Royal chapel of All Saints, Windsor Great Park——Mr. H. Wel 
(pupil of Mr. R. Taylor, Brighton College), to St. Mary’s, Hull, 

Cuorr APPOINTMENT.—Mr. Henry Allman (late of New College 
pd Oxford, England), Tenor in Christ Church Choir, Louisville, 

entucky. 


~ - ced 
RGANIST WANTED for the Parish Church of 
Folkestone; a sound English Catholic. Splendid organ, thre 





musician might on every ground find the position a very eligible one, 
Stipend £50. Apply to the Vicar, with full particulars. 





‘“* Now by day’s retiring lamp,” and “Strike the lyre.” Ther 
of the programme consisted mostly of songs, trios, and duets, which 
were received with much applause. The principal singers were Mrs. 
House, Mrs. Charlesworth, Mrs. Hague, Miss Spoar, Messrs, Styring, 
Kay, Edgington, Makin, Taylor, Wilson, and Hague. The able di- 
rector of the Society, Mr. E. J. Lee, most efficiently discharged the 
duties of conductor and accompanist. 


Truro.—A successful musical festival was held on the 2nd and 3rd 
ult., in aid of the funds of the Royal Cornwall Infirmary. The 
professional vocalists were Miss E. Spiller, Miss J. Elton, Mr. Rogers, 
and Mr. Winn. Principal violins—Messrs. Rice, Hemmings, and 
Baker ; principal Cello, Mr. J. H. Nunn; Trumpet, Mr. Fly; Organist, 
Mr. W. 8S. Hoyte (All Saints’, Margaret-street). The first evening 
(sacred) included a very perfect rendering of Rossini’s Stabat Mater, 
followed by a selection from the principal Oratorios. All the solos 
were well-given, and the precision of the chorus called forth the 
highest praise from both audi and prof. On the morning 
of the second day, Mr. Hoyte gavea Recital on the Concert Organ (a 
fine instrument by Messrs. Hill and Son, London), and showed his 
great facility and power in a very varied programme. In the 
evening a secular concert was given, the professional singers con- 
tributing some excellent songs, duets, quartets, &c., and the choir 
several operatic choruses and unaccompanied part-songs. Mr. H. G. 
Trembath, Mus. Bac., was the conductor on both evenings, and it is 
gratifying to record that the net profits of the series of concerts was 
rather over one hundred pounds, 


TurNHAM GREEN.—A concert, for the benefit of Mr. Lawrence, the 
conductor of the Musical Society, was given in the National School on 
Monday, the 13th ult. Among the pieces deserving of notice were the 
duets ‘I would that my love” (encored) and ‘‘The Cousins” by the 
Misses Bleaden. In “Non @ ver” and * The Cuckoo” Miss Julia 
Bleaden was highly successful, the latter song being most enthusiastically 
re-demanded. ‘The Valiant Knight” (sung by Mr. C. Lester), and 
three buffo songs by Mr. Broomfield, elicited much applause, and a 
Fantasia, played by the composer, Herr Kloss, was most warmly re- 
ceived. Mr. Lawrence (who sang ‘ Adelaide,” and the duet, ‘‘ The 
Moon has raised her lamp,” with Mr, Lester) is deserving of ider- 





FIRST-CLASS REPAIRER and TUNER of Piano, 
forte, Harmonium, and Organ, wishes EMPLOYMENT in the 
country, or abroad preferred. Apply by letter to C.C., 57, Victoria. 
park-road, South Hackney, London. 


WW/ANTED, a SITUATION as PIANOFORTE 
TUNER and REPAIRER; good references. Apply to A.Z, 
Mr. Middleton, 59, South Bridge, Edinburgh. 


\ JANTED, a PIANOFORTE TUNER. Addres, 
stating terms, &c., to J. Wood and Co., Pianoforte Warehoum, 
St. George’s-square, Huddersfield. 


ANTED, in a Music Warehouse at a fashionable 

town in the West of England, a first-class TUNER. Apply by 

letter, giving all particulars of experience and age, to Messrs. W, and 
Co., care of Mr. Spark, Musicseller, Worcester. 


PIANOFORTE TUNER and REPAIRER. —A 
thorough practical man is open for ENGAGEMENT. Fifteen 
years’ experience. Address P. F. T., Novello and Oo., 1, Berners-st,,W, 


AN czpetisnced TUNER WANTS an ENGAGE 
MENT. References to the best houses. Partial engagement if 
preferred. C. Harris, Post-office, 26, Oxford-street, W. 


ANTED, a SITUATION in Music Warehouse, a 
TUNER, or otherwise, Advertiser can tune and play wel 

Address, stating salary given, C. R., Guardian Office, Halifax, Yorks. 
O TUNERS.—WANTED, a first-class TUNER 
and REPAIRER of Pianofortes and Harmoniums. Apply 

H. Slatter, Pianoforte Warehouse, Tunbridge Wells. 

O TUNERS.—WANTED, a first-class TUNER 
and REPAIRER of Pianofortes and Harmoniums in a Pianoforte 
h at a fashionablejwatering-place. Apply to Messrs. John 

d and Sons, 18, Wigmore-street, Cavendish-square, London. 






































able praise for the care he has taken to render the Society efficient. 


Wareincton.—The Warrington Musical Society brought the season 
to a very successful close on Tuesday evening, the 30th April, when, 
without any aid from professionals, Barnby’s Sacred Cantata, Rebekah, 
and Professor Sterndale Bennett's Pastoral, The May Queen, were 
performed. Mr. Barnby’s Cantata appears to be a composition of 
remarkable power and beauty. The choruses, which are very effective, 
received every justice at the hands of the members, under the bdton of 
Dr. Hiles, The bass part, Eliezer, was very efficiently sung by a well- 
known Warrington amateur who possesses a powerful and flexible 
voice. The soprano part, Rebekah, was also very carefully rendered. 
The choral portion of The May Queen was given in a style which left 
little to be desired; and the solos were gone through in a manner 
which indicates that this department only requires assiduous cultiva- 
tion to become one of the most successful features of the Society. 


WESTON-SUPER-MARE.—On Thursday evening, the 16th ult., Mr. 
Arthur E. Dyer gave the last of the series of Popular Concerts in the 
Assembly Rooms, which were crowded in every part. The principal 
vocalists were Miss Rosalia Lanza, Mr. J. Norville, and Mr. W. 
Drayton, all of whom were highly effective in their solos, and elicited 
much applause. The instrumentalists were Miss Minnie Elwell, con- 
certina (pupil of Mr. Dyer), Mr. A. W. Waite (violoncello), Mrs. 
Leonard Hayward and Mr. A. E, Dyer (pianoforte). The programme 
included a Trio by Haydn, for pianoforte, violin, and violoncello. Men- 
delssohn’s Sonata in B flat, for pianoforte and violoncello, and several 
instrumental and vocal pieces of a more popular eharacter. The series 
of concerts, now concluded, have been thoroughly successful, and the 
classical compositions introduced have always been much appreciated. 


Woo.twicu.—Miss Mascall’s annual concert was given at the Town 
Hall on the 25th April, before a numerous audience. A feature in the 
performance was the introduction of the Piano Quatuor, a new instru- 
ment combining the effects of the piano, violin, organ, &c., the capa- 
bilities of which were well displayed in the course of the concert by M. 
Peltan. Miss Mascall was highly successful in the instrumental com- 
positions which were set down for her, her executi@n of a piece of her 
own, “ The streamlet and torrent,” being especially admired. Several 





Bri 

fgets a SITUATION as TUNER, by 4 
respectable Young Man. Can Repair. The North preferred, 

Address J. P. S., 113, Upper Hill-street, Princes-road, Liverpool, 


Rae who understands his business, and cal 
Tune, WANTED for a Per t Engag t, by a leading 
house in the Midlands. Address, stating age, references, and salary, 
H., care of Novello, Ewer and Co. 


W ANTED, a gentlemanly Youth, as APPRENTICE 

to the Pianoforte and Music Trade. He would have a goo 
opportunity of becoming acquainted with a number of different instrt 
ments, as well as being thoroughly taught tuning. Address Professor, 
78, Union-street, Ryde, I. W. 


(NOUNTER ASSISTANT in Music Shop. A Lady, 
with 12 years’ experience in first-class houses, seeks & 
ENGAGEMENT. Address M.F., 29, Albert-street, Shrewsbury. 


A MF 2 


YOUNG LADY WANTED in a MUSIC WARE 
HOUSE in the Country, to Board and Lodge in the house. Mast 
read and play music well. Applicants will oblige by stating 
required, if and where employed before, and sending their carte (w! 
will be returned). Address first to R., Messrs. Novello, Ewer and 00, 
1, Berners-street, London. ee 
GENTLEMAN (married) seeks a PERMANENT 
SITUATION in'a first-class Pianoforte and Music Warehouss 
as TUNER, &c., MANAGER, or otherwise; thoroughly understands 


the small goods and music department. First-class references 
security if required. Address R.A., Novello, Ewer and Co. 


aerate (= Eastern Counties preferred) a SITUA- 
he TION as MANAGER in a Pianoforte and Music Business, 


branch concern. Wife could assist in shop. A small tuning connee 
) tion could be introduced if in above district. Address Alpha, No 
































Ewer and Co. 


manuals, with vox humana. Full choral services. A really talented - 
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DURING THE LAST MONTH, 
Published by NOVELLO, EWER & CO. 


ELLINI.—I Puritani (The Puritans). An, Opera 

in three acts. Edited and translated by Natalia Macfarren. Being 

Vol. xvi. of Novello’s Octavo Edition of Operas. Paper Covers, 2s. 6d. 
Scarlet Cloth, 4s. 

‘AGNER.—March from Tannhiuser. 

Vocal Parts, 1s, 3d. 

“PD ACH.—Passion (St. John). Violin Primo, 4s. 9d- 

Violin Secondo, 4s. 9¢. Viola, 4s. 6d. Violoncello e Basso, 12s. 6d° 

ARTER, G.—Sinfonia Cantata, ‘I love the Lord.” 


(Psalm 116), to be performed for the first time at the Royal Albert 
Hall, June 14th, 1872. Vocal Score, 8vo. Paper Cover, 2s. Cloth, 3s. 6d. 


OUNOD, CH.—De Profundis. ‘‘From the deep 
have I called.” (Psalm 130.) Full Score, 15s, 


OUNOD, CH.—Saltarello. Full Score, 10s. 
RETINO, GUIDO.—Cantate Domino and Deus 


Misereatur, in A flat. Vocal Score, 6s. 


ORLEY, THOMAS.—The Office for Holy Com- 
munion, Dies Ire, &c., &c. 8vo., 4s. 


EWIS, T.—Yr Arglwydd yw fy Mugail. The 


Separate 


23rd Psalm, with Welsh words. 

ANDEL.—By slow degrees. Chorus, S.s.A.1.T.B. 
(Belshazzar). 8vo., 3d. 

EO, LEONARDO.—Dixit Dominus. Chorus for 
Double Choir. 8vo., 2d. 

ESLEY, S.—In exitu Israel. Chorus for Double 
Choir. 8vo., 4d. 


WABY, R. SUTTON.— The Litanies, for Solo 
and Chorus. Part2. 8vo. 1s. 


TARK, H. J., and BARKWORTH, Rev. S. M.— 


Original Tunes to favourite Hymns, 8vo, Paper covers, 1s. 6d. 


TANIFORTH, T. W.—Jesu, my Lord, my God, 
my All. Words by Rev. J. C. Collins. 8vo., 8d. 


TILLEARD, J.—Church Bells. A Choral Hymn. 
Words by Rev. J. S. B. Monsell. 8vo., 3d. 


LAY, FREDERIC.—’Tis Better not to know. 
Words by Shirley Brooks. Sung by Mr. Sims Reeves. Price 2s. 


OUCHER, J. B.—The Reaper and the Flowers. 
Song, 1s. 6d. 


ODD, Rev. T. J.—The Destruction of the Host of 
Sennacherib. Price 1s. 6d. 


AURE, J.—The Star. Sonnet. The words translated 

by H. W. Dulcken. Ph. D. 1s. 6d. 

— The King and the Minstrel. Song. Ditto. 1s. 6d. 

—TIlove the splendour of the night. Song. Ditto. 

— Marchonward.: Song. Ditto. 1s. 6d. 

—Farfrom thee. Song. Ditto. 1s. 6d. 

— The Old Year. Song. The words written by H.W.Dulcken, Ph.D. 2s. 

—O'erall the mountain. Song. Ditto. 1s. 6d. 

— Sancta Marla. The words translated by H. W. Dulcken, Ph. D. 
2s, Sung by Madame Adelina Patti. 

-—— Ditto, with the original French Words. 1s. 6d. 

——The Son of the Prophet. Song. Words translated by H. W. 
Dulcken, Ph. D. 1s. 6d. 

—— Wherefore? Canzonet. Ditto. 1s. 6d. 

—— Reaper’s Song. Ditto. 1s. 6d. 

——Sighs. Canzonet. The Words translated by E.R. 1s. 6d. 

—— 0 Salutaris (O Saving Victim). Motett. 1s. 

~— Ave Maria (Save, Lord, and hear us). Motett. 1s. 


EBASTIAN.—Three Songs. Words translated from 
the German of E. Geibel, 2s. 


EINECKE, CARL.—Ten Trios for Female Voices. 
+—(Op. 100). 8vo. paper cover, 1s. 6d.; or singly— 
_ No. 1. The Dreaming lake, 2d. 
2. Praise of Spring, 3d. 
8. Of oak thy mournful bier’s prepared, 3d. 
4, Sunbeams in Winter, 2d. 
5. The awaking of Morn, 3d. 
6, The Winter hath not a blossom, 3d. 
7. Thou that thyself with death hast striven, 2d. 
8. The Evening Wind, 3d. 
9. As in the field goodly fruit, 3d. 
10, The Elves, 3d, 


ALKER, R. H.—Spring Flowers. 
Song. Words by Rev. J. Light. 8vo., 3d. 
EST, W. T.—-Arrangements from the Scores of the 
Great Masters, for the Organ. No. 91, price 2s., contains :— 
Courrrin.— La Favorite.” Chaconne. ¥ 


L1szt.—Triumphal March, “‘ Vom Fels zum Meer.” 
Bacu.—Chorus, “God is my King.” 


1s. 6d. 


A Four-Part 


GRAND CONCERT will be given in the Nunnery 
Grounds, Douglas, Isle of Man, by kind permission of Major 
Goldie Taubman, on Wednesday, August 14th. Conductor, J. Sanders, 


A 


Esq., of the Liverpool Musical and Philharmonic Societies. Members 
of choral societies visiting the island at that time are invited to take 
part in the choruses. Particulars may be obtained by application to 
Miss M. L. Wood, Douglas, or Mr. H. Nicholls, Harris-terrace, Isle 
of Man. 
ISS ELCHO’S CONCERT, Hanover-square Rooms, 
July 2nd.—Mr. Lansdowne Cottell’s Concert Party, the St. John’s 
Wood Society of Musicians, and many eminent Artistes are engaged. 


TNDER the immediate PATRONAGE of their Royal 
Highnesses the Prince and Princess of WALES and the Royal 
Family.—SIR JULIUS BENEDICT begs to announce his ANNUAL 
GRAND MORNING CONCERT, Floral Hall, Royal Italian Opera, 
June 17. Supported by Madame Adelina Patti and Madame Pauline 
Lucca, Mdlle. Mathilde Sessi, and Mdlle. Albani; Mdlle. Smeroschi, 
Miss Edith Wynne, Mrs. Weldon, and Mdlle. Brandt; Mdlle. Scalchi, 
Madanie Patey, Madame Sinico, and Madame Monbelli; Signori 
Naudin, Bettini, Ciampi, and Nicolini; M. Faure, Signori Bagagiolo, 
Cotogni, and Graziani. Pianoforte. Sir J. Benedict, Mr. Lindsay 
Sloper, Mr. F. H. Cowen, and Mr. Charles Hallé; violin, Madare 
Norman-Neruda; harp, Mr. J. Thomas. Stalls, 21s.; reserved seats, 
10s. 6d.; admission, 5s. Tickets at the principal libraries and music- 
sellers; Austin’s Ticket-office; at the box-office, Royal Italian Opera; 
and of Sir J. Benedict, 2, Manchester-square, W. *,* The full Pro- 
gramme is now ready. 


DLLE. CHRISTINE NILSSON has the honour 
to announce TWO MORNING CONCERTS, at the St. James’s 
Hall, on Wednesday, June 5, and on Monday, June 24,these being the 
only Concerts at which Mdlle. Christine Nilsson will appear during this 
season. On these occasions Mdlle. Christine Nilsson will be assisted 
by the following eminent artistes:—Madame Patey, Mr. Sims Reeves, 
and Mr. Santley; piano, Mdile. Emma Brandes; violin, Madame Nor- 
man-Neruda; flute, M. De Vroye. Conductors, Sir Julius Benedict, 
Messrs. Lindsay Sloper and Randegger. Stalls, 21s.; reserved seats, 
10s. 6d.; balcony, 15s. and 10s. 6d.; area, 5s.; admission, 3s. Pro- 
grammes and tickets at the principal libraries, musicsellers, and concert 
agents. 


R. CHARLES GARDNER’S EIGHTH AN- 
NUAL MORNING CONCERT, Saturday, June 8th, Queen’s 
Concert Rooms, Hanover-square, 3 o’clock. Stalls. half a guinea—or 
to admit three, one guinea; unreserved seats, 5s. Lamborn Cock and 
Co., 63, New Bond-street; at the Rooms; and of Mr. Chas. Gardner, 
3, Chilworth-street, Westbourne-terrace, W. 











Se S—Anthems, Psalmody, Band, and 
Choral ‘Music Copied; also economically Lithographed i 
‘or 





Engraved. Provincial Church and Concert Music prepared. 





DWELLINGS for the WORKING and MIDDLE CLASSES. 
The Company have now on Sale highly eligible BUILDING SITES in 
healthy suburban localities, with all the advantages of thorough 
drainage, good roads and footpaths, and rapid communication with 
town by rail, river, or omnibus, suitable especially for the Working and 
Middle Classes, who, in addition to buying the land at a cheap rate, 
with payment of the cost by easy instalments, can have advances for 
building on the plots on liberal terms, from the Conservative Benefit 
Building Society, co-operating with the United Land Company 
(Limited). The system has been at work twenty years, and has 
afforded all classes of the community the opportunity of becoming 
their own landlords, living on their own freehold. Facilities are also 
given to those who may wish to buy houses ready for occupation in 
various parts of the environs of the metropolis, the purchase-money 
being liquidated by monthly or other payments. For Prospectuses and 
Particulars of Land and Houses for Sale, apply, by letter’or personally, 
at the Offices of the Land Company and Building Society. 

CHARLES LEWIS GRUNEISEN, Secretary. 

38, Norfolk-street, Strand, London, W.C. 


NOVELLO’S 


OCTAVO EDITION OF OPERAS, 
VOLUME XVII. 


LOHENGRIN 


WILL BE READY ON JULY 1. 
NEW SONG, SUNG BY MR. SIMS REEVES. 


“-'TIS BETTER NOT TO KNOW.” 
Written by Suirtey Brooks. 
Composed by Freprric Cray. 
Price 4s. 
London and New York : Novello, Ewer and Co. 
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ENI, CREATOR SPIRITUS. Set to Music by 
Epwin GrorcE Monk, Mus. Doc., Oxon, &c. 
For general or Festival use; for male voices and four-part chorus, with 
Organ Accompaniment, ad lid. Price 3d. 
London and New York: Novello, Ewer and Co. 


HE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Monk, Mus. Doc., Oxon. In paper. 1s.; loth, 2s. 
London and New York: Novello, Ewer and Co. Oxford: Parker. 


Sixth Edition. 9 
HE ANGLICAN CHANT-BOOK, edited by E. 
G. Mon, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 2s. 6d. 
Large Edition, cloth, 4s. London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Authorised 
by his Grace the Archbishop of York. 24mo., without chants, 1s.; 
with Proper Psalms, ls. 3d.; Proper Psalms, separately, 3d.; small 4to., 
with chants, 538.; large 4to., £1 1s.; each voice part, separately, 2s. 
Canticles, score, small quarto., 9d.; separate parts, 8d.; words only, 
24mo., 13d. Novello, Ewer & Co., and Parker & Co. 
Ninth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
e RESPONSES, &c. Price, 5s. 6d.; sep. vocal parts, 2s. each.—Tonic 
Sol-fa Notation. Score, 1s. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-notes. 


UPPLEMENT to the PREVIOUS EDITIONS of 
the ABOVE, containing Chants for the Venite, &c. Price 1s. 


HE PSALTER, PROPER PSALMS, HYMNS and 
CANTICLES. Pointed for Chanting by B. Sr. J. B. Jouiz. 
(Large type.) Price 2s. 6d. Novello, Ewer and Co 
Seventh Edition, 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s., in cloth, 1s. 6d. 
Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 


Third Editio: 
HE ORDER FOR THE HOLY COMMUNION, 
Harmonized on a Monotone in a very simale manner for Parochial 
use. By B. St. J.B. Joure Price 3d. ovello, Ewer & Co. 


~ Just Published. 
ANTICLES NOTED. Second 





























Set, by the Rev. 
Tuomas HeLmorE, M.A. 18mo., 8d.: 8vo., 2s. 
London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry. 


ELMORE, REV. THOMAS.—The CANTICLES 
ACCENTED, 18mo., 8d.—Hymns of the Eastern Church, 4 





voices, each 1s., Pzacr, rr 1s I; DAY I8 PASSED AND OVER; THE 
DAY OF RESURRECTION.—S. Marx's Cuanr Book (in daily use at the 
College Chapel, Chelsea), 4s. 6d.; or the same, Part I., being the main 
body of the work, price 8s. 6d.; and Part IL, The Table of the Chants, 

rice 1s. (useful for places where only the Canticles are chanted). Also 
Two “Ts Devms” for Choir and People, in the alterndte verses: 
adapted from Latin arrangements by Alfieri and Baini ; vocal Score and 
Organ Accompaniment, price 3s. Also the People’s Plain Song, 
separate, price 1éd. Four-part Oadences for the Holy Communion, 6d. 
The Carol for Christmas Morning, vocal score, 18mo. edition, 2d. ; 
melody, 18mo., 1d. 

London and New York: Novello, Ewer and Co. 


a NOBIS DOMINE, arranged to the Oorre- 

sponding English Words, by Rev. W. G. Lonepen, for the Use 

of Choral Meetings, as an Introit, or Anthem, or Grace after Meat. 

Price One Penny; Ninepence a dozen; or Five Shillings a hundred. 
. London: Novello, Ewer and Co.. 1. Berners-street, W. 





Eighth Edition. ‘ 
UNES NEW AND OLD.—Comprising all the 
metres in the Wesleyan Hymn Book; also Chants, Responses, ang 
Doxologies. Compiled by Jonn Dossov, and for the most part revised 
and re-arranged by Hxwry Joan Gavwriert, Mus. Doc. London: | 
Novello, Ewer and Co. Sold also at 66, Paternoster-row. Prices: plain 
cloth. 88. 6d.: cloth lettered, 4s.; cloth extra. gilt edges, 5s. 


Price 3s. 6d., cloth, red edges, 
HE TUNE BOOK, with the additional Tunes, ag 
used at ST. ALBAN’S, HOLBORN;; containing nearly 270 
for Long, Common, Short, and Peculiar Metre; together with several 
Gregorian Hymns and Antiphons ; the Fight Gregorian Tones; the Musi¢ 
of the Reproaches; the Seven Last Words: and Litany Tunes, &, 
London and New York: Novello, Ewer and Co. 


. BRISTOL TUNE BOOK.—A Manual of Tung 
and Chants, intended as a companion to all Hymn Books, con. 
taining 258 Tunes (100 varieties of metre), and 85 Single and Double 
Chants. The whole arranged in Short Score, and the Harmonies cary 
fully selected from the best authorities, with ruled “music paper for 
manuscript additions. Adopted in several hundred congregation, 
More than 100,000 copies have already been sold. 

No. 1. = > coo cee nee 28. Bd. 

+» 2 Cloth boards, red edges, gilt lettered... 3s. 6d. 

TONT 








4 
” 
Congregatio: req ig large quantities 
them on special terms by application to the Bristol Publishers, 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
all booksellers and musicsellers. 


NOW READY, 
A New and Enlarged Selection of 


SALMS, HYMNS and ANTHEMS, arranged 
Congregational or Private use, by Samvurt Smirn, Bradford. 
Very neat and compact, 218 pp. Imperial 32mo. 

In limp cloth, edgesturnedin ... soo ao 
Cloth boards, coloured edges, gilt lettered ... coe 1 6 
Roan, gilt edges, and lettered Seo ove -. 2 0 

London: Hamilton, Adams and Co.; and Novello, Ewer and Co, 
Bradford: Thomas Brear. 

THE BRADFORD TUNE BOOK and PSALMS and CHANTS, 

together or separate, supplied in all the various forms, as before, 


Just published, price 1s. 6d. net. } 
WENTY-ONE ORIGINAL TUNES to FAVOUR. 
ITE HYMNS; including ‘‘ Lead, kindly Light,” “O day of rest 
and gladness,” “ Thou, whose Almighty Word.” &c., &c. By the Rey, 
8. M. Barxworts, D.D., and H. J. Starx, F.C.0O. 
London and New York: Novello, Ewer and Co. 


em ORIGINAL HYMN TUNES. Adapted to 

the Words of ‘Hymns Ancient and Modern.’’ By the Rev.J.R. 
Wits0n, M.A. Novello, Ewer and Co. Post free for 6 stamps, sent to 
Rev. J. R. Wilson, Guilden Morden, Royston. 


pe QUARTER CHIME, or 15 Original Hymn 
Tunes (with words), by I. CLarxg. Price 1s. 6d. London : Novello, 
Ewer and Co. Leeds: Hopkinson Brothers, Commercial-street. Don- 
caster: Meacock and Son. Or of the Author, 50, Spring-gardens. 


ASY ANTHEMS for VILLAGE CHOIRS. By 
W.H. Grit. 2d. each. Nos. 1 to 6 now ready. 
London and New York: Novello, Ewer and Co. 
A Specimen Copy, post free for Stamps to the value 


“7 DID CALL UPON THE LORD.” Full Anthem 
for Four Voices, by T. MEE Pattison. Price 4d 
“A capital anthem for ordinary choirs; well written, and possesses 
plenty of variety. A little verse piece in the middle of it is effective, 
= — fughetta brings it to a satisfactory conclusion.”— 
tandard. 





for 




















£ gper ein KYRIES. By G. Baker. Price Sixpence. 
and post-free. G. Baker, 19, Westgate, Wakefield. 


ANTATE DOMINO and DEUS MISEREATUR, 
by G. A. Macrarren. For voices in unison andorgan. Octavo, 
6d. London: Novello, Ewer and Co., 1, Berners-street. 


W{AGNIFICAT and NUNC DIMITTIS in F. By 
F. H. CuzetHam. Folio score, 2s. ; single parts, 1s. 
London and New York: Novello, Ewer and Co. 


SIMPSON’S TE DEUM, in C, and BENE- 
e DICITE, OMNIA OPERA, in F, in unbarred chant form. 
Price 4d. Clergymen and Choirmasters will find this Te Deum well 
adapted for boy Choirs, as it does not range above E, and it may soon 
be made congregational. It is equally adapted for all choirs. 
London: Novello, Ewer and Co.; or the Composer, Burnley. 


E DEUM (new) in B flat. Harmony, unison, free 
organ part, &c. Highly effective. 1s. 6d. —Three Choral Hymns— 
“‘There is a blessed home,” “*O Love,” and “ Praise the Lord.” Com- 
plete 1s.—Also the immensely popular arrangement of the Evening 
Hymn “ Abide with me.” Harmony and unison, with a free organ part. 
1s.—Also the well-known “ Six Kyries.” 1s. By EpwarD LAWRANCE, 
Organist, Merthyr Tydfil. A very liberal discount on a dozen copies, 
direct from the poser. peci copy of either for twelve stamps. 
London: Novello, Ewer and Co., 1, Berners-street. 




















“7 WILL EXTOL.” An Anthem, composed for the — 
Festival to be held in Lincoln Cathedral, June 13th. By Joy ~ 
M. W. Younc. Price 1s. 6d. 
London and New York: Novello, Ewer and Co. 


ss ARK! ’TIS THE BREEZE OF TWILIGHT 
CALLING.” Canon, from “Israel’s Return from Babylon,” by — 
J. R. Scnacuner. Sung by her Grace the Duchess of Newcastle, Mdlle. ~ 
Titiens, Miss Banks, Mr. Sims Reeves, Mr. Tom Hdhler, and Mr. W. 7. 
Cummings. Duet—Soprano and Tenor, or Two Soprani, 4s. Also, 
Solo—Arranged as a Song, in a lower key, 4s. Sold at half-price. 
London and New York: Novello, Ewer and Co, 


IX SACRED SONGS. The melodies composed by | 

Epwin W. Srucox, anthor of atranslation of ‘ Homer's Iliad,” | 

and other Poems. Price One Shilling. Published by H. Mander, 
13, Upper Parade, Leamington. 


grea A New Sacred Song, “Gone 
up on high.” Dedicated to the Marchioness of Ripon, by R. W. 
Hottom. ‘ A sweet melody, the music most expressive of the w 
and well suited to the family circle.” 
Metzler and Co., London. Banks, York. 


2 Je 
. ” 
F HOWELL’S Oratorio, “THe LAND oF PROMISE. 
e (Dedicated to the Birmingham Festival Choral Society.) Price 
2s., 8vo.; in cloth, 3s. B. Williams, 19, Paternoster-row, London. 
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2 SACRED CANTATA, entitled ‘‘SUPPLICATION GLEES FOR MEN'S VOICES. 

H, AND PRAISE,” will shortly appear, composed by Dr. Ropert UST READY. — The First Number of THE 
the oman, Organist of St. Martin’s Church, Scarboro’. The Words GLEE-SINGER’S HANDBOOK. Edited by R. Lmrvs and T. 
and sted from the Holy se aed Crampton. Price 3d. Post-free from Pitman’s, 20, Patdenibtencow. 
ted BF rRODUCTION and CHORUS—* Bow down Thine ear.” SIXTEENTH EDITION. 
sia ap ORALE—“*( re) Get, our og 5 v9 — past.” Price 1s. A specimen copy post free for 12 stamps. 

“Teach me Thy way, O Lord.” 
PRE or Fanta votot Be mercial. THE COLLEGIATE AND SCHOOL 

.— For Thou art good and gracious.” 
sant Fer thou ar good and SIGHT SINGING MANUAL. 
nee CHORUS—“ Give ear unto our prayer.” For CHorrs.—The easiest system that can be obtained for training, 
a RECIT.—“ Like as the smoke vanisheth, so shalt Thou drive them improving, and learning to read music at sight. 
n° way.” For Scuoots.—Every requisite for learning Music, and reading at 
“ Let the righteous rejoice before the Lord.” sight in a few lessons. 

DOUBLE CHORUS—“ O sing unto God.” For Cnoral Societies.—The exercises will be found invaluable, 
22 1T.—‘‘ Blessed is the people that can rejoice in Thee.” tending to produce musical effects seldom heard. 
neg DOUBLE \ geen (Any aed res om Thee.” mdon: Novello, Ewer and Co. ; Cramer, Wood and Co, 

RALE—Before the s in order stood.” 

ohio = : _« The very heavens shall praise Thy wondrous works.” Just published, 2s. nett. 
are (HORUS a ag All —— Pa an Mag hast made shall (COMPANION WORK TO THE ABOVE.) 
for come worship Thee, and shall glorify Thy ame.” 
ons, A oe nen Sal e ‘ COLLEGIATE VOCAL TUTOR. 

| Subscribers’ Names received by Messrs. Novello and Co., London. Containing Treatise on Voice and Vocal Art, with Anatomical 

i Illustrations of the Vocal Instrument. 

In the eshay gn Hac published. London: Novello, Ewer and Co. ; Cramer, Wood and Co. 
. 3 In the Press. 

Missa Solemnis, HE NATURAL PRINCIPLES OF HARMONY, 
wale by Henry W. A. Bratz, late Organist to the Royal Colosseum EM = Appendix, noone eo oe extracts from 
nd and a ety tl mig gag he te te 3 be a In this work many hitherto unexplained harmonic effects, together 

New York; oseph's, Aidany, N.X.: Ot. Martins, Ludgate, &c., XC. | with the general laws of Harmony and Modulation, are orderly deve- 
iil ee one guinea; to Subscribers, half-a-guinea. Subscribers’ names ; ts 
by Novello, Ewer and Co., 1, B Nesh: andi Acinete loped from first principles. The simplicity, unity, and universality of 
= Tea”, 6, Sheffie ‘a-aiedene ont ongaeamg ese; an ee ee natural — of harmony, ee in the analyzed extracts, 
ing, 18q., , . ‘orm a remar’ e contrast w: e inconsistent and conflictin, 
for EIGHTH EDITION theories of the — a « . 
ca end rice 15s.; to Subscribers, 10s. 6d. 
ARCH OF THE CHORISTERS en d Pyeng * heowstoe” ag and pr Manchester: W. W. Parkinson 
g -—= | and Son, Musicsellers , St. Ann’s-square. Subscribers’ names will 
M “We have seldom played a March ia which we have found 80 | also be received by the Author, at his residence, Garstang, Lancashire. 
nuch "—Worcester Herald. ‘Mr. Allen’s March has many good | ——-—.._____-—- aay Sapa = 
"8 "We a e . Bold and suggestive.”—TIlustrated Review. Now ready, price 2s. 6d., paper covers; 4s. cloth, gilt. 
J arch.”—Catholic Opinion. “ There is a freshness about J 
NTS, will make it a favourite.”"— Weekly Times. ‘It ought tobe a NOVELLO s OcTAVO EDITION OF OPERAS. 
vourite."=- Weekly Review. London: Novello, Ewer and Co. VOLUME XVI. 
| MAUDE; OR, THE ANGLICAN SISTER OF : om 
UR. { MERCY. An Authentic Narrative of every-day Life in an BELLINI'S I PURITANI. 
f rest lican Sisterhood. With original Letters. Edited by Miss WHarety,| With English and Italian Words. Edited and translated by 
Rev. ate onal Ove — oy yg Whately.” New and cheaper NATALIA MACFARREN. 
vo., cloth. price 2s. 6d. < 
Harrison and Sons, Booksellers to Her Majesty and H.R.H. the London and New York : Novello, Ewer & Co. 
d to Prince of Wales, 59, Pall-mall, London, S.W. 
LR 5 wales MR VERNON RIGBY’'S NEW SONG. P 
su I SAW THEE WEEP. Composed expressly for him 
by Frank Natsu. In A flatand F, Price 4s. 
= Messrs. Duncan Davison and Co., 244, Regent-street, W. 
Ls (A\OMPOSITIONS b y 
y LANGDON COLBORNE, 
= C Mus. B., Cantab. a 
NTHEMS. 
——— iL Edited by Epwarp F. Rimsavtr. Cloth gilt, price 5s. O LORD, OUR GOVERNOR ove wo 3 6 
By London and New York: Novello, Ewer and Oo. PONDER MY WORDS, 0 LORD. 8vo._... «oe OH 
enone [iN SAiaaeNNmENERE REND YOUR HEARTS one doo 09 
R. GAUNTLETT on CHANT MAKING. No.1. OUT OF THE DEEP ose oe oe - 0 6 
“Method of the Single Chant, with Diagrams by well-known MAGNIFICAT AND NUNC DIMITTIS, in BD major... 1 0 
them camposers,” Price 6d. No. 2. ‘‘ How to make a Single Chant.” Price Ditto ditto ditto in D major... 1 6 
it No. 3. “Skeleton Chants,” and No. 4. ‘The Double Chants” will Part-Soncs 
aman be ready rg London: The Cuurcu Music Press, 24, Notting- THE SIESTA. &8vo. si ‘us ve > 6€ 
ective, 1 adh fe QUEEN AND HUNTRESS, CHASTE AND FAIR. 8vo. 0 3 
(usical 3, MANUAL OF SINGING, for the use of Choir SerenapE. IF SLUMBER, SWEET LISENA ne Bae 
> the Trainers andSchoolmasters. By Ricuarp Mann, Organist of the Sone. THE VIOLET eee ese oe « 13 
r pte Church, Cirencester, &c., 1s. 6d. Contents:—The theory of music London and New York: Novello, Ewer and Co. 
y JOHN + a a, with the use of as few ical terms | —_— 
Possible, together irections to the trainer as to the mode of ’ 
; 7 it; oo 7 progressive exercises for one, two, and three TEAM <> YOUNG'S Popular Fart-Songe for 
GHT . secular music, ra @ cultivation of the voice; lists of easy sacred “T love the merry spring time” +. 14th edition 0 2 
on," by this work offers to the clergy and other amateur choir trainers a * Gaily thro’ the greenwood” —... 17th 45 02 
Malle. © tic and simple course of instruction, by which they may teach “Hail, merry, merry Christmas” |... 12th 0 H 
iy oh —_ music at sight. in a comparatively short time. je bo en nd oon ae oe = ” P- 3 
2. aw hea Hovells, ae as “ Fairy revel ” and “Forest echoes”... =. ms -- : 3 
‘The streamlet.” rae ‘a Just publishe 3 
Just published, price 6d. “T 
* 4 : . B ME C R. 
ed by ULES in RHYMES and ROUNDS; or Musical Twenty Hymns Paps lena 2 Onet. 
Iliad,” |’ Precept and Example, combined in Easy Progressive Rounds and SevenHymns ... «0 o a 1 6 net. 
{ander, with Hints for Teaching Rounds. By the Rev. J. PowELL Tarantelle, for Pianoforte ... ose eas «we 3 0 
c Author of “‘ The School Round Book,” Joint Editor of ‘‘ The Twelve Waltzes, in Two Books ... ooo 2 Oeach Book. 
—— hes and Canons of England,” &c. London and New York: Novello, Ewer and Co. 
Ce London and New York: Novello, Ewer and Co. 
wos, ROHOOLS and CHOIRS.—The Rudiments of Vocal| TWO FOUR-PART SONGS BY DR. MONK. 
eae with 32 Preparatory Exercises, Rounds and Songs, in the} 11 THE MILLER’S DAUGHTER. Words by Tennyson. Vocal 
ee lef, by T. Mrz Partison. Price 6d. score. 1s. 6d.; vocal parts, 1s. 
” reises are in all the Keys, and the Solfeggio name is placed | 2. THE BEGGAR MAID. Words by Tennyson. Vocal score, 1s. ; 
MISE. ¢ach note, on the movable Do system. vocal ’ 
Price London and New York : Novello, Ewer and Co. London and New York: Novello, Ewer and Co. 
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Hobello's Part-Song Book. 


(SECOND 


A COLLECTION OF 


SERIES.) 


FOUR-PART SONGS AND MADRIGALS 


BY MODERN 


COMPOSERS. 


PUBLISHED IN VOLUMES, OCTAVO SIZE, ELEGANTLY BOUND IN CLOTH, GILT EDGES, 
PRICE ds. EACH, OR IN SEPARATE NUMBERS AS FOLLOWS :— 


VOLUME I. CONTAINS— 
Br ok I.—SIX FOUR-PART SONGS BY JULES BENEDICT. 


Price 18. 4d., 8v0. size. Vocal Vocal Vocal 
OR SINGLY THUS :— Score, Score, Parts, 
Octavo. Folio. Octavo. 

37 Old May Day, m A(s.4.7.B.)  . O 3 10 0 
38 Invocation to Sleep (3.4.7.B.) ee ee 10 0 6 
39 A Night Song (s.a.7.B.).. 0 3 10 0 6 
40 Dirge for the faithful Lover (s. A.B. )o 13 06 0 4 
A Drinking Song (1.7.8.B.) i oe 0 6 
42 Sylvan Pleasures (s.4.7.B.) oe O 4 16 0 8 

Book II.—SIX SONGS BY HENRY SMART.—!s. 44., 8vo. 
43 Consolation... B.) O 1g 1 0 0 4 
44 Good Night, thou glorious i er 10 0 6 
45 Hunting Song ... 0 3 1 0 0 6 
46 Lady, rise,sweet Morn’s awaking,, 03 10 0 6 
47 Summer Morning ‘a ae 1 0 0.6 
48 The Sea King .. ove » O8 1 0 Oo 6 

Book III. —1s. 4d., 8vo. 

SEVEN SHAKSPERE SONGS, BY G. A. MACFARREN. 
49 Orpheus with his lute (s.4.7.8.) .. 0 3 1 0 0 6 
60 When Icicleshang by the wall(s.a.T.B.)0 i 10 0 6 
61 Come away, Death (s.4.7.T.B.) ... 0 1 0 0 43 
62 When Daisies pied ove (8.4.7.B. ) 0 3 09 04 
63 Who is Sylvia ... 0 ig 10 04 
64 Fear o0 more the heat o ‘the Sun; oe . : 10 0 6 
55 Blow, blow, thou Winter Wind ,, 10 0 4 


Book IV.—SIX SONGS BY J. L. maTTON. —ls. 4d., 8v0, 


56 The Belfry Tower eee (S.4.7.B.) 0 4 20 0 8 

67 England » 0 3 1 0 0 6 

68 Come, celebrate y the May 2” 0 lf 10 04 

59 Songto Pan... ” 03 10 06 

60 The Indian Maid ooo o 03 16 0 9 

61 The Pearl Divers oe ” 04 20 0 8 
VOLUME II. CONTAINS— 

Book V.—SIX SONGS BY G. A. MACFARREN.—1s. 4d., 8v0. 
62 Robin Goodfellow -. (S.4.7.B.) O 3 10 0 6 
63 Break, break on thy cold grey stones 0 3 1 0 0 6 
64 Echoes (The Splendour falls) ,, 03 1s 0 6 
65 Song of the Railroads... ” 0 if 10 0 4 
66 Christmas ooo ooo ” 0 3 10 0 6 
67 Adieu, Love, Adieu oso 03 a6 0 6 
Book VI.—SIX SONGS BY c. m" MACIRONE,—1s. 42., 8vo. 
68 Sir Knight, Sir Knight (S.4.7.8.) 0 3 10 0 6 
69 The Wounded Cupid. ” 0 14 10 0 4 
70 Woman's Smile ooo ’ 03 1-8 0 6 
71 Autolycus’ Song ee 03 10 0 6 
72 Footsteps of Angels 0 3 10 0 6 
73 The Sun shines fair on'Carlisle Wall 0 3 10 0 6 

Book VII.—SIX SONGS BY HENRY LESLIE.—1s. 4d., 8vo. 
74 The Pilgrims ... oe (S-4.7.B.) O 3 10 0 6 
75 My soul to God, my heart to ne oe @-8 16 06 
76 Awake,awake, the Flow'rsunfold,, 0 3 10 0 6 
77 How sweet the Moonlight sleeps ,, O 1% 10 04 
78 Land Ho os ose os Vs : oe 06 

03 10 06 


79 Up, up, ye Dames eee 
Book VIII.—SIX MADRIGALS BY VARIOUS COMPOSER, 
Including the Bristol Prize Madrigals,—1s. 44., 8vo. 


80 Thine eyes so bright — } 04 20 70 
81 All is not gold (s.4.7.T.B.) 
‘ Ors: neues te 16 0 43 
82 Hark how the birds pig tae} 03 16 O56 
Henry Lahee 
83 All ye woods (8.3.4.7,B.) Do 0 09 0 4} 
84 My love is fair meee a yo 3 16 0 64 
lenry Leslie. 
85 Charm me asleep (S.S.4.7.B.B.) Do. 0 3 10 0 5 
VOLUME III. CONTAINS— 

Book IX.—SIX SONGS BY HENRY HILES.—1s., 8vo. 
86 When twilight dews ...(s.4.7.39 0 14 0 [~ 04 
87 A Finland Love Song .. yy 14 06 04 
88 Evening ” 0 lt 0-6 04 
89 To the ‘Morning Wind .. oe 03 16 06 
90 To Daffodils os. 03 10 04 
91 Summer Longings Pane 03 10 0 6 








Book X.—SIX SONGS BY FRANCESCO BERGER. —1h,, tn, 


Vocal Vocal 
OR SINGLY THUS:— Score, Score, Parts, 
Octavo. Folio.  Octaya 
92 Night, lovely Night ... (8.4.7.B) 0 ub 06 Og. 
93 Essay, my Heart mee Noe 0 10 06 
94 Childhood's Melody apt ee 0 i 09 04 
95 Now ... Be eg 03 10 06 
96 Sunset ” 0 it 0 6 04 
97 Arise, the Sunbeams hail pam 08 16 06 


Book XI.—SIX SONGS BY J. BAPTISTE CALKIN,—1:., tm 


98 Night Winds that so wat _ »)} 0 1} 10 04 
99 Breathe soft ye Winds (s. *: B. ro 0 10 04 
100 My Lady is sowondrous fair (8.a.7.B.) 0 4 10 04 
101 Chivalry of Labour (S.s.4.7.B.) ... 0 4 16 0 
102 Come, fill my boys (4.7.7.B.) .. 0 3 16 05 
103 Echoes (8.4.7.B. ) ae ee ae | 10 04 
Book XII.—EIGHT SONGS BY J. BARNBY. — 1s. 4¢,, 800 
104 Phoebus eve eee (S-A.7.B.) O 14 10 O14 
105 Luna... ooo o 0 14 10 04 
106 A Wife's Song one os 0 13 09 04 
107 Home they brought... pa Oo 14 0 6 04 
108 Annie Lee... o 0 14 09 04 
109 Starry Crowns of Heaven Be 0 1d 0 6 04 
110 The Wind pes awe ” 03 10 04 
1ll The Skylark ... ows 0 3 10 06 
Book XI1I.—SIX SONGS BY 6. A. MACFARREN,—\s.,80 


The Words by the Rev. Charles —— 


112 The Sands of Dee e.. (5.4.7.8) 0 3 06 
113 Alton Locke’s Song... ” 0 14 5 : 04 
114 The Starlings ... ee 0 14 10 04 
115 The Three Fishers ... 45 0 3 10 04 
116 The World's Age i. 0 1% 10 04 

0 3 10 06 


117 Sing, heigh ho! sit ” 
VOLUME IV. CONTAINS— 


Book XIV.—SIX SONGS BY AGNES ZIMMERMANN. 
1s. 4d., 8vo. 


118 Fairy Song ... oe (S.4.7.B.) 0 3 ie 06 
119 Good night... oa 01 09 O08 
120 Gone for ever ... sac ae 0 3 10 06 
121 Flowers ste eee 0 3 10 06 
122 To Daffodils ... sea ne 0 14 09 04 
123 Good Morrow... oie tgs 03 1 0 06 
Book XV.—1s. 4d., 8vo. 
EIGHT SHAKSPERE SONGS BY G. A, MACFARREN 
124 Sigh no more, ladies ... (S.4.7.B.) 0 4 i's 0 
125 You spotted snakes... 0 10 0 
126 Take, Ohtake thoselips away,, 0 it 0 6 0 
127 It was a lover and his lass ,, 0 4 16 0 
128 O mistress mine eo ” 0 14 10 0 
129 Under the greenwood tree a 0 14 09 0 
130 Hark, the lark 0 3 10 0 
131 Tell me where is fancy ‘brea; o 14 09 0 
Book XVI.—SIX SONGS BY HENRY LESLIE.—!s. 4¢.. 
132 The Violet... +-(S.A.T.B.) 0 3 10 0 
138 One morning sweet in May ,, 0 3 10 0 
134 Daylightis fading ... yy 0 14 1 0 0 
135 Down in a pretty wiley ” 03 10 0 
126 The Primrose .. te Oo 14 0 9 0 
137 Arise, sweet love ens es t3s 0 
Book XVII.—SIX SONGS BY HENRY SMART.—!+, 
138 ’Tis break of day . (8.4.7.B.) 0 2 10 0 
139 My true love hath my heart ” 0 2 1¢@ 0 
140 Doth not my lady come wa 02 10 0 
141 Spring Song ... en ae 0 2 10 0 
142 The Curfew ... cee ae 0 2 10 0 
143 Hear sweet spirit ei te 0 2 10 0 
Book XVIII.—SIX SONGS BY SAMUEL REAY —1s-44., 
144 Spring Voices... .(8.4.7.B.) 0 3 10 0 
145 Waken, lords and ladiesgay ,, 0 3 10 0 
146 Asit fell upon aday ... oi BS 1 0 0 
147 Huntsman, rest er eS 10 ] 
148 "Tis May upon the mountain ;, 0 3 10 0 
149 Take, oh take, those lips away,, 0 14 0 9 0 
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NOVELLO’S PART-SONG BOOK—(continued). 


VOLUME V. CONTAINS— 


Book XIX.—SIX SONGS BY A. S. SULLIVAN.—1.., 8vo. 


Vocal Vocal Vocal 

OR SINGLY THUS:— Score, Score, Parts, 

Octavo. Folio. Octavo 

150 The Rainy Day «+e (S,4.7.B.) . u 10 0 4 
151 Oh, hush thee, my babie ° 10 06 
152 Evening ve ose a: ° ib 10 04 
153 Joy to the Victors he vs 0 3 10 0 6 
154 Parting Gleams a ms 0 14 10 04 
155 Echoes ove ove * 0 3 10 0 6 

Book XX.—1.., 8vo0. 
SIX SONGS BY WALTER MACFARREN. 

156 Spring eon ese (S.4.7.B.). 0 3 10 0 6 
157 Summer ove ooo oa 0 1} a 0 4 
158 Autumn ove eve o 0 3 1 0 0 6 
159 Winter oo en aes 0 3 1 0 0 6 
160 You stole my love én wa 0 13 1 0 04 
161 Dainty love ... ove * 0 10 04 
Book XXI.—SIX SONGS BY J. LEMMENS,—1:. 4¢., 8vo. 
162 Drops of Rain - (s4.7.B.) 0 3 1 6 07 
163 The Fairy Ring ove - 3 1 0 0 6 
164 The Light of Life... an 0 3 10 0 6 
165 Oh, welcome him 0 3 10 0 6 
166 Sunshine through the Clouds.” * 0 3 1 6 07 
167 The Corn Field on i 0 3 16 0 6 
Book XXII.—SIX SONGS BY HENRY SMART —1s., 8vo. 


168 Wake! tothe hunting (s.a.7.B.) 0 3 10 
169 Dost thou idly ask ... ~s 03 10 
170 A Psalm of Life se pes 0 iW 10 
171 Only Thou 0 1 10 
172 I pritheesend me back 1 ~~ heart a & = 10 
173 The Moon ooo ee “ ©€@ ¢ 1 0 
Book XXIII.—SIX SONGS BY CIRO PINSUTI.—1s. 
174 A Spring Song (8.4.7.8) 0 3 1 0 
175 An AutumnSong ... os 0 3 10 
176 The Two Spirits... an 0 3 10 
177 The Crusaders ae ” 0 3 1 0 
178 The Caravan eso si 0 3 1 6 
179 Stradella... a '* 0 8 16 


VOLUME VI. CONTAINS— 


4d., 8vo. 
06 


6 


THIRTY-FIVE SONGS, BY J. L. HATTON, FOR S.A.T.B. 


Vocal Score, 


*180 When evening’s — dae ee 

#181 Absence tee oe a we 

*182 April showers ons oe es ace 
*183 The red, red rose sere ie os “ 
*184 Beware, beware oes “ eee ooo 
*185 The Sailor's Song ese wea son 

*186 Good night .. eee sae dea eco 

187 Blythe is the bird ae ose 

*188 Stars of the summer night tu 
*189 The hemlock tree eo eas 

*190 Jack Frost . ove a soe on 
*191 Tloved her... “ bats oes eve 
*192 The Village Blacksmith... 4 we ove 

193 The Bait (Come live with me)... ace 

194 Softly fall the shades of — eee ove 

195 Auburn (Sweet village) . ose eee eco 
196 Bird of the wilderness > one eee 

197 The summer gale s96 wis 

198 I met her in the quiet lane... eve eve 

199 If thou art sleeping on ae ee 

200 Spring song seo eco eee oe 

201 Good wishes... eee eve one 

202 Parting and Meeting dge one ove 

203 Whether kiss’d by sunbeams as ooo 

204 The roses are blushing eee eee 

205 The Rivals oak dee cee 

206 The village dance ... ae eco eco 

207 Song of the Gipsy maidens ove ove eve 
208 The Waterfall am ate ae 

209 Over hill, over dale... ro ove eee 
210 Love me little, love me long ... aes ab 

211 Going a-maying os 

212 See, the rooks are homeward flyi ing “. 

213 Sweet Lady Moon 

214 Hark, the Convent bells are rin ging 


* Arranged by the Composer for sained voices. 


Gctavo. 


VOLUME VII. CONTAINS— 


MEN'S VOICES, 


215 When evening's twilight ... oes eee 

216 Warrior’s Song “ par ae ose 
217 Absence eco ose one «oo 
218 April showers eco eve oe eos 
219 The red, red rose oa om eco 

220 Beware, beware we pe iis 

221 The happiest land ons eee ove 


222 The Sailor's Song ° tee 

223 pope curious, thirsty fly os 

224 Good night, beloved eco 

225 Bacchanalian Song - os 

226 Stars of the summer night ae ove 

227 King Witlaf’s —_ horn oe ace 
228 Tars’ song ... é oan eco 

229 The hemlock tree ows eee eee 
230 Jack Frost ... ose ose pos 

231 The Lye “ oe on arn 
232 I loved her ... side 

233 The Village Blacksmith .. eco aan 
234 The Letter aie oss a eco 
235 Shall I wasting in despair .. 

236 The way to build a boat, or Jack’ s *S opinion 
237 I lov’d a lass, a fair one ... a 
238 The Lifeboat . ose 


VOLUME VIII. CONTAINS— 


239 The Shepherd’s farewell 
240 The waves’ reproof .. 

241 Ave Maria ose oo oes 

242 Spring sce ae eco eco 
243 Morning one 

244 Hymn to Cy nthia ... eee 

245 Cradle Song Be eee —_ 

246 The joys of Spring ... eve eee 
247 Dream, baby, dream oe eee 

248 A Song for the Seasons 

249 O say not that my heart is cold ... 

250 Love and mirth 

251 Sweet vesper hymn ove eve 

252 Crocuses and Snowdrops one se 

253 Stars of the sammer night ove ove 
254 Wind thy horn eco oe e 

255 The land of wonders one 

256 Ye little birds that sit and sing pee 

257 How soft the shades of evening creep 

258 How sweet is summer morning ese 

259 Now May is here 


VOLUME IX. CONTAINS—— 


260 Hunting Song pesot (S.A.T.B.) 

261 Summer Song eco eos ; 

262 The Curfew bell ... a ” 

263 The Warrior ... one ose *9 

264 Love's heigh-ho! .. eco * 

265 Good night, good rest one pi 

266 The Fairies ee ove ” 

267 Cradle Song . eee one ” 

268 Morning Song eco eee *” 

269 Ye pretty birds eee ose ” 

270 More life one eco ” 

271 Sweet content eve 

272 Sea Song ¢. ?. 3.8.) 

273 The stars are with ‘the —- a ger. ‘ ove 
274 Autumn ... eee 

275 Highland War Song ee oe po 
276 Shortest and longest as (tee “ie 
277 Windlass Song oe 


278 O Lady, leave Shy silken thread (s A.T.B.) 


279 Lovers’ Parting «oe 
280 Shepherds all and maidens fair " eco eve 
281 Night, sable goddess! és ts eee 


282 Hence, all you vain delights ‘ 
283 Swallow, swallow, hither wing - 
(To be continued.) 





LONDON : NOVELLO, EWER AND CO., 1, BERNERS STREET (W.), AND 35, POULTRY (E.C.). 
AND 751, BROADWAY, NEW YORK. 
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TWENTY-FOUR SONGS, BY J. L. HATTON, FOR 


Vocal Score, 
Octavo, 


TWENTY-ONE SONGS BY HENRY SMART FOR 8.A.T.B 


TWENTY-FOUR SONGS BY WALTER MACFARREN. 
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CHAPPELE & CO. | 


Have now on View the largest Stock in London of PIANOFORTES by all the great Makers, ri 
ALEXANDRE HARMONIUMS, greatly improved, and‘ of ORGAN HARMONIUMS, Any 
of these Instruments can be Hired for Three Years, and, provided each Quarterly Instalment shall § 
have been regularly paid in advance, the Instrument becomes the property of the hirer at the # 
expiration of the third year. — 
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Pay 





CHAPPELL & CQ..S HARMONIUMS on the|CHAPPELL: & CO’S PIANOFORTES, from 8 = 
THREE YEARS’ SYSTEM of HIRE.—AIl the best of ALEXAN- Guineas a year or £2 2s. a quarter, and upwards. ALEXANDRE ” 4 
DRE’S, with great and novel Improvements, at CHAPPELL & CO.’S, HARMONIUMS, 3 stops, at 5 Guineas per annum, £1 68, 84, J 











id all the better Instraments at proportionate rates, 
L ‘& CO’S NEW ORGAN: HAR 


EMS can also be Hired on terms varying according to 
r of stops, elegance of case, &c.—50, New Bond-street, 

ELL & CO.’S PIANOFORTES for 84 
Pargest Stock in London, by Broadwood, Collard, Eran | 
ppell, &c., New and Second-hand, at CHAPPELL & (0; 
New Bond-street. ; 


CHAPPELL & CO.’S CHURCH and DRAWING- | CHAPPELL & CO..S HARMONIUMS for SALR 
ROOM ORGANS on the THREE YEARS’ SYSTEM of HIRE,} .)/frbm 5 to 100 Guineas. ALExANDRE’s Wholesale Agents. ; Ins. 
from16 Guineas per year, at CHAPPELL & CO.'S, 50, New Bond- trated Catalogue on application. CHAPPELL & CO., '50, Ney 
street. Lists on application. Bond-street. 


NEW WORK FOR SINGING CLASSES. 


CHAPPELL PENNY OPERATIC PART-SONGS: 


_ For Soprano, Alto, Tenor, and Bass. : 

The present collection of Part-Songs is entirely new, being selected and adapted from the most striking and’ poy 

Choruses in the Favourite Foreign Operas. The Arrangement is purely Vocal, such Choruses only being chosen 

be sung without the: aid ofian Instrumental Accompaniment. The Words have been expréssly written for the 
and the harmonies arranged in four parts, as likely to be most useful in small classes, 






50, New Bond-street. quarter, 
PP. 


CHA 
CHAPPELL & CO."S ORGAN HARMONIUMS | ~ yo 
on the THREE YEARS’ SYSTEM.—These Instruments have the | num 
round tone of the Organ, without the disadvantage of requiring | (‘]] A 
tuning, with much quicker articulation than the American Organs, 7 
and at Half the Cost, at CHAPPELL & CO.’S, 50, New Bond- 
street. 






































































1. Hymn of the Fisherman’s Children... one ove Adapted to a Melody from Herold’s *‘ Zaupa.” F re 
2. Faysand Elves (In mia fe) me oan ote et 9S From Flotow’s ‘‘ Marta.” * ert 
8. Spring’s Bright Glances (In Elvezia nonv’ha) ... onl ds From Bellini’s ‘‘ La SonNAMBULA.” . , 
From Yonder Vale and’ Hill (D'immenso giubilo)... A. From Donizetti’s “‘ Lucta pt LAMMERMOOR.”* + 7 | > 4 
5. Here we Rest (Qui la selva) oe exe ote Fs From Bellini’s “ La SonnamButa.” © '') 
6. Onward to Battle (Squiilliecheggi) ... Pook aa oan oo From Verdi's ‘‘ TROVATORE.” 
7. Rataplan (Rataplan) ooo eve ove eve From Donizetti’s ‘‘ La FIGLIA DEL REGGIMENTO.” —— 
_. 8 The Gipsy’s Star duc le fosche) a. oeg oe abe From Verdi's *‘ In TrovaTorE,” 
‘9. War Song of the Druids (Dell' aura tua profetica eco oe dee From Bellini’s ** Norma.” 
10. In Mercy, hearus! (Cielo clemente) ... ooo eee From Donizetti’s “La FigLia DEL REGGIMENTO.” 
11. Come to the Fair! (Accorete, giovinette) ose ood pa eee From Flotow’s Marra.” fe 
.., 12. Friendship (Per te d'immenso giubilo) ka ee From Donizetti’s “ Locta pt LAMMERMOOR.” zt 
13., Away, the Morning freshly breaking (The Chorus of Fishermen). aoe +» From Auber's ** MaSANIELLO.”  Picanae 
14. Pretty Village Maiden ( Peasants’ Serenade Chorus). eve a mt From Gounod’s “ Faust.” 
15.. The soft Winds. around us (The Gipsy Chorus) ... aki ie ou From Weber’s “* Precrosa.” 
16. See how lightly on the blue sea (Senti la danza invitaci) ... aly From Donizetti's ** LUckEzIA BorGia.” 
17. See the Moonlight Beam (Non fav Motto) bon one oo ” ” ” 
18. On yonder rocks reclining , eve ous ee cA From Auber’s “ Fra Dravo.o.” 
19. Happy and light eve wee aie os mea From Balfe’s ‘‘ BOHEMIAN GIRL” 
...20. Come, come away (Ah! que de moins) on a daa From Donizetti's ‘La Favorita.” 
21... Hymen’s torch (J? destin) eee eee soe eee From Meyerbeer's.‘‘ Les HuGuEnorts.” 
22. Come on, Comrade (The celebrated Chorus of Old Men) wa Ee From Gounod’s * Faust.” 
23. ’Gainst the Powers of Evil (The Chorale of the Cross) i wae rh # gered t : 
24, O Balmy night (Com é gentil) aoe hod oe From Donizetti's “* Don PasquaLg.” | 5 ft 






or 8 for 34d. 





A NEW WORK FOR THE ORGAN. 
HANDEL’S CHORUSES : 








Arranged for the Organ, with PepAt OssBLicato, EXPRESSLY for the use of AMATEURS, by eo 

Dr. Rimpavtt. Price 3s. each. Nos. 1 to 12 are now ready::-— % | 
No.1. ZaDOCK THE PRIEST. No. 5. Sine unto Gop. No. 9. For UNTO US A CHILD IS BORN. 
2. From THE CENSER. 6. HALLELUJAH. 10. ‘HE TRUSTED IN Gop.  F A 

3. WE NEVER WILL BOW DOWN. 7. LIFT UP YOUR HEADS. 11, But THE WATERS OVERWHELMED) =” 

4. HE GAVE THEM HAILSTONES, 8. LET Us BREAK THEIR BONDS THEM. % Spree 
; ASUNDER. 12, THE HORSE AND HIS RIDER. . 

(To be continued.) . - | 


The present publication has been undertaken with a view to supply g musical want long felt by amateurs and lovers of the organ, ity 
edition of HANDEL’s CELEBRATED CuoRvsES arranged for the organ with pedal obbligato, that shall be effective, combining all the HW 





parts of the score, and yet at the same time be within the reach of those performers who have not made the instrument their entire study. Wee 
have, it is true, many arrangements ; some for ‘‘ Organ or Pianoforte,” otherg by our most eminent organists. The first belong to a past age; URI 

second, in all cases, are only fit for ‘professional performers, and require an amount of skill for their proper execution rarely a , = C 
amateurs. In the present edition, the notation has been carefully studied so as to simplify the reading, whilst the pedals, in all cases @m 








difficulty, haye the assistance of the left hand of the performer. any othér points have been considered so as to render the arrange! 
fitted to the object it has in view—to supply’an edition of HanpgL’s Cuorusks for the Organ expressly for the amateur. be 


CHAPPELL & CO., 50, NEW BOND STREET, LONDON. 
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